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“MOLLER FOUR-MANUAL 
FOR CHICAGO TEMPLE 


ORGAN IS BEING INSTALLED 


‘Mason Slade to Preside Over Large 
Instrument to Be Ready at Isaiah 
in Time for Jewish New Year 
Services. 


Isaiah Temple, one of the largest 
synagogues in Chicago, which is to 
have a large four-manual organ built 
by M. P. Mdller, expects to use the 
new instrument for the first time at 
the Jewish New Year services. In- 
stallation of the organ is under way 
and Mason Slade, organist of Isaiah 
Temple, is looking forward to presid- 
ing at the completed instrument. 

The specifications of this organ, pur- 
chased through Ford & Reynolds, are: 
GREAT ORGAN. 

Open Diapason, 16 ft., 73 pipes. 

rst Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Tibia Plena, 8 ft., 73 pipes. 

Clarabella, 8 ft., 85 pipes. 

Doppel Fléte, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 61 notes 

Flute Harmonic, 4 ft., 

Flute, 4 ft., 73 notes. 

Fifteenth, 2 ft., 61 pipes. 

Trumpet, 8 ft., 73 pipes. 

Chimes, 25 notes. 

Harp, 49 notes. 

Tremulant. 

SWELL ORGAN. 


Lieblich Gedeckt, 16 ft., 97 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 pipes. 
a ge Diapason, 8 ft., 73 notes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., i 
Salicional, 8 ft., 73 
Flute d@’Amour, 4 ft., 
Flautina, 2 ft., 61 notes. 
Dolce Cornet, 4 ranks, 292 pipes. 
Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pias, 
Vox Humana, 8 ft., 73 pipes. 
Tremulant. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pi 
Unda Maris, 8 ft., 


Flute, 4 ft., 

Piccolo, 2 ft., 61 pipes. 
French Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp, 49 bars. 

Tremulant. 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Gross Gamba Celeste, 8 ft., 73 pipes. 
Suabe Flute, 4 ft., 73 pipes. 
Ophicleide, 16 ft.; Tuba, 8 ft., and Clar- 

jon, 4 ft., 85 pipes. 
Tremulant. 

ECHO ORGAN. 
(Played from Solo Manual.) 

Echo Flute, 8 ft., 73 pipes. 
Muted Viole, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Forest Flute, 4 ft., 61 notes. 
Vox Humana, 8 ft., 73 pipes. 
Chimes, .25 notes. 
Tremulant. 


‘61 pipes. 


ECHO PEDAL. 
Pedal Bourdon, 16 ft., 32 pipes. 


PEDAL ORGAN. 
Contra Bourdon, 32 ft., 56 pipes. 
Open Diapason, 32 ft., 32 notes. 
First Open Diapason, 16 ft., 44 pipes. 
Second Open Diapason, 16 ft., 32 pipes. 
Small Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 
Hecho Bourdon, 16 ft., 32 
Octave Bass, 8 ft., 32 notes. 


Ophiclei 
Posaune, 16 ft., 3 
Tuba, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
_ The new edifice of Isaiah Temple 
is one of the most beautiful buildings 
erected in Chicago in recent years, 
according to opinions expressed by 
architects. It is in the Byzantine 
style and was designed by Alfred S. 
Alschuler, who has drawn many of 
the largest public buildings of the city. 
The temple stands at Hyde Park boul- 
evard and Greenwood avenue. During 
the development of the design for 
Isaiah Temple, Professor Slouschz, 
the eminent archaeologist, visited Chi- 
cago with photographs of fragments 
of a synagogue of the second cen- 
tury, unearthed by him at Tiberias, 
Palestine, containing motifs that close- 
ly resemble those used in the architec- 
ture of the Byzantine period. It is 





VINCENT H. PERCY AT CLEVELAND AUDITORIUM ORGAN. 
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Vincent H. Percy is one of the two 
prominent Cleveland organists who 
give the radio recitals broadcast by 
station WJAX from the great Cleve- 
land Public Auditorium, which has the 
largest Skinner organ in the United 
States—an instrument that cost the 
city of Cleveland $100,000. The other 
organist who contributes in this man- 
ner for the education and pleasure of 
thousands of listeners is Edwin Arthur 
Kraft of Trinity Cathedral. Mr. Percy 
is shown in the picture printed above, 
seated at the console of the Auditorium 


1 Avenue 


organ. Regarding the radio recitals, 
given throughout the year, Mr. Percy 
has several files of letters written to 
voice appreciation of the programs. 
The one which came from the great- 
est distance is a letter from a remote 
point in the Caribbean Sea. Mr. Percy 
has been prominent as a Cleveland or- 
ganist for a number of years and pre- 
sides over the organ at the Euclid 
Congregational Church, a 
large four-manual Austin installed in 
1919. Friday and Saturday he acts as 
assistant organ:st to James H. Rogers 
at his temple. 








interesting that the interior and exte- 
rior decorations of the newest of tem- 
ples have been suggested by that old- 
est of synagogues. 

To preserve the pre-eminence of 


the ark, the organ has been entirely: 


concealed behind grilles surrounding 
the»choir balcony and forming a uni- 
fied background to the sacred shrine 
in. which the scrolls are deposited. 
The pipes are grouped in chambers 
flanking the choir balcony and the 
sound penetrates through a series of 
artistic grilles adorned with the in- 
scription: “Let everything that hath 
breath praise the Lord.” The echo 
organ is concealed in the lower west- 
ern part of the dome. 





FIRE AT PAGE ORGAN PLANT 


Part of Factory and Four Organs 
Destroyed at Defiance, Ohio. 


Fire caused damage estimated at 
$100,000, largely covered by insurance, 
at the factory of the Page Organ 
Company in Defiance, Ohio, on the 
morning of Aug. 20. It is announced 
by the company that work will be 
rushed to replace the burned struc- 
ture with a modern brick building. 
Meanwhile construction of organs is 
to continue in the part of the factory 
which was not destroyed. 

One of four organs which were 
burned was partly packed preparatory 
to shipment to Grand Rapids, Mich., 
where it was to. be installed in a thea- 
ter. Another one, for St. John’s 
Catholic Church in Defiance, would 
have been ready for delivery soon. 
The other two were for the Indianola 
Church of Christ at Columbus, Ohio, 
and for a theater at Winchester, Ind. 

The fire was confined to the frame 
building at the south end of the plant. 

Superintendent Lamson made his an- 
nouncement of the company’s future 
plans after a conference of officials, 
President H. P. Maus having been 
called from Lima. The entire force 
of seventy men will continue to be 
employed in the unaffected parts of 
the plant. 





FIRST PLACE TO WHITEHEAD 


Montreal Organist Wins Highest 

Honor in Passing F. R. C. O. Test. 

Dr. Alfred E. Whitehead, organist 
of Christ Church Cathedral in Mon- 
treal, who has spent the summer in 
England, passed the F. R. C. O. exam- 
ination in July, winning the coveted 
“Carte de LaFontaine Prize” awarded 
to the condidate capturing first place. 
Dr. Whitehead’s achievement is all the 
more remarkable when it is realized 
that of sixty candidates for the fel- 
lowship of the Royal College of Or- 
ganists only four passed. 

July 27 Mr. Whitehead gave a re- 
cital at his old church, Trinity Con- 
gregational in Peterborough, before a 
large audience. His offerings were: 
Prelude in E minor, Bach; Canon in B 
minor, Schumann; “Legend,” Harvey 
Grace; Ballade, Dr. H. Sanders; “Suite 
Gothique,” Boellmann. The Sanders 
number is dedicated to Dr. Whitehead. 
The composer is organist of the Do- 
minion Methodist Church, Ottawa, and 
one of the foremost musicians in 
Canada. 

Dr. Whitehead is bringing from 
England a large amount of ancient and 
new music for his Montreal church. 
Included is a rare find, an anthem by 
John Worgan, the eighteenth century 
composer of English church music, 
written in celebration of the taking of 
Quebec in 1759. The copy obtained 
by Mr. Whitehead, one of the first edi- 
tion, has already aroused great interest 
among collectors. The anthem will be 
sung in Christ Church Cathedral in 
the approaching season. Dr. White- 
head has also acquired interesting first 
editions of old organ concertos and 
voluntaries by John Stanley, friend of 
Handel;. Samuel Wesley, Thomas 
Adams and other eighteenth century 
composers. These he will use in a 
series of historical recitals. 





Parham Werlein, president of the Philip 
Werlein Company, of New Orleans, has 
installed a large Wurlitzer organ on the 
second floor of his store, in the auditor- 
jum, which will be used in concert work. 





FINE ENSEMBLE MARKS 
CONVENTION OF N. A. O. 


ATLANTIC CITY GREAT HOST 


Six Men of National Fame Heard on 
Magnificent Instrument—Unit and 
Straight Organs Discussed— 
Noble Re-elected. 


N. A. O. OFFICERS FOR YEAR. 
pgvetont—E. Tertius Noble, New York 
y 


Fry, 

Philadelphia. 

Second Vice President—Emerson L. 
Richards, Atlantic City, N. J. 

Third Vice President—Dr. 
Heinroth, Pittsburgh. 

Secretary and Director of Publicity— 
Willard Irving Nevins, New York. 

Treasurer—Hugh Porter, Chicago and 
New York. 

Chairman of the Executive Committee 
+Reginald L. McAll, New York. 

Members of Executive Committee—Mrs. 
Bruce S. Keator, Asbury Park, N. J.; 
Frank S. Adams, New York; Lynnwood 
Farnam, New York; Rollo F. Maitland, 
Philadelphia; John Doane, - 
Paul Ambrose, Trenton, N. J.; Dr. John 
McE. Ward, Philadelphia; John Priest, 
New York; Miss Lilian Carpenter, New 
York; W. Riesberg, New York; Dr. 
Alexander Russell, New York; Herbert S. 
Sammond, New York; Walter Peck Stan- 
ley. New York; A. Campbell Weston, New 
York; Edwin Arthur Kraft, Cleveland. 


First Vice President—Henry S. 


Charles 


Atlantic City, N. J., the “world’s 
pleasure ground,” received organists 
from every part of the United States, 
gathered for the seventeenth annual 
convention of the National Association 
of Organists, with its characteristic 
hospitality, and when the banquet at 
the beautiful Seashore Country Club. 
on the ocean front, came to a close on 
the evening of Aug. 1, it was voted by 
those who had been privileged to at- 
tend the sessions that the convention 
was one of the most successful and 
enjoyable in the annals of the N. A. O: 

The big events of the week inciud- 
ed programs by six noted recitalists, 
one enthusiastic debate, the subject be- 
ing the straight and the unit organ, 
and the transaction of the annual busi- 
ness. T. Tertius Noble was re-lected 
president of the association for a 
third year. The vote was unanimous, 
first in the nominating committee and 
then by the entire convention, and the 
enthusiasm which accompanied this 
action was such as to indicate un- 
mistakably the regard felt for Mr. 
Noble. Cleveland was selected as the 
meeting place for the 1925 conven- 
tion, thus giving the middle west the 
apportunity to become further ac- 
quainted with the objects and achieve- 
ments of the organization. 

The total registration at the con- 
vention was 220. This was not as 
large as in some years, partly because 
of the distance from the homes of 
many members. 

There were to be seven recitalists, 
but on the opening night of the meet- 
ing Edwin Grasse, the well-known 
blind organist and composer of New 
York, who was to share the Wednes- 
day program with Daniel R. Philippi, 
was struck by an automobile on the 
boulevard near the Atlantic City high 
school building. He was accom- 
panied by his mother, who also was 
injured and taken to a hospital. At 
first it was feared that they had been 
seriously hurt, but the next day the 
reports from the hospital became 
more hopeful. Mrs. Grasse recov- 
ered rapidly, but Mr. Grasse was com- 
pelled to remain at the hospital 
through the week. It was found that 
he had suffered a fracture of the scap- 
ula and probably would have to re- 
main in a cast for at least one month. 
No permanent bad results were ex- 
pected by the surgeons, however. Mr. 
Grasse, buoyed up by the visits of 
his friends and the good wishes sent 
by the convention, maintained a most 
cheerful attitude in his misfortune. 

The recitals were educational and 
enjoyable. They displayed the many 
unusual qualities in tone and design 
of the new organ in the Atlantic City 
high schooi. This instrument was con- 
ceived by Senator Emerson L. Rich- 
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ards, a leader. in the upper house of 
the New Jersey legislature, banker, 
lawyer and business man, who de- 
votes his leisure time to indulging his 
love for the organ. It was built by the 
Midmer-Losh Company, headed by C. 
S. Losh, at its Merrick, L. I., factory. 
It is the largest school organ in the 
world and a fine example to bring to 
the attention of the authorities of high 
schools in other cities. It stands in a 
magnificent building which is one of 
the show places of the resort city. 
An aid in the creation of this instru- 
ment and present at the convention 
session was Arthur Scott Brook, for 
several years president of the N. A. O. 
and at present municipal organist of 
Atlantic City. 

Senator Richards’ various activities 
to make the preparations for the con- 
vention and its success from day to day 
perfect were too many to mention here, 
and as a host to the organists he estab- 
lished a precedent which will not be 
easy to emulate. 


Organ Is Demonstrated. 

Proceedings began with spirit and 
enthusiasm on the evening of Monday 
July 28, when the early arrivals and 
the organ-loving people of Atlantic 
City gathered at the high school for 
the usual “get-together.” Registration 
opened briskiy and various parts of the 
country were represented on the open- 
ing night. The program of the eve- 
ning was entirely informal, and just 
as informative. It consisted of a 
demonstration of the organ by the 
father of the instrument and its step- 
father, as we might call him. The 
first is Senator Emerson L. Richards, 
a man of simple manner and engag- 
ing personality, who devotes all the 
time he can spare to the organ, revel- 
ing in its tone colors, studying its de- 
sign and construction and playing a 
large organ in his own home. The 
stepfather is the genial Arthur Scott 
Brook, who superintended the instal- 
lation and finishing through his con- 
nection with Midmer-Losh, Inc. Mr. 
Richards called attention to many of 
the features of the tonal appointments 
of the organ and Mr. Brook gave il- 
lustrations at the keyboard. The dia- 
pason chorus, a noteworthy feature, 
and the many synthetic tones ob- 
tained by various combinations, sup- 
plementing the complete family of 
reeds, were demonstrated to the 
audience. The great tubas came in 
for attention and admiration. The fine 
diapasons, some of them replicas of 
the Schulze work, which was copied 
with extreme care as to every detail, 
and the large leathered-lip Hope-Jones 
diapason, were played and compared. 
It was suggested that those present 
be asked to vote on the diapason qual- 
ity they preferred of the table d’hote 
offered. The vote was hardly com- 
plete enough to be representative. At 
first the Hope-Jones type seemed to 
find the greatest favor, but opinion then 
veered to one of the Schulze diapasons 
on low pressure. 


Business Session Opened. 

Tuesday morning saw the opening 
of the business session. When Presi- 
dent Noble called the morning session 
to order he introduced Senator Rich- 
ards as representative of the city and 
the senator, in the absence of the 
mayor, who had been detained by 
a mission outside the city seeking can- 
didates for the approaching beauty con- 
test, voiced the welcome of the com- 
munity. He also presented a golden 
key to the city to President Noble. 
Henry P. Miller, principal of the high 
school, was introduced next and gave 
a splendid address of welcome. He 
paid a tribute to Mr. Richards, a for- 
mer high school boy, whose interest 
in the organ led him to carry through 
the plan which gave Atlantic City the 
largest high school organ in the United 
States; to Mr. Losh, builder of the 
organ, who strove to create a work of 
art as a monument to the art of or- 
gan building, and to Mr. Brook, born 
in Australia, who became an organist 
and designer of organs and has helped 
Atlantic City in the realization of its 
dream. President Noble made a grace- 
ful response to those who welcomed 
the association and by his tact in the 
chair showed the wisdom of the choice 
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CLASSIFIED ADVERTISEMENTS 








WANTED—POSITIONS. 


WANTED—HELP. 


FOR SALE—ORGANS, ETC. 








JOHN MURIE 


THEATRE ORGANIST _ 


143 Logan St. ~ ttemend. Ind Ind. 














POSITION WANTED — EXPE- 
rienced erector, finisher and _ saiesinan 
wishes’ to make connection with a firm 
with the idea of handling the factory, 
product in the Southeast. Will furnish 
references regarding ability and integ- 
rity. Will consider salary and commis- 
sion, or straight commission and _  ex- 
penses while outside of home city. Aw 
dress K-3, The Diapason. 





POSITION WANTED — AUTOMATIC 
piano and theater pipe organ erector, 
tuner and repairman. Address Ko, ‘I'he 
Viapason. 





POSITION WANTED — COMPETENT 
organ service man traveling his own cir- 
cuit in Illinois, lowa, ana neighboring 
States, offers part time services to bud 
ers, or others. Ketexences fturnishea. 
Address K4, The Diapason. {10} 





POSITION WANTED—EXPERIENCEDL 
male organist-director, now playing Kast- 
ern Presbyterian church, desires location 
coming year in Middle West with live 
Protestant church. Address H 10, ‘the 
Diapason. 








WANTED—MISCELLANEOUS. 





WANTED—AT LEAST 1,000 ORGAN- 
ists, directors and ministers to ask the 
advice of our Special Church Program 
Bureau. Why play, sing and preach to 
empty pews at the evening service? John 
B. Waterman, 610 South Forty-eighth 
street, Philadelphia, Pa. 





WANTED—ALL PIPE ORGAN RE- 
building in the Southwest, any make or- 
gan. No job too small. Electric actions, 
blowers installed, and new stops added 
Utilize the good out of the old organ, 
with new needed parts, and make it 
like new. Twenty-five years’ experience. 
C. H. BRICK, 5502 Vickery boulevard, 
Vallas, Tex. 





PIPE ORGAN 
Address K 2, 


WANTED—BOOKS ON 
building and construction. 
ihe Diapason, 





To Open Organ in K. A. M. Temple. 

Elaborate preparations are being 
made for the formal opening of the 
three-manual Skinner organ installed 
in the new Temple Kehilath Anshe 
Mayriv, Chicago. Dr. Tobias Schan- 
farber is the rabbi in charge and Wil- 
helm Middelschulte is the organist and 
musical director. The congregation is 
now in its new edifice, which replaces 
the one at Thirty-third street and In- 
diana avenue, recently sold. Mr. Mid- 
delschulte has arranged three speciai 
programs for the dedication and they 
will be given Friday evening, Sept. 5; 
Saturday morning, Sept. 6, and Sun- 
day morning, Sept. 7. In addition to 
the organ selections a double quartet 
and other artists will contribute 
toward the program, those taking part 
in the musical festival including Grace 
Holverschied and Mae Graves Atkins, 
sopranos; Barbara Wait and Winifred 
Meckstroth, altos; LeRoy Hamp and 
Paul Mallory, tenors; John T. Reed 
and Burton Thatcher, basses; Helen 
Torgeson, harpist; Ethel Murray, vio- 
loncellist, and Hans Muenzer, violinist. 








Playing at McKeesport, Pa. 

Ferdinand Ueltzen, B. A., of Phila- 
delphia, who at one time was organist 
at the Norris Square M. E. Church and 
student organist and musical director 
at the Philadelphia Central High 
School, is now organist at the Victor 
Theater, McKeesport, Pa., presiding 
at the large three-manual Hillgreen- 
‘Lane organ. 








THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIl., 
under act of March 8, 1879. 

Issued monthly. Office of publication, 
1507 Kimbali Buliding, Wabash avenue 
and Jackson boulevard, Chicago. 





WANTED — SALESMAN TO SELL 
pipe organs in Churches, Theaters and 
private residences. Must reside in New 
York-Boston. Must be a business closer, 
full of push and pep. Best personality, 
between 21 and 35 years of age. If you 
have sales ability, experience unnecessary. 
Extraordinary opportunity. All leads 
furnished. This is a straight commission 
proposition. Reply with full particulars to 
i North Seventh street, Philadelphia, 

a. 





ANTED — FIRST-CLASS ORGAN 
erector. Good tuner and unit organ ex- 
pert preferred. Bartola Musical Instru- 
ment Company, Oshkosh, Wis. [10] 





WANTED — EXPERIENCED METAL 
pipe maker. Address K6, The Diapason. 





WANTED—FIRST CLASS MEN IN 
all branches of organ building, including 
experienced reed and flue voicers; also 
woodworkers, cabinet makers and reed 
opgan tuners. Factory near New York. 

ox 64, 1204 St. James building, New 
York City. 





WANTED — FIRST-CLASS ORGAN 
repair man who is ambitious and con- 
scientious. Must know something about 
electrical work. Good opportunity. Ad- 
dress H 5, The Diapason. 





WANTED — FIRST-CLASS ORGAN 
mechanic for outside work. One living in 
- around New York preferred. Address 

J. & J. A. RIZZO & CO., 2219 East 
Third street, Brooklyn, N. Y. 





WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 





WANTED—FLUE PIPE VOICER OF 
exceptional ability. Steady position with 
old established firm. Hourly or piece 
work. Address M 3, The Diapason. 





WANTED — METAL PIPE MAKER. 
Steady work for capable man. Hourly or 
piece work. Address M 4, The Diapason. 





* WANTED—WE NEED FIRST-CLASS 
organ mechanics; also an_ outside finish- 
ing man and tuner. Address B 5, The 
Diapason. [tf] 





WANTED — MEN FOR ERECTING 
room and action department. Apply The 
seat & Colton Company, Warsaw, (si 





WANTED—ALL KINDS OF ORGAN 
help. Good pay and steady work. Mud- 
ler-Hunter Company, Inc., 2632-38 West 
Gordon street, Philadelphia, Pa. 








FOR SALE—ORGANS. 


FOR SALE — TWO-MANUAL TUBU- 
iar pneumatic organ, twenty stops, nofe 
borrowed. Being replaced by larger or- 
gan. Standing in Chester Hill M. E 
Church, Mount Vernon, N. Y. for fur- 
ther particulars and demonstration ad- 
dress Estey Organ Company, 11 Wesi 
Forty-ninth street, New York. (tf) 








FOR SALE—MODERN THREE-MAN- 
ual Kimball roll top console, containing 
sixty-one stop keys, twenty-three coupler 
switches and five adjustable combination 
pistons for each manual, wired complete. 
Also three-manual electro—pneumatic re- 
lay with switch board containing thirty- 
two switches. Being replaced by new 
unit console. Address W. W. Kimball 
Company, Chicago. 





FOR SALE— TWO-MANUAL AND 
pedal Pfeffer pipe organ. Tracker ac- 
tion. Ten speaking stops. J. W. Gratian 
& Son, Alton, Ill. 


FOR SALE—TWO-MANUAL JOHN- 
son tragker organ. Address C. BROWN, 
4539 North Richmond street, Chicago. 





FOR ‘SALE—THREE-MANUAL OR- 
GAN OF THIRTY STOPS, COMPLETE 
EQUIPMENT OF COMBINATIONS, 
COUPLERS AND ACCESSORIES. 

THiS IS A JOHNSON ORGAN BUILT 
ABOUT 1898, ONE OF HIS LATER AND 
FINEST WORKS. THE PIPES AND 
CHESTS ARE IN 100 PER CENT CON- 
DITION AND THE ACTION WILL BE 
ENTIRELY REBUILT ELECTRICALLY. 
AN ENTIRELY NEW AND MODERN 
CONSOLE, HAVING ALL OCTAVE 
COUPLERS VISIBLE AND ADJUST- 
ABLE COMBINATIONS, WILL BE AT- 


TACHED. 

baby ens THE ACTION TO 
BE AS QUICK IN RESPONSE AS ANY 
ELECTRO-PNEUMATIC , ORGAN CAN 


A SPLENDID OPPORTUNITY TO 
GET AN ORGAN EQUAL TO A NEW 
#20. 000 eaie Gate AT A COST OF 

ESS THAN HALF THAT AMOUNT. 

RUHL & BLASHFIELD ORGAN CO., 

UTICA, Y. 





FOR SALE—A ONE H. P. ORGOBLO, 
single phase, 60 cycles, two years old. 
Following sets of pipes, on_ three-inch 
pressure, 435A pitch, spotted metal, in 
good condition; Gamba, 8 ft.; Flute Har- 
monic, 4 ft.; Violina, 4 ft.; - Flautino, 2 ft., 
of 61 pipes each. Aeoline, 8 Ba Unda 
Maris, 8 ft.; Violin Diapason, 8 ft.; Dul- 
ciana, 8 ft., of 49 pipes each. Op en Dia 
pason, 8 ft.; Octave, 4 ft., of 61 pipes each; 
basses decorated. Wood pipes as follows: 
Stopped Diapason and Melodia of 61 Bipes 
each and a Pedal Bourdon of 30 pipe 


Packed and ready for shipment. 406 
cash takes the lot, includin Blower. 
AUSTIN ORGAN COMPANY, P. O. Box 


2111, Atlanta, Ga. 





FOR SALE — PIANO-ORGAN_ CON- 
sole, two-manual and pedals, full com- 
pass, key and pedal contact spreaders in- 
tact (cables cut off). About eighteen 
draw stops and ten couplers; tilting tab- 
lets. Would suit organist or learner for 
pedal practice. Description and price on 
application to THOMAS KELLY, 401 East 
Palmer street, Detroit, Mich. 





FOR SALE—EIGHT-STOP M6LLER 
pneumatic pipe organ, in good condition. 
Reason for selling, Church is moving to 
larger quarters. Can be examined as it 
now stands in present church. Very 
reasonable for quick sale. THOMAS H. 
MIELKE, 1214 North Dearborn street, 
Indianapolis, Ind. 





FOR SALE—THREE-MANUAL PIPE 
organ, Hutchings type, electric, twenty- 
five stops, nineteen couplers, eleven ad- 
justable combination pistons, blower, mo- 
tor, etc., complete. Organ only ‘three 
years old. Bargain. Address George W. 
Wilson, 215 Market street, Newark, N. J. 





FOR SALE — JARDINE ORGAN, 
twelve stops, with Orgoblo, playable in 
Presbyterian Church, Woodbridge, N. J. 
Inspection by appointment only. No cor- 
respondence with parties too far away to 
inspect organ. Clark & Fenton, 149 Burd 
street, Nyack, N. Y. (tf] 





FOR SALE—CHEAP—A TWO-MAN- 
ual E. G. & G. G. Hook organ, tracker 
action, fifteen stops. Organ boxed and 
ready for shipment. Requires space 25 
feet high, 17 feet wide and 18 feet deep. 
Address C. H. WEST, Rutland, Ver- 
mont. [12] 


FOR SALE—SEVERAL ONE-MAN- 
ual pipe organs in good condition; also 
a three—manual electric pipe ena, prac- 
tically new. Address A. J. & J. RIZZO 
= CO., 2219 East Third street, ecctive. 
Mm. Es 








FOR SALE—SEEBURG-SMITH UNIT 
electric organ of eight speaking stops, 
with motor and generator. In very good 
condition. Price reasonable. Suitable 
for theater. Address Anthony Porto, 1833 
West Third street, Brooklyn, N. Y. 





FOR SALE—ORGOBLO, ALMOST 
new, 3 H. P., four-inch wind, 220 volts, 
three-phase, A. C., 60 cycles. Reason for 
selling, new organ requires high pressure. 
Price $240. Address J. Hamilton Smith, 
Pottstown, Pa. 





FOR SALE—OLD ESTABLISHED OR- 
gan business, in one of the finest cities 
of the east. A fine opportunity for some 
young men. Plenty of work of all kinds. 
Address H 12, The Diapason. 





FOR SALE—TWO NEW ONE-QUAR- 
ter H.P. blowers at $75.00 each. One 
three-octave gasoline and ar a driven 
air calliope with two sets of pipes, size 
2x9x5% ft. A bargain. PERRY Use ATE 
Danville, Il. 


FOR SALE—MOLLER & OBEL TU- 
bular electric organ. Twenty-one stops. 
In fine condition. Full description given 
upon’ application. Address Anthony 
gs 1833 West Third street, Brooklyn, 





FOR SALE—AUSTIN THREE-MAN- 
ual, electric console, open type, forty- 
four stops, seventeen couplers, including 
bench and pedal board. H. O. Iverson, 
a Thomas avenue, south, Minneapolis, 

inn. 





FOR SALE—THIRTY-TWO FT. BOUR- 
don, 16 ft. bourdon, 8 ft. stopped flute, 
and other stops. Also good casework and 
front pipes. H. O. Iverson, 2510 Thomas 
avenue, south, Minneapolis, Minn. 





FOR SALE—THREE-MANUAL OR- 
gan with detached desk. Modern action 
installed a few years ago. Price reason- 
able. Address J. Francis Day, Utica 
Trust Company, Utica, N. Y. 


FOR SALE — REASONABLE PRICE, 
on account enlarging factory, two- manual 
organ, twenty-one ———— stops, elec- 
tric action, detached console. Address 
Peter Butzen, 2128 West Thirteenth 
street, Chicago. (tf] 








FOR SALE—TWO-MANUAL TRACK- 
er organ. For particulars address Kath- 
erine S. Kropp, 5113 North Broad street, 
Philadelphia, Pa. [tf] 





FOR SALE—ORGAN PARTS, CHIMES, 
harps, percussions, pull and draw actions, 
Kinetic blowing plants, consoles and com- 
plete organs. Mention if tubular or elec- 
tric action. The Philadelphia Organ Co., 
Manufacturers, 3744 North Highth street, 
Philadelphia, Pa. [9] 
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NEW HONOLULU ORGAN 
IS OPENED BY CARRUTH 


THREE-MANUAL BY SKINNER 
Central Union Church in Hawaiian 
City Has California Organist and 
His Wife as Guests for Open- 
ing Recitals. 





From Honolulu, Hawaii, comes news 
of an organ dedication that has fea- 
tures of more than ordinary interest. 
The organ is a three-manual of thirty- 
two speaking stops, designed by Pro- 
fessor George W. Andrews of Oberiin 
College and built by the Skinner Or- 
gan Company. It stands in the fine 
new edifice of the Central Union 
Church of the island city, called “the 
church in a garden.” For the opening 
of the instrument, which is a memo- 
rial to Joseph Platt Cooke, and was 
given by his widow and children, the 
church invited William W. Carruth, 
KF, A. G, O., of Oakland, Cal., organist 
of Mills College, to preside at the con- 
sole. Mr. Carruth was assisted by 
Mrs. Connell K,. Carruth, F. A. G. O 
who gave some of the summer re 
citals and played the piano in organ 
and piano duets. 

The first recital of dedication week 
was played by Mr. Carruth May 26, 
and the program consisted of the fol- 
lowing selections: Allegro from Sym- 
phony 6, Widor; Adagio from Prelude 
and Fugue in C major, Bach; Little G 
Minor Fugue, Bach; Scherzo, Gigout; 
“Romance sans Paroles” and “Elfes,” 
Bonnet; “Marche Funebre et Chant 
Seraphique,” Guilmant; “Lied des 
Chrysanthemes,”’ Bonnet (Mrs. Car- 
ruth); Londonderry Air, Coleman; 
“Within a Chinese Garden,” Stough- 
ton; Reverie, Roxana Weihe; Pas- 
torale, Yon; Festival Prelude (organ 
duet), Volckmar (Mr. and Mrs. Car- 
ruth). 

On the evening of June 24 Mr. and 
Mrs. Carruth gave a second recital 
and on this occasion the program was 
as follows: March on a Theme of 
Handel, Guilmant; Adagio from Sym- 
phony 6, Widor; Scherzo in G minor, 


Bossi; “Chant de Bonheur,” Lemare; 
Pavane, Bernard Johnson; | “Kam- 
menoi-Ostrow,” Rubinstein; Bar- 


carolle, Leoncavallo (piano and or- 
gan); Roulade, Seth Bingham; “Clair 
de Lune,” Karg-Elert; Oriental Sketch 
No. 3, Bird; “The Question and the 
Answer,” Wolstenholme; ‘Ancient 
Phoenician Procession,” Stoughton. 
In a vesper recital July 13 Mrs. Car- 


ruth played: “Alleluia,” Dubois; 
Allegretto, Guilmant; “The Swan,” 
Stebbins; “Matin Provencal,” Bonnet; 


“Romanza,” Parker; Largo from “New 
World” Symphony, Dvorak. 

At vespers July 20 Mr. Carruth gave 
this program: Schiller March, Meyer- 


beer-Best; Prayer and Cradle Song, 
Guilmant; Scherzo from Sonata 5, 
Guilmant; “Chant de Bonheur,” Le- 
mare. 


Mr. Carruth made an_ extended 
visit to Hawaii and acted as guest 
organist of the new church through 
July. Dr. Albert W. Palmer, pastor 
of the Honolulu church, was formerly 
pastor of Plymouth Church, Oakland, 
Cal., and Mr. Carruth was his organ- 
ist there. 





Skinner Order for Oneida, N. Y. 

St. John’s Episcopal Church at 
Oneida, N. Y., has awarded to the 
Skinner Organ Company the contract 
to build a three-manual organ. The 
present organ was the gift of Mrs. 
Higinbotham and her daughters near- 
ly thirty years ago, and during all that 
period has been considered one of the 
best organs in the city. The new one 
will be much larger, and will include, 
besides the main instrument where 
the present organ stands, a choir or- 
gan on the opposite side of the chan- 
cel. It will be installed under the su- 
pervision of the organist, Sam Dyer 
Chapin. 





Hugh McAmis in France. 
Hugh McAmis of Oklahoma City, 
Okla., is one of the ‘many organists 
passing the summer in study at the 
Conservatoire Americain at Fontaine- 
bleau, France. He will spend a year 


abroad, studying next winter in Paris. 








MRS. 





KATE ELIZABETH FOX, WHO GOES TO NEW POSITION. 








THREE-MANUAL BY PILCHER 





First Presbyterian Church of Fort 
Scott, Kan., Awards Contract. 


The First Presbyterian Church of 
Fort Scott, Kan., has awarded the con- 
tract for a three-manual organ to 
Henry Pilcher’s Sons, Louisville, Ky. 
All of the instrument, with the excep- 
tion of the great diapasons and the 
pedal organ, will be under expression. 
Following are the specifications: 

YREAT ORGAN (Expressive). 

1. First Open Diapason, 8 ft., 73 pipes. 

2. Second Open Diapason, 8 ft., 73 
pipes. 

. Gross Fléte, 8 ft., 73 pipes. 

. Gross Gamba, 8 ft., 73 pipes. 

. Melodia, 8 ft., 73 pipes. 

. Dulefana, 8 ft., 73 pipes. 

. Octave, 4 ft., 7 b 
. Tuba, 8 ft., 73 pipes. 

Chimes (from Choir). 

(All stops except Nos. 1, 
expression chamber). 

SWELL ORGAN. 
9. Bourdon, 16 ft., 73 pipes. | 
0. Open Diapason, 8 ft., 73 pipes. 
1. Stopped Diapason, 8 ft., 73 pipes. 
2. Salicional, 8 ft., 73 pipes. 
3 
4 
5 


OO 3g OTe CO 


2, and 7 in 


3. Voix Celeste, 8 ft., 61 pipes. 
. Aeoline, 8 ft., 73 pipes. 
. Flute Harmonic, 4 ft., 73 pipes. 

16. Dolce Cornet, 3 ranks (Second rank 
from No. 17), 122 pipes. 

17. Flautina, 2 ft., 61 pipes. 

18. Cornopean, 8 ft., 73 pipes. 

19. Orchestral Oboe, 8 ft., 73 pipes. 

20. Vox Humana (in separate box), 8 
ft., 61 pipes. 

Chimes from Choir. 
CHOIR ORGAN (Expressive). 

21. English Diapason, 8 ft., 73 pipes. 

22. Concert Flute, 8 ft., 73 pipes. 

23. Flute Celeste, 8 ft., 61 pipes. 

24. Dolce, 8 ft., 73 pipes. 

25. Viol d’Orchestre, 8 ft., 73 pipes. 

26. Flute d’Amour, 4 ft., 73 pipes. 

27. French Horn, 8 ft., 73 pipes. 

28. Cathedral Chimes (Deagan Class 
A’"’), 25 tubes. 

PEDAL ORGAN. 

29. Open Diapason, 16 ft., 32 pipes. 

30. Bourdon, 16 ft., 44 pipes. 

31. Lieblich Gedeckt (from No. 9), 16 
ft., 32 notes 

32. Contra bebe (No. 4 extended), 16 ft., 
32 notes, 12 pipes 

33. Dolce Flute (from No. 30), 8 ft., 32 


notes. 
34. Tuba (No. 8 extended), 16 ft., 32 


notes, 12 pipes. 


G. Herbert Knight to Grinnell. 

Dr. G. Herbert Knight of the or- 
gan department at Peabody Conser- 
vatory, Baltimore, Md.. and organist 
of the Mount Vernon M. E. Church 
in Baltimore, has been appointed pro- 
fessor of music and instructor in or- 
gan at Grinnell College, Grinnell, 
Iowa, succeeding the late Dr. Edward 
B. Scheve. Dr. Knight is a graduate 
of Victoria University, Manchester, 
England, with the degree of bachelor 
of music, and also has the degree of 
doctor of music from McGill Univer- 
sity, Toronto. He is an associate of 
Trinity College of Music, London. He 
is widely known as a recitalist, com- 
poser and choirmaster. 


Adolphus C. Evans, formerly of 
Chicago, has been appointed organist 
and choirmaster of Grace Episcopal 
Church at New Orleans, La. He is 
also organist of the Strand Theater, 
going to that house from the Liberty. 














FAUROTE ADDS GARABRANT 


Another Organist Placed Under His 
Management for Tours. 


Announcement is made by Fay 
Leone Faurote that Maurice Gara- 
brant, associate organist of St. 


Thomas’ Church, New York City,. will 
be added to his list of concert organ- 
ists. Others under Mr. Faurote’s di- 
rection are Lynnwood Farnam, Chan- 
dler Goldthwaite and Henry F. Sei- 
bert. Mr. Farnam will open his com- 
ing season with a recital at Town Hall 
Nov. 3. Mr. Goldthwaite is expected 
to remain in Paris at the conservatory 
for three years, but will come back for 
a special six weeks’ tour this fall. 
There is also a possibility that Mr. 
Faurote may bring one or two promi- 
nent English organists to this country 
during the season of 1924-5 

Mr. Faurote continues as radio an- 
nouncert at the New York studio of the 
Skinner Organ Company, which has 
completed more than a year of suc- 
cessful radiocasting of organ music 
through stations WEAF, New York 
City; WCAP, Washington, D. C., and 
WJAR, Providence, R. I. 





Gehrken to Eastman School. 

Warren H. Gehrken, organist at St. 
Luke’s Church, Brooklyn, has ac- 
cepted an appointment to the chair of 
music at the Eastman School, Roches- 
ter, N. Y. He will also become organ- 
ist and master of the choir at St. 
Paul’s Church in that city. Mr. Gehr- 
ken recently completed a series of or- 
gan recitals at St. Luke’s Church 
which embraced a wide range of com- 
positions. He has been in charge at 
St. Luke’s for five years. Prior to 
that he was assistant organist at the 
cathedral at Garden City. Mr. Gehr- 
ken expects to leave for Rochester the 
second week in September. 





Goes to Columbus Position. 

After serving ten years as director 
of music at the Woodville Normal and 
Academy, Woodville, Ohio, Frederick 
C. Mayer, A. A. G. O., has accepted an 
offer to become director of the Capi- 
tal University School of Music at Co- 
tumbus, Ohio. He succeeds H. Dana 
Strother, who is to be connected with 
the music in the public schools of Bos- 
ton. Capital University is headed by 
Dr. Otto Mees, a nephew of Dr. Ar- 
thur Mees and himself an accomplished 
musician. 





G. C. Ringgenberg, for four years 
at Jamestown College, Jamestown, 
N. D., has been engaged as head of the 
conservatory of Albion, Mich., College, 
to succeed Rexford D. Colburn, who 
goes to Syracuse University. Mr. 
Ringgenberg is a graduate of the New 
England Conservatory of Music and 
has studied at the Chiéago Musical 
College in the master classes of Clar- 
ence Eddy, Felix Borowski and Xaver 
Scharwenka. 





KATE ELIZABETH FOX 
GOES TO WATERTOWN 


TO BE AT HISTORIC CHURCH 
After Serving at Church of the 
Redeemer, Morristown, N. J., for 
Fourteen Years, Woman Or- 
ganist Takes New Field. 





Mrs. Kate Elizabeth Fox, F. A. G. 
O., one of the most talented eastern 
woman organists, has been appointed 
organist and choir director of the 
First Presbyterian Church of Water- 
town, N. Y. She has resigned her 
post at the Church of the Redeemer, 
Morristown, N. J., where she has 
served fourteen years, and will enter 
upon her work at Watertown Oct. 1. 


The First Presbyterian is a historic 
church, being 121 years old. It has a 
membersh p of 900. Mrs. Fox will 


have a paid chorus choir and a solo 
quartet. Plans are under way for a 
new parish-house costing $150,000 and 
it will contain a choir room and office 
for the organist. 

Following her resignation at the 
Church of the Redeemer the vestry of 
that church adopted resolutions call- 
ing attention to her faithful service 
and recording its appreciation of her 
work and regret ‘over her departure. 
The resolutions further say: 

“Resolved, That the vestry accepts 
with regret the resignation of Mrs. 
Fox as organist and choirmaster of 
this parish, effective Sept. 30, 1924, 
and extends to her its thanks for the 
services she has rendered the parish 
during the past fourteen years, and its 
best wishes for an_ ever-increasing 
success in her profession; that a copy 
of this resolution be sent to Mrs. Fox 
with a letter signed by the rector 
and the secretary.” 

Mrs. Fox has been a church organ- 
ist since she reached the age of 13 
years. She was born in England and 
came to America as a girl. Her music- 
al studies were continued at Cleve- 
land, where she was organist of St. 
Mary’s Episcopal Church. From there 
she went to New York and studied 
with Dr. William C. Carl and Clement 
R. Gale. She was made organist of 
Christ Church, Pelham Manor, N. Y., 
next was at St. Matthew’s Church, 
New York City, and later went to 
Morristown to become organist of the 
First Presbyterian Church. In 1911 
she went to the Church of the Re- 
deemer, where her activities have been 
such as to attract attention both local- 
ly and nationally. She had a choir of 
forty-five voices. In 1919 a four- 
manual organ was installed in the 
church by the Steere Organ Company 
and was opened by Mrs. Fox. She is 
one of the few women who have been 
heard in recitals at the conventions of 
the N. A. O 

Among Mrs. Fox’s activities has 
been an annual choir concert given 
for the last ten years. For the last 
nine years she and her choir have 
visited hospitals once a month. 


WILL PLAY DEBUSSY WORK 








Courboin to Use Own Transcription 
of “Afternoon of a Faun.” 

In response to requests, Charles M. 
Courboin will include in the programs 
of his forthcoming transcontinental 
tour his own transcription for organ 
of Debussy’s orchestral tone poem, 
“The Afternoon of a Faun.” When 
Courboin let it be known in 1921 that 
he had made such a transcription and 
would play it at the inaugural recitals 
on the organ in the New York Wana- 
maker auditorium, speculation was 
aroused among musicians as to the 
possible success of such a venture. 
Any skepticism which may have ex- 
isted vanished when he presented the 
work before a critical audience com- 
posed not only of practically all the 
organists of Greater New York and 
the musical critics, but a distinguished 
list of other prominent musicians and 
patrons of music. The veteran critic 
of the New York Evening Post, Henry 
T. Finck, wrote in that paper after the 
recital: “I was particularly struck by 
Courboin’s colorful and _ ingenious 
transcription of Debussy’s ‘Afternoon 
of a Faun.’ I confess I never en- 
joyed it so much at an orchestral! con- 
cert.” 
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NEW FIRM IS LAUNCHED > 
TO CONSTRUCT ORGANS 


HEADED BY F. C. WEICKHARDT 





Schaefer Organ Company Absorbed 
and New Plant Established in Mil- 
waukee—Sons of Two Organ 
Builders Officers. 





News comes from Milwaukee of the 
formation of a new organ manufactur- 
ing company which has absorbed the 
plant of the Schaefer Organ Company 
and established a factory in the cream 
The new concern is to be known 


city. 
as the Weickhardt-Schaefer Organ 
Company. The officers are Fred C. 


Weickhardt, president; Theodore H. 
Schaefer, vice president, formerly pres- 
ident of the Schaefer Organ Company; 
Joseph A. Schaefer, secretary, for- 
merly secretary-treasurer of the 
Schaefer Organ Company; Joseph G. 
Weickhardt, treasurer. 

The company is already operating a 
factory at 1327 Thirtieth street, Mil- 
waukee, in the heart of the Milwaukee 
north side factory district. The plant 
includes the general offices, salesroom 
and assembling plant. The Schaefer 
factory at Slinger, Wis., is to be con- 
tinued as a parts plant only. 

Fred C. and Joseph G. Weickhardt 
are sons of the late George J. Weick- 
hardt, who died in February, 1919, and 
who was a member of the firm of the 
Wangerin-Weickhardt Company of 
Milwaukee. They learned their organ 
business under the tutelage of their 
father and since his death have been 
employed by the Wangerin Organ 
Company. The Schaefer Company is 
an old organ firm, founded by the 
father of the Schaefer brothers, and 
it has done a prosperous business for 
some years, with headquarters at 
Slinger, Wis., and an office in Mil- 
waukee 





COURBOIN’S TOUR TO COAST 





Starting Sept. 30 He Will Work Way 
Across the Continent. 

The Courboin tour management re- 
ports a lively interest in the approach- 
ing transcontinental tour of the fa- 
mous organist. Although he has 
played hundreds of recitals in the east, 
south and middle west, this will be 
Mr. Courboin’s first Pacific coast tour, 
and the great interest which has been 
aroused in the west is indicated by 
the rapid bookings and numerous in- 
quiries which are coming in daily. 

Starting at Syracuse Sept. 30, Mr. 
Courboin will play recitals in New 
York state, Ohio, Quebec and the Mis- 
sissippi valley in October. In Novem- 





ber he will begin his long cross-coun- 
try travels through northwestern Can- 
ada, descending the’ Pacific slope late 
that month and in December, and re- 


‘turning east through New Mexico, 


Arizona, Texas and Tennessee about 
Christmas. January and February 
will be spent in the east, while March 
will be devoted to a southern tour 
embracing the gulf states. 


NEW BOOK BY DR. AUDSLEY 


“Temple of Tone” to Be Issued from 
the Press of J. Fischer & Bro. 

Age cannot wither the hand of Dr. 
George Ashdown Audsley when ‘it 
comes to writing books on the organ, 
and it will be of interest to everyone 
in the organ world that, now well on 
in his eighties, this remarkable man 
has written another volume which is to 
be published from the press of J. 
Fischer & Bro. in New York. The 
title of the latest Audsley work is “The 
Temple of Tone,’ and it is charac- 
terized as “a disquisition on the science 
and art of organ appointment, accord- 
ing to the Audsley system of com- 
pound tonal flexibility and expression, 
with typical specifications for all 
classes of organs.’ 

The volume is to be in seven parts 
and concert, church, theater, chamber 
and school organs will receive sepa- 
rate treatment. There will also be a 
glossary of stops. Dr. Audsley will 
dwell especially on organ tone, which 
he believes to have been neglected in 
the advance of the instrument. This 
quotation from the prospectus will 
make clear his ideas: 

“In this work the author presents 
an exhaustive disquisition on the sub- 
ject of paramount importance in the 
appointment of the organ as_ the 
temple of tone, but which has received 
scant attention, if any, from all the 
other writers on the organ. During 
recent years the inventive powers and 
special interest of organ builders have 
been concentrated, and with a marked 
success, on the development of the 
mechanical equipment of the instru- 
ment, and this to an equally marked 
neglect of the infinitely more important 
development of its tonal powers and 
resources, along scientific and artistic 
lines. This condition is greatly to be 
regretted, for both the tonal and me- 
chanical advance should have gone 
hand in hand. It might easily have 
done so had the practical demonstra- 
tions and the unequivocal teachings of 
the author of this work been properly 
heeded and carried into effect in the 
many important instruments that have 
of late years left the ateliers of dis- 
tinguished organ builders at home and 
abroad. But a strange apathy or 
don’t-careism seems to have pervaded 
the organ building and organ playing 
worlds in tonal matters. Improve- 











ments have certainly been made in 


some directions and these have either 
been practically introduced and dem- 
onstrated, or emphatically advocated, 
for the first time, in organ literature, 
by the author of this work. These 
facts are well known and commonly 
acknowledged by those who have 
studied the subject.” 


Work at Wellesley School. 

The tenth annual session of the 
Summer School of Church Music was 
held at Wellesley College, from June 
24 to July 23, with a large represen- 
tation of organists, choirmasters and 
clergy in attendance. For the first 
time in the history of the school Dr. 
Healy Willan of Toronto joined the 
teaching staff. His work in plainsong 
and its accompaniment was of a prac- 
tical kind. For the second time 
Lewis A. Wadlow of St. Mark’s, 
Philadelphia, conducted his choir boy 
training class. Also for the second 
time the chorus of the conference was 
trained by Ivan T. Gorokhoff, who 
was the first to introduce in America 
the music of the Russian school. Rich- 
ard G. Appel of Boston, who founded 
the school ten years ago with the 
help of Dr. Winfred Douglas and 
Dean P. C. Lutkin, had charge of the 
classes in hymnology and organ rep- 
ertory. A special feature of the school 
was the concert at which works of 





the faculty and modern Russian com- 


posers were rendered. Of timely in- 
terest was Miss Eleanor C. Gregory’s 
conference on the report of the Eng- 
lish archbishop’s committee on church 
music. A member of the committee 
and closely identified with the Church 
Music Society, Miss Gregory brought 
to the conference a presentation of 
what is being done and planned in 
England. Dean Wallace Goodrich of 
the commission of the general conven- 
“Church Music in 


tion spoke on 
America.” In addition to the classes, 
choral concerts and _ conferences, 


there were organ recitals by Mr. Wad- 
low, Professor Meyer of Wellesley 
College and Mr. Appel, and a Bach re- 
cital by Dr. Willan. 





Clark’s Recitals Are Broadcast. 

George H. Clark, organist and 
choirmaster of. Grace Episcopal 
Church at Oak Park, is the latest or- 
ganist to be added to the ranks of 
those who put their recitals on the 
air. Mr. Clark is broadcasting pro- 
grams three-quarters of an hour long 
once a week from the large four- 
manual Casavant organ in Grace 
Church. These recitals are played on 
Thursday evening one week and Fri- 
day evening the next week. They are 
sent out from station WTAY of Oak 
Park. Mr. Clark is giving programs 
which, while of a popular nature, 
strictly avoid’ cheap compositions. 





EMORY L. GALLUP GOES 
TO GRAND RAPIDS POST 


CHICAGO ORGANIST CHOSEN 
Leaves St: Chrysostom’s for Fountain 
Street Baptist Church, Where He 
Will Give Recitals on New 
Skinner Organ. 





Emory L. Gallup, organist and choir- 
master of St. Chrysostom’s Episcopal 
Church, Chicago, has been appointed 
organist and choir director of the 
Fountain Street Baptist Church, Grand 
Rapids, Mich. He will assume his 
new post soon after his return from 
Europe, where he has been passing the 
summer. Mr. Gallup has been selected 
to preside over the new four-manual 
Skinner organ recently installed in the 
Fountain Street Church. The church 
and the organ are among the largest in 
the central states and the position to 
which the Chicago organist goes is 
one of the most coveted that have 
been created in recent years. 

Mr. Gallup is rated as one of the 
most talented and conscientious of the 
younger generation of Chicago or- 
ganists and has won a high reputation 
through his excellent work both as an 
organist and a choral conductor. The 
music at St. Chrysostom’s has main- 
tained a very high standard during his 
incumbency at the north side church. 

At Grand Rapids Mr. Gallup will 
give a weekly noonday recital, to 
which those in charge, headed by W. 
A. Jack, general manager of the 
American Boxboard Company, expect 
to draw shoppers and shop workers in 
large numbers. There will also be reg- 
ular evening recitals once in two 
weeks. The entire musical program 
of the church is to receive prominence 
and Mr. Gallup was selected for the 
position largely because of his ability 
as a choir director. The new edifice 
of the Fountain Street Church, erected 
to take the place of the one destroyed 
by fire seven years ago, is to provide 
the best in music for the benefit of the 
entire community. 

Mr. Gallup is a Chicago product and 
most of his training was received un- 
der Harrison M. Wild. 





St. Peter’s Organist in Chicago. 

Remigio Renzi, distinguished organ- 
ist of St. Peter’s in Rome, has been a 
Chicago visitor, according to the Chi- 
cago daily press, and was entertained 
at the Fourth Presbyterian by Eric De 
Lamarter, the organist. Signor Renzi 
spent several weeks in the city as the 
guest of his son, who plays oboe in 
the orchestra of the Chicago Civic 
Opera Association. 
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Central Union Church, Honolulu, Hawaii 


Another Skinner Organ on the Pacific Coast,—but 
this time in Honolulu, Hawaii 


Musicians and Recitalists will be glad to learn 
that through the wisdom of Mr. Stanley 
Livingston there is now in the Hawaiian 
Islands an organ of distinction with resources 
adequate to meet the demands of the most 


exacting. 


SKINNER ORGAN COMPANY 


677 Fifth Avenue at 53rd New York City 





Organ Architects and Builders Churches—Auditoriums—Theatres—Residences 
Works at Dorchester and Westfield, Mass. 
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Impressions Gathered 
During a Sabbatical Year 


By E. HAROLD GEER 








Vassar College Organist and Teacher Gives 
Interesting Account of Visits to 
England and Czechoslovakia, 
with a Word on Modern 
Composers. 











A trip in which sight-seeing, hear- 
ing music and studying the output of 
music publishers have received almost 
equal attention, and which has cov- 
ered parts of six different countries, 
can scarcely provide material for a 
homogeneous report. However, if your 
readers can find the resulting pot- 


pourri palatable, I shall be glad to 
mix the ingredients. 

1. Concerning Organs: I have 
found the best organs in England. 


The upkeep of the French organs has 
apparently been neglected, and the 
tonal ensemble is marred by rough 
reeds, although one must still admire 
the beautiful blend of the flue stops, 
and particularly the surpassing excel- 
lence of their mixtures. 

The English organs, on the other 
hand, are almost equal to the French 
in blend, and, with their numerous 
and satisfying diapasons and excellent 
reeds, produce an ensemble which 
pleases me better than that of any 
organs of equal size I have ever heard. 
Our American builders excel all the 
others in the voicing of certain indi- 
vidual stops and in mechanical con- 
venience, but so far they have not, to 
my mind, given sufficient attention to 
blend. 

2. Concerning Choirs: 
flucus to say that the best — music 
is in England, where the tradition of 
centuries has emphasized that form of 
music, both in and out of the church. 

It was my privilege to observe the 
choir at York Minster for several 
weeks, and I never ceased to marvel 
at its work. The choir sings eleven 
choral services a week, for the prep- 
aration of which the boys have one 
rehearsal a day and the men two a 
week. At the services the organist 
and choir are about fifty feet apart, 
and they cannot see each other. Not- 
withstanding these handicaps they 
sing with good ensemble, excellent 
shading and truly wonderful spirit. 
That they are able to do it at all (as 
do also many other English choirs) is 
due to the splendid tradition of English 
church music; that they produce such 
artistic results is due to the remark- 
able personality and musicianship of 
the organist, Dr. Bairstow. 

Concerning Modern Music: If 
one accepts as “modern music” all 
which has been written in the twen- 
tieth century or even within the last 
ten years, one may find many works 
which are interesting, spontaneous, 
and even beautiful. If, however, one 
confines the term to the works of com- 
posers who insist that all conven- 
tions and formerly accepted princi- 
ples of aesthetics must be not merely 
disregarded, but violated, the artistic 
value of modern music is more de- 
batable. 

During my year in Europe I have 
improved every opportunity to hear 
music of this sort and, although I 
cannot say that I am acquainted with 
a large amount of the new literature, 
I have been able to arrive at certain 
definite conclusions which may be of 
interest: 

These composers are frankly seek- 
ing new devices and effects simply 
because they are new and different. 
They are tired of concord, so they 
seek discord; they are tired of tonal- 
ity, so they seek atonality and poly- 
tonality; they are tired of the beauti- 
ful, so they seek the hideous. Ugli- 
ness itself is desirable, because it con- 
tributes to the supreme virtue of orig- 
inality. They feel it essential that 
musical composition should develop 
and progress, and to that end it is of 
prime importance that they should 
write something new. 

Disregarding the question of genius 
these young composers differ from 
Beethoven, Wagner and other great 
‘nnovators in their fundamental pur- 
pose. Beethoven and Wagner did not 


It is super- 





introduce their startling effects simply 
for the sake of defying convention, or 
through an empirical effort to be orig- 
inal, but because they could not ade- 


| quately express themselves otherwise. 


In so far as the exotic music of our 
contemporaries is also the inevitable 
expression of real poetic conceptions, 
it is highly laudable, and contributes 
to musical progress. With a few dis- 
tinguished exceptions, however, they 
seem to have little to say and seek to 
attract attention by their manner of 
saying it. 

After a concert of new music given 
in Paris one of the composers repre- 
sented on the program said to me: “I 
believe I’m going to like that second 
piano piece of mine!” Can anyone 
say the composition was a sincere and 
spontaneous expression? 

4. Impressions of Prague: Last 
May I had the honor of being the 
first American organist to give a re- 
cital in Prague. I played a German 
organ in Smetana Hall, the municipal 
concert hall, which was well supplied 
with means of synthetic color, but 
poorly balanced. Its many kinds of 
mechanical accessories were taxing to 
the memory and less practical than 
our systems. 

Church music and organ playing are 
less developed in Czechoslovakia than 
are other branches of music. Still, I 
met two very good organists there, 
one of whom, Professor Bedrich Wie- 
dermann, who is the official organist 
at Smetana Hall, is considered the 
best organist in the country, and is a 
highly skilled performer. 

The feeling of nationalism is very 
strong among the Czechs and delight- 
fully evident in their music. As they 
were celebrating the centennial of the 
birth of Smetana, I heard more of his 
music than any other, and I found it 
refreshingly spontaneous, if somewhat 
lacking in invention. 

Opera performances in Prague are 
excellent: without distinguished stars, 
they produce a good ensemble, they 
have a fine chorus and their acting 
is the most spontaneous I have ever 
seen on the opera stage. 

I must bear witness to the many 
personal courtesies shown me_ while 
there, by government officials, musi- 
cians and amateurs. I could not have 
asked for more cordiality. I should 
especially mention Professor Wieder- 
mann, who devoted much time to as- 
sisting and entertaining me. He is a 
charming gentleman as well as a fine 
musician. There is a possibility that 
he may tour America soon. If he 
does, I hope he will be as cordially re- 
ceived as I was in Prague. 


RECOLLECTIONS OF DUBOIS 








[From the Musical Courier.] 
Clarence Lucas, Paris correspondent 
of the Musical Courier, was at one 
time in his student days a seg of the 
late Theodore Dubois, who died a 
short time ago. Gustin Wright, the 
well-known organist and conductor of 


Paris, was also a pupil of Dubois 
years ago. They were the last two 
visitors to chat a little while with 


him, only a few days before his death. 
Of his last visit to the revered master 
Mr. Lucas sent us the following ac- 
count: 

“He knew me again and stretched 
out a thin, white hand from the bed 
on which he lay. I had seen that 
same right hand manipulating the 
keys of the great organ in La Made- 
leine thirty-eight years ago, standing 
beside him while he played from the 
manuscript the toccata for organ 
which afterward became so popular 
with organists all over the world. 

“And I often call to mind a little 
scene at the Conservatoire while he 
was correcting the jejune compositions 
of his pupils. One young man evi- 
dently resented the ruthless way Du- 
bois crossed out several brilliant 
passages of complicated phrases and 
substituted a few long holding notes. 
He turned good-naturedly to the 
youthful composer and asked him why 
he did not like the change. ‘It is too 
simple,’ replied the student. Dubois 
looked at him thoughtfully a mo-nent 
and then exclaimed: ‘Ah! Now I un- 
derstand. Yes, yes, that explains 
Beethoven’s failure! He was too sim- 
ple’ Then he turned to the piano 
and played the first movement of the 

sharp minor sonata, popularly 
known as the ‘Moonlight’ Sonata. 


There was no other comment on the 
young man’s work. _ 
“On Saturday morning, June 14, at 


12 o’clock, the funeral services were [ 


held in the church where he had been 
organist for so many years—the same 
church from which Saint-Sens and 
Chopin and many another musician 
had been carried to the tomb, La 
Madeleine—and I wondered how long 
it would be till all those who knew 
Theodore Dubois would follow him 
into the land of silence and there 
would be no one left in all the world 
to keep his name alive.” 





H. Matthias Turton at Detroit. 

H. Matthias Turton, the talented or- 
ganist of St. Andrew’s Presbyterian 
Church, Chatham, Ont., played in 
Central Methodist. Church at Detroit 
during August. At the morning serv- 
ice Aug. 10 he played “Ariel,” dedi- 
cated to Mr. Turton, by Bonnet; 
“Echo Rustique,” by Rebikoff, and 
“Paean,” by Basil Harwood. In the 
evening his preludes were: “Romance,” 
MacDowell, and Sketch in C minor, 
Schumann. At the close of the serv- 
ice he gave a recital as follows: Con- 
cert Fantasia in C minor, W. S. Hoyte, 
and Finale, Sonata in G minor, by 
Piutti. Aug. 17 Mr. Turton’s recital 
was broadcast by radio. 


Dean Armstrong, organist of the 
Central Presbyterian Church of Terre 
Haute, Ind., writes from Paris that 
he is enjoying the advantages of that 
city for the organist. He has been 
traveling abroad and hearing the prin- 
cipal organs in France. 
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RECITALS A SPECIALTY 





NOW BOOKING 
A LIMITED NUMBER OF RECITALS 
By 


ROLLO F. MAITLAND 
Concert Organist 


CONCERT MANAGEMENT 
JEANNE SCOTT 
P. O. Box 4518, West Park Station, Philadelphia, Pa. 











“One of the 


SECOND PRINTING, 
Many Choir Directors Are Using 


The Woman of Sychar 


New Sacred Cantata 
by R. S. Stoughton 


Price 75 Cents 
Solo Voices S. A. T. B. 
finest we have ever 
given among 47 Cantatas and Oratorios.” 


Copies sent “on approval” 


—Howard Lyman 





BOSTON 


WHITE -SMITH MUSIC PUBLISHING COMPANY 
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Professor of Organ, Northwestern University 
Organist-Director First Congregational Church, Oak Park 
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An Open Sixteen Foot Tone from 
a Pipe Nine Feet Tall 


YORE than one organist has refused to believe 

the full round open sixteen tone he has heard 
in certain Estey Organs is produced by a pipe meas- 
uring from toe to top less than nine feet. However, 
investigation in the organ chamber disclosed the 
Estey Patent Bass Pipes as the source of these tones: 


The illustrations show how a metal pipe with a 
cylinder inserted, or a wood pipe with a center 


partition, can be made to produce a true open 


tone, although the speaking length is but one half 
the usual length. As an example, take a bass pipe 


of a stop of four foot pitch, say a Saxophone. 


When the cylinder is inserted, the same true Saxo- 


phone tone of eight foot pitch is secured. Likewise, 


an eight foot Saxophone pipe with the proper cylin- 
der gives a true sixteen foot tone. These patent pipes 
are in use in scores of Estey Organs where space is 
a factor—without change in tonal results. 


The discovery of this principle 
permits Estey to build organs for 
chambers which are limited in cubi- 
cal capacity or in height. It per- 
mits Estey to avoid the practice of 
mitering or laying pipes horizontally. 


The next time you are faced with 
the problem of a small organ chamber 
ask the Estey drafting room to lay 
out the specification. The Patent 
Bass Pipes may save room enough 
to solve the difficulty. 




















: 
‘ u i} 4 
Z 
7 SARA 
4 2 
STEY URGAN COMPANY <a 
AS 
— = 
ag 


BRATTLEBORO, VERMONT 





























— 


==) 


& 














g 
$ 
$ 
f 
$ 
$ 
y 
4 
g 
f 
$ 
g 
$ 
$ 
Z 
g 
Z 
g 
3 
Z 
Z 
Z 
y 
y 
Z 
g 
Z 
$ 
Z 
Z 
g 
g 
Z 
Y 
Y 
Z; 
y; 
: 
U 











LIT ISTS SSSI TOT TOO OOTU OT OTT OTO OOOO OL Le ee ee ST ee 











THE DIAPASON 






Mivid wide le, 


106 


—< 


» = 
4 


a" 


es 


\— 
@ 


iS 


Gee 


"——z 


ae ee 
<= 
<Wwos 


ve 


<< 


>) 
) 


(= 
S 


<u 
P) 


ve 


<< 


aC 


_ 
4 


,— 


' 


a 


oS 


== 


— 


5 
@ 


~<\u 


5 


SS 


— 


S&S 


») 
2 


= 


wexiv 


(=A) 
<\v 
= 


>= 





ee) 


fe 
=4 


vu 


(= 
\y 


=P 
6h 


oI> 





\ 


ry 










tT) 


=§ 





ry 


S 






ras 
4 


> 





(ae 
te) 


=( 








& 


vl 






~~) 





ay" 





—¢ 


wim 


=i 














== 


‘ tr) 





: —~\--- 



















ey 9 SS 9 ee a eB SFE ( 
BE Sy Se SS SS a para 














THE DIAPASON 


a... 


SEPTEMBER 1, 1924 





TO PLAY AMERICAN WORKS 


Dupre , Will Use Product of United 
States Composers:in Next Tour. 


Word comes from France that Mar- 
cel Dupre is to include organ works 
by American composers in hjs forth- 
coming American tour. Upon the oc- 
casion of his return to Europe at the 
close of his last two tours the eminent 
organist took piles of American organ 
compositions for examination, after a 
comprehensive study of the situation 
during his travels in this country. An- 
nouncement of the works selected will 
be made upon Dupre’s arrival in this 
country in November. 

In addition to this novel feature of 
his programs, Dupre intends, as has al- 
ready been announced, to present for 
the first time his First Organ Sym- 
phony, a work of large proportions 
based upon the inspiration of a series 
of religious episodes, and containing 
one or two traditional themes as well 
as origina! ones. The plan of this 
work is said to be new, departing 
from the set formula familiar in the 
organ works of the French school. He 
will also present an orchestra-organ 
arrangement of his own “Cortege and 
Litany,” 2 work which he played only 
once in America last season. 








Enlarges New Hanover Organ. 

Announcement has been made at 
Hanover, Pa., that after a conference be- 
tween J. Herbert Springer, organist of 
St. Matthew’s Lutheran Church, and 
the donor of the organ being installed 
in the new edifice of that church by 
Ferd Rassmann of the Austin Organ 
Company, Hartford, Conn., it has been 
decided to extend the original organ 
by the addition of fourteen stops, mak- 
ing a total of nearly 100 speaking 
stops. The extra expense which will 
be met by the donor of the organ will 
be $4,150. The total cost of the four- 
manual instrument will be $46,000. 





The Georgia Academy for the Blind 
at Macon has been assured of a new 
organ. The Georgia general assem- 
bly at its closing session made an ap- 
propriation of $4,000, which is to be 
added to an appropriation of $4,000 
made by the legislature some years 
ago. 








ORDER TO FRAZEE COMPANY 





Organ for First Congregational Church 
at Everett, Mass. 


The First Congregational Church of 
Everett, Mass., has ordered the Frazee 
Organ Company of Boston to build a 
two-manual organ to be completed in 
December. _ The_ specification of the 
instrument is as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Viola da Gamba, 8 ft., 61 ‘pipes. 

Octave, 4 ft., 61 pipes. 

Flute d’Amour, 4 ft., 61 notes. 

Cathedral Chimes, 20 tubes. 

SWELL ORGAN. 

Bourdon, 16 ft., 85 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Violin Diapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 ‘pipes. 

Cornopean, 8 ft., 73 pipes (prepared for) 

Tremulant. 

PEDAL ORGAN. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Gross Flite, 8 ft., 32 notes. 

Flauto Dolce, 8 ft., 32 notes. 

Contracts have also been received 
by the Frazee Company for two- 
manual organs from St. Anselm’s Col- 
lege, Manchester, N. H.; the Masonic 
Hall, Sanford, Maine; the Unitarian 
Church, Roslindale, Mass.; the Swed- 
ish Baptist Church, Woburn, Mass., 
and the Congregational Church, Mil- 
ton, Mass. 


WALTER KELLER 


Mus. D., F. A. G. 0. 
Director Sherwood Music Schools 
RECITALS INSTRUCTION 


300 Fine Arts Bldg. CHICAGO 


KARL QO. STAPS 


Associate of the Royal Academy of Music, 
London, England 

















Organist and Choirmaster St. Paul’s 
Church, Chicago, Ill. 
INSTRUCTION AND RECITALS 


FOUR-MANUAL AUSTIN ORGAN 
4945 Dorchester Avenue 














Object of Thought: A Quiet All Metal Blower 
Reality: The Simplex Organ Blower 


Not affected by dampness, used in any climate, nominal in 
its cost of operation, lubrication every three months, and it 
will pay you with a long life of usefulness. 

Write for territory. 


B. F. BLOWER COMPANY, Inc. 


FOND DU LAC, WISCONSIN 








CLAUDE 


specialty. 
Room 931, Kimball Bullding, CHICAGO 


THEATRE ORGANIST 


Years of service for the development of the needs of students who desire prop- 
erly to synchronize music to moving pictures. 
Over 400 of Mr. Ball’s pupils are now holdin 
theatres throughout the country. For information address, 


B. BALL 


a ry of unit organ playing a 
good positions in various 


Phone Diversey 2671 
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Most practical Sight Singing correspondence course of lessons 


Circular. 1201 Times Bldg, New York. 





NEW CHORAL WORKS 
The Manger Babe 


Short Cantata or Pageant for Solo Voices and Chorus 
With Organ (or Piano) and 
3 Trumpets, 3 Horns, 3 Trombones 
Oboe, Harp and Timpani ad lib. 


Composed by 
WILLIAM LESTER 
Fischer Edition No. 5424 


While solo voices are not absolutely essential, many sec- 
tions will allow of such use, if local conditions make such 
adaptation desirable. Also, the pageant side is not im- 
perative; where such accessory tableaux are not practi- 
cable or desirable, the cantata can be done as a straight 
musical work, with no loss of musical interest. The six 
sections of the cantata, while coherent and unified when 
considered as movements of an individual work, may be 
performed as independent numbers, a service-value which 
should appeal to many choir-directors with keen eyes for 
worth-while novelties. 


The Hound of Heaven 


A Music Drama for Solo Voices and Chorus with 
Organ or Orchestral Accompaniment 


Composed by 
DR. HUMPHREY J. STEWART 
Fischer Edition No. 5400 


The vocal score of the above mentioned works will be 
forwarded on approval. 
Order thru your regular dealer or direct from 


J. Fischer & Bro. . . New York 


Fourth Avenue at Eighth Street (Astor Place) 











ESTABLISHED 1851 


Gen. Kilgen & Son 


| Pipe Organ Builders 


caer ST. LOUIS, MO. 
a The House of Quality for Tone, 
Material and Workmanship. 














Tubular-Pneumatic 
Electro-Pneumatic 
Specially Scaled and Voiced f 
Rethents, tie, Siete, Chuck 
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Console of St. Louis Cathedral Organ 

















MODERNIZE: 


THE THIRD PRESBYTERIAN CHURCH, ROCHESTER, N. Y., 
having a large Three-Manual Johnson Organ about 25 years old, 
found on investigation that to replace it with a new one would cost 
them around $25,000. 

They also found that it was a very splendid Instrument except 
that the action had become obsolete by virtue of the advance in The 
Art of Organ Building during the 25-year period. 

Upon further investigation they found that THE BUHL & 
BLASHFIELD ORGAN COMPANY of Utica, N. Y., had success-. 
fully rebuilt a Four-Manual Organ in St. Mary’s Church, Binghamton, 
N. Y., and that both the Organist and Pastor were unstinting in their 
praise of the work. 

They consequently awarded a contract to THE BUHL & 
BLASHFIELD ORGAN CO. to rebuild the: action, replace some 
string and reed stops, add a new Diapason, and to furnish an entirely 
new and modern Console, under the direction of Mr. Wilson and 
Mr. Gleason of the Eastman School of Music. 

' We suggest that before abandoning your good Organ you 
consult with 


THE BUHL & BLASHFIELD ORGAN CO. 
1019 Seymour Ave., UTICA, N. Y. 
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FOR IMPROVING ORGAN TONE 





[The following is an excerpt from a 
letter addressed to the Organ Builders’ 
Association of America by. Felix F. 
Schoenstein, of Felix F. Schoenstein & 
Sons, the San Francisco organ men. It 
was received too late to be presented at 
the New York meeting, but is published, 
at the suggestion of The Diapason and 
with the consent of the writer of the 
communication. ] 

May I, as a member of your asso- 
ciation and a builder of organs for 
about fifty years, suggest a few ideas 
for “improving organ tone’? 


3eing a musician to some extent and | 


well acquainted with orchestral instru- 
ments, brass and reeds, also experi- 
enced in voice production, I often 
wished that the upper registers of or- 
gan stops could be brought to a closer 
similarity in general with the upper note 
quality of orchestral instruments and 
the human voice. In all the organs I 
have heard or worked upon the treble 
notes invariably lose body and charac- 
ter, being too narrow in scale; pitch, 
strength of tone probably remain; 
however, character, fullness, refine- 
ment are lacking, leaving only a thin, 
spineless, screechy treble, which, when 
coupled with super octave, gives our 
modern organ the disagreeable shrill- 
ness not noticeable in the full en- 
semble of the orchestra. 

I suggest that the scale of all stops, 
except the strings, be made wider 
toward the upper octaves; for instance, 
keep the scale of the third to the fifth 
octave practically one diameter, or 
very slightly diminishing toward the 
treble. This will give the treble notes 
more fullness and body. This would 
simply be copying the scale of all 
wind instruments of the orchestra, also 
the vocal organs. The scale or width 
of the tube of each remains the same 
for its full compass. The column of 
air vibrated is only shortened to pro- 
duce the treble notes through the 
valves or keys and additional pressure, 
not by narrowing the scale. This in- 
creased wind pressure (which would 
be an essential requirement) could be 





EDWIN 


LYLES TAYLOR AT CHATTANOOGA WURLITZER. 


} 














Edwin Lyles Taylor, F.A.G.O., head 
organist at the Tivoli Theater, Chat- 
tanooga, Tenn., has completed his first 
year there and has been re-engaged 
for another. The Tivoli organ is a 
Hope-Jones Wurlitzer unit. The 
Chattanooga Daily Times of July 11 
had the following to say of Mr. Tay- 





ing of artists and others, how very 
satisfying the organ music of the Ti-| 
voli is these days. The organ music | 
we are now hearing there is certain- | 
ly better than that furnished by stunt | 
musicians who do jazz tricks on the} 
organ, and also it is better than the | 
disjointed orchestration we so often} 
hear.” 





} 








easily obtained by subdividing our 
modern electric chest into various divi- 
sions with the required pressures. This 
treatment would especially improve 
the reeds. The harmonic or over 
length could be more generally used 
for treble pipes. It would also per- 
mit the use of a broader reed for the 
treble—the same proposition as is 
used in the orchestral instrument, 





where one and the same reed answers 





for the full séale, but is only made | 
shorter, with increased pressure ap- | 
plied. 

By proceeding in this direction of 
voicing, the pipe organ of the future 
would sound more pleasing in the full 
organ ensemble (especially when super 
couplers are in use or extensively uni- 
fied). For solo work, when single 
notes of high registers are used, they 
would not sound so empty, lacking all 





body or ground tone. When playing 
the upper registers on the clarinet or 
trumpet or other instruments of the 
orchestra, we find the tone rather thick 
and a slight suggestion of the ground 
tone always apparent. This is what I 
hope to have and perceive in the mod- 
ern organ of the future. 

We would also suggest more care- 
ful attention to the uses of various 
materials for the different sets of pipes. 
We hold that the metal used in pipe 
construction too uniform for all 
stops to get characteristic tone color. 
The difference of various alloys is very 
helpful and as necessary as changes in 
shape, scale, labium, etc. When there 
are several diapasons I hold they 
should vary, not only in scale, but also 
in alloy—in using more tin for one, 
more lead in the other, ete. 

In conclusion would say that the 
tuning of the proposed wide-scaled 
treble pipes would be more difficult, 
but the special efforts required and ex- 
pended would be generously compen- 
sated with a truly balanced organ tone. 

Respectfully yours, 

FELIX F. SCHOENSTEIN. 
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SUMMY’S CORNER 


Organ numbers of great value, not 
only for church and recital work, but 
for moving picture accompanying as 
well are 

RURAL SKETCHES 

Gordon Balch Nevin. Price $1.50 

At Dawn 

Song of the Hunters 
O’er Still Meadows 
The Carnival Show 
Twilight Memories 

The numbers are short and ap- 
propriately descriptive Each one a 
selection of true musical beauty. 
HIS SONG—by R. Nathaniel Dett, 
arranged for organ by Gordon Bal 

Nevin. Price $.60 

A pathetic melody, quaintly har- 
monized—elemental] in its character- 
istics. Decidedly a rich addition to 
any repertoire. 


CLAYTON F. SUMMY CO. 


Publishers 
429 South Wabash Ave., Chicago 
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sake of tact and courtesy. 
corporate name—WANGERIN ORGAN COMPANY. 
Since Mr. George Weickhardt’s death of over five years ago no one by the name of Weickhardt has in any way been finan- 
cially interested in the former Wangerin-Weickhardt or present Wangerin Organ Company, or connected with either in any 


WANGERIN ORGAN COMPANY 


110-124 BURRELL STREET 


MILWAUKEE,WISCONSIN,U.S.A. 


AN OPEN STATEMENT! 


capacity, except by regular employment. 


Mr. George Weickhardt died in February, 1919. The firm’s name, however, was not changed at that time purely for the 
Frequent misinterpretation of the retention of the Weickhardt name finally resulted in the present 


In view of the easily proven fact that within the last five years there has been a decided and highly important progress in 
organ construction and system of building it is a significant point to be observed that the product of our factory during the 
stated period and at present markedly overshadows and outdistances any achievements of earlier times. Practically every con- 
structive feature today differs from and is conspicuously improved over the type of mechanism used several years back. 

FIFTH: Anyone reviving today a terminology, in the nature of a trade-mark, featured by us several years ago, may technically be 
beyond legal restraint; but on neither moral nor ethical grounds can this be condoned, if the object is clear to arrogate to oneself 
the reputation which our organization enjoys and will positively retain under all conditions. 


NOTE: We invite full inquiries and will present any further proof and facts desired. 


WANGERIN ORGAN COMPANY 










In the March issue of The Diapason the announcement was made that the corporate name of the WANGERIN-WEICKHARDT 
CO. had formally been changed to WANGERIN ORGAN COMPANY. That this change of name be more clearly understood and 
correctly interpreted the following absolute facts are brought to the attention of anyone interested: 


In 1918 Mr. George Weickhardt, whose health at that time was in a precarious condition, sold his entire interests in the then 
Wangerin-Weickhardt Co., these amounting to ten per cent of the capital stock, to Adolph Wangerin, pioneer organizer and 
executive head of the establishment ever since its original incorporation. 


MILWAUKEE, WIS. 
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Student’s Impression 
of Lynnwood Farnam 


By HUGH PORTER 
eas are 
Organist Describes Style and Person- 
ality of Master as Observed at the 
Church of the Holy Communion 
in New York. 














On entering Holy Communion, a 
little Episcopal church down on Sixth 
avenue in New York, surrounded by 
wholesale houses and _ second-class 
shops, with a noisy elevated roaring 
overhead, it is hard to realize that here 
can be heard, not merely quiet serv- 
ices of meditation and worship, but 
also organ music unequaled elsewhere 
in America and unsurpassed any place 
in the world. On meeting the organ- 
ist, Lynnwood Farnam, who is a mod- 
est little man, with a gracious smile and 
cordial welcome for all visitors, it is 
equally hard to appreciate that here 
is the man who makes this music and 
is worshiped by organ lovers from 
far and near. 

On our first visit—made by William 
Barnes of Chicago and myself—to Mr. 
Farnam’s studio at the top of the par- 
ish house, we sat leisurely talking for 
over an hour, looking through his 
guest book which contains hundreds 
of names of famous builders and play- 
ers and fans, discussing modern com- 
posers and organ music and hearing 
impressions of the great cathedral or- 
gans of England and France where he 
had recently played with glowing suc- 
cess and unbounded praise from the 
critics. And I wondered if all the 
stories of his practicing nine or ten 
hours a day could be possible for one 
who found time to know and wel- 
come so many people. Later he told 
me that four to six hours was more 
nearly the correct estimate. After 
luncheon in a delightful little restau- 
rant on Fourth street, we returned to 
the church and heard the great Bach 
Passacaglia and Fugue, the Cesar 
Franck Chorale in A minor, some pre- 
ludes and fugues by Dupre, and the 
Roger Ducasse Pastorale. Then I 
wondered how such technical perfec- 
“tion could be secured in long hours 
of daily. practice; how such mastery 
could be attained in a life-time of 
study and work. 

When Mr. Farnam sits down at the 
console to play, his position and atti- 
tude are suggestive of the reports of 
Bach himself at the organ. Forkel 
records: “His hand was comparative- 
ly small, but it preserved its well- 
rounded shape even in the most dif- 
ficult passages. * * * As soon as 
a finger was no longer needed he took 
pains to replace it in its normal po- 
sition. The other parts of his body 
took no part in the performance, con- 
trary to the habit of many people 
whose hands are incapable of sufficient 
agility.” 

Again from Widor: “He played 
with the body inclined slightly for- 
ward and motionless; with an admir- 
able sense of rhythm, with an abso- 
lutely perfect polyphonic ensemble, 
with extraordinary clearness, avoiding 
rapid tempi; in short, master of him- 


self, and, so to speak, of the beat, 
producing an effect of incomparable 
grandeur.” 

Either of these comments might 


have been written most appropriately 
about the organist at Holy Com- 
munion. 

On this particular occasion he start- 
ed with the Passacaglia. After the 
first few measures I knew that the 
organ was beautifully voiced and well 
blended. He played at a rather slow 
and austere tempo. The evenness of 
the beat and the dignified, unmixed 
diapason tone gave me a tremor of 
fear. Was he poing to be an autom- 
aton? Before he had gone far the 
fear was forgotten in the exhilarating 
swing of the steady and unbroken 
rhythm. The sparkle and color of the 
contrasting variations were entrancing 
and the-architectural crescendo at the 
end of the Passacaglia was massive. 
Now I thought he would fall back and 
work up the fugue in a traditional 
way. Instead he plunged into it with 
the renewed strength of solo reeds, 





making the fugal treatment of the 
subject the climax of the entire com- 
positien. By this time I was so moved 
that I do not know how he secured 
variety in tone and color from then 
on. Means of interpretation were lost 
in'the greatness of the musical appeal. 

In the Franck Chorale his tempo 
was more deliberate than I should 
have chosen. Still, the contrast be- 
tween the allegro and largamente pas- 
lsages was most satisfying. This was 
accentuated by allowing full time at 
‘the indicated rests. The clear-cut, 
even staccato and the precise attack 
and release of the phrases were typical 
of his toccata movements. On _ the 
second appearence of the chorus he 
used eight and four-foot flutes and 
strings with tremolo. Some might ob- 
ject to the last; but certainly there 
was warmth and color in this part 
often barren of these elements. Up 
to the middle section everything was 
kept up to a mezzo organ. Parts 
marked “choir” were played on a soft 
great, coupled. This similarity in 
tone and volume of the allegro pas- 
sages gave a unity not always heard 
in other interpretations. The adagio 
was beautifully played but lacking in 
the contrasting solo stops on alternate 
phrases as played by Eric De Lamart- 
er of Chicago. At the time I was un- 
certain as to which effect I preferred. 
In such cases each of these men al- 
ways shows little touches of indi- 
viduality which mark the fine player. 
As a whole, it was interpreted in 
masterly proportions, such as [ have 
never heard before or since. After 
finishing he asked for criticisms. For 
students to dare to criticize such play- 
ing was presumptuous. But we did 
and his pleased expression and eager- 
ness to talk over each point demon- 
strated one of the modest and winning 
sides of Mr. Farnam’s personality. 

Following his numbers I was urged 
to contribute to the entertainment. 
This I did with great fear and many 
misgivings. When some close parts 
were played on the pedals with full 
sixteens drawn he made a most ex- 
pressive face and held his hands over 
his ears. That seemed to me to be an 
even stronger recommendation of his 
artistic attitude. Such good-humored 
frankness and unaffected sincerity won 
my heart completely. 

These qualities of sincerity and 
modesty are indicative of Mr. Far- 
nam’s character and whole attitude 
toward life and music. In addition 
there can seldom be found a more 
even-tempered man. In conversation 


che has the same serenity, which in his 


playing is made manifest as repose 
and perfect self-control. Two quali- 
ties which can be realized chiefly in 
his music are his vitality and self-con- 
fidence. Last year he was asked to 
make a few remarks before a friendly 
group of organists. He _ protested 
vigorously. Undoubtedly he would 
have stayed away from the gathering 
had the invitation been pressed. But 
he will play before a cathedral packed 
with distinguished people and at such 
times critics agree that his assurance 
and nobility of expression are those 
which come only from the favored 
few. 

Mr. — is ever a musician first 
and an organist second. Not only 
does he know his own instrument, but 
his knowledge of orchestral and 
choral music is wide. He displays his 
understanding of the orchestra in his 
wealth of color effects and striking 
contrasts. How registers are manipu- 
lated in his quiet, undemonstrative 
way is always a mystery to the or- 
ganist in the audience. Never is a 
chord held or a rest prolonged just 
to give time to make changes. Similar 
to a great orchestra, his rhythm flows 
along like the inevitable march of 
Fate. It is difficult to imagine a 
change or improvement in its prog- 
ress, so thoroughly is everything 
thought out and executed. Again, in 
the perfect balance of ensemble is a 
great symphony orchestra suggested. 
H. C. Colles, the distinguished Eng- 
lish music critic, summed it up when 
he observed: “A beautifully finished 
execution, a certainty and decision of 
phrasing, that of the pedals exactly 
corresponding with the hands in fugal 
subjects and such passages, together 





with great resources in devising ef- 
fects of color, were qualities which 
particularly impressed me.” 

But Mr. Farnam could never be 
accused of being an “orchestral organ- 
ist.” In the first. place he chooses 
music which is peculiarly adapted to 
the idiom of the instrument—in- 
variably written for it. Then his ef- 
fects are mostly those peculiar to the 
organ—grand and massive diapason 
passages; sparkling and delicate scher- 
zo movements in which soft mu- 
tations play an important part; smooth- 
running solo passages where violin 
nuances are never attempted except on 
broad lines; gradual, inevitable cres- 
cendos which carry the full organ to 
heights seemingly impossible on in- 
struments, great and small, when in 
the hands of others. Here is one 
organist who fully understands the 
comparative significance of such terms 
as pianissimo and fortissimo. To him 
the first is not another name for aeo- 
line. Neither is the second a synonym 
for sforzando pedal. Never do you 
hear Farnam turn on full organ and 
by an unyielding blare of sound dull 


the acoustical perceptions of the 
audience. 

Frequently I hear people ask: 
“Why does an organ, often. dull or 
muddy, have so much clarity in his 
hands?” It is because he eliminates 


those units of tone such as thick flutes 
or sixteens when low or thick chords 
necessitate. Often he does so by us- 
ing eight-foot pedal only. Again: 
“How is it possible to make a limited 
organ sound so sparkling and _ bril- 
liant?” He understands the use of 
four-foot registers and couplers and 
mutations. ‘How is it possible to get 
such massive crescendos when all the 
stops seem to be out?” By reserve 
of the expression boxes. These and 
dozens of similar questions can be 
heard from any organist at his recital. 

The man with an inadequate organ 
often creates a great part of his limi- 
tations mentally. He does not use 
many of the stops he does have, al- 
lowing them..to get rough and un- 
usable except when added to full or- 
gan. At Holy Communion minute de- 
ficiencies are recorded and fixed as 
soon as possible. In order to add a 
new color, Mr. Farnam has made his 
swell two-foot into a tierce. He is 


-contemplating a change of a small, 


unsatisfactory diapason for a much- 
needed gamba. In some of his or- 
gans, where there has been no thirty- 
two foot stop because of limited space 
or money, he has installed one pipe on 
a much-used note. This makes pos- 
sible a sonorously supported final 
chord. In other words, he uses all the 
organ he has. Never is an organ de- 
teriorating under his care, but always 
growing better and more usable. 

A few times I have heard the criti- 
cism that he is a man_ prejudiced 
against American music; that he pre- 
fers compositions with a French name, 
be they good or bad. Such state- 
ments could be made only by the un- 
knowing. That a serious musician 
does not compromise artistic ideals in 
order to exploit native music is per- 





fectly understandable. American or- 
gan compositions will greatly improve 
in quality, I think, when our players 
begin to demand good workmanship 
and organ style, if not divine inspira- 
tion, from our composers. The organ- 
ist, in his choice of music, as well as 
finish in playing, is constantly the sub- 
ject of ridicule among musicians of 
standing in other fields. Such a con- 
dition will be changed only by men 
with idealism and sincerity. In the 
last season’s series of recitals at Holy 
Communion hardly a program was 
played, except the Bach programs, on 
which there were not one or two or 
three American compositions. 

As a teacher, this unassuming man 
is no taskmaster. His gentle nature 
would not permit that. But he never 
condones or passes over misunder- 
standings and errors. The continual 
corrections are enough to bring shame 
to the most slovenly student for lack 
of preparation and care. Yet these 
are always made in a helpful rather 
than critical attitude. Neither is Far- 
nam a technician. It is assumed that 
those who come have a piano tech- 
nique adequate for the needs of the 
organist. This means a light finger 
staccato as well as agile fingers. The 
weekly Monday night recitals afford 
the pupil ample inspiration from the 
teacher’s playing. In the lesson the 
student stays on the bench most of 
the time, trying to get the “feel” of 
things by playing more than by listen- 
ing. Memorizing is fine when notes 
have become an absolute part of the 
player. But it is one of the seven 
deadly sins to try to play in public 
without notes before a mastery of de- 
tail is achieved. 

One day I was talking about an 
artist for whom I had recently ac- 
companied. 

“My, how I would enjoy playing 
for a great singer,” Mr. Farnam said, 
appreciatively. 

Then one reason came to me why 
he is the incomparable American or- 
ganist. From the very first he has 
been willing to devote himself to his 
greatest love, the organ. Not that 
other angles of musical development 
have been slighted. His education was 
well rounded at the Royal College in 
London, where he was sent on a 
scholarship from his home in Canada 
while he was yet young. He has al- 
ways played the piano brilliantly. But 
to the call of many other opportuni- 
ties he has turned a deaf ear. By 
that singleness of purpose which made 
Cassals master of the ’cello, Farnam 
has become what a London reviewer 
calls “a genius unique in the organ 
playing world.” 





Combines Trombone with Organ. 

Chris W. Viohl, an active organist 
of Wilmington, Del., and a member of 
the Delaware N. A. O. chapter, has 
joined Al G. Fields’ minstrels and is 
touring the middle west playing solo 
trombone and piano. Mr. Viohl is a 
versatile musician, who for a number 
of years has been first trombone in 
the municipal band of Wilmington and 
accompanist for the band association. 




































































You will be interested 
to see our new 


Organ Catalog 


Write for copy— 
Yours for the asking 
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TRIBUTE TO DR. E. B. SCHEVE. 





Grinnell : College Mourns Passing of 
Well-Known Organist. 

The Grinnell College Bulletin for 
July contains a warm tribute to the 
late Dr. Edward B. Scheve, head of 
the organ department in that insti- 
tution and well-known throughout the 
country as an organ composer and 
teacher. Dr. Scheve’s death was re- 
corded in the August Diapason. It 
appears that battling-late snowdrifts 
near his cottage at Longmont, Colo., 
brought back an old ailment and Dr. 
Scheve died after a hurried operation. 
The funeral and burial were at Grin- 
nell June 21. 

Professor Scheve was born at Her- 
furt, Germany, in 1865. He came to 
America about 1890, first to Roches- 
ter, N. Y., where through the friend- 
ship between his father and the elder 
Rauschenbusch he found a welcome. 
After a number of years of successful 
musical work in Chicago, Professor 
Scheve moved to Grinnell in 1906. He 
found an immediate place in the hearts 
of students, faculty and townspeople, 
because of his musicianship and be- 
cause of the charm of his character 
and the distinction of his personality. 
The attachment which Grinnell felt 
for the Scheves was happily recipro- 
cated. Many calls to positions in 
metropolitan centers came to him, but 
he loved Grinnell. Twice with Mrs. 
Scheve he took leaves of absence 
abroad; at the time of his death they 
were nearing the end of a two years’ 
leave spent in renewing their associa- 
tions of former years in the east. 

“The magnitude of his genius is 
greater than any of us who were as- 
sociated with him yet realize,” says 
the Bulletin. “‘He was a great teacher, 
a great organist and a great com- 
poser. He made Grinnell musical, and 
any future history of the college and 
the town will number him among the 
réal founders of Grinnell.” 





Suggested by Baumgartner. 





Whitneyville, Conn., Aug. 11, 1924. 
Dear Editor: In a recently published 
description of the new Atlantic City 





high school organ mention was made 
of the use of both absolute and blind 
combinations for all departments of 


the organ. Without wishing in the 
least to detract from Senator Rich- 
ards’ well-deserved glory, it may not 
be amiss to mention the fact that this 
particular feature was one I advocated 
tentatively and illustrated in an ar- 
ticle published in The Diapason for 
September, 1914. If I am correctly 
informed, one organ had been built 
before that date using absolute com- 
binations for the separate divisions 
and blind combinations for the entire 
organ pistons, but no organ had had 
both absolute and blind combinations 
on every division. As far as I am 
aware, the idea of using white pistons 
for absolute combinations and black 
pistons for blind combinations was 
first proposed in the article aforemen- 
tioned. The Atlantic City organ is 
probably the first instance in which 
the idea has been carried out. 

It may be interesting to note in 
passing that I no longer advocate this 
method (except, perhaps, in the very 
largest organs), because I have found 
a way to accomplish all I wish with 
an absolute combination system that 
is but very slightly modified from one 
of the standard systems now in use. 

Very truly yours, 

H. LEROY BAUMGARTNER. 





Frank M. Church of Greensboro, N. 
C., has accepted the position of direc- 
tor of music at Athens College, 
Athens, Ala. Mr. Church will give 
monthly recitals in his new position. 
Oct. 22 he plans to play a Liszt pro- 
gram, including the Fantasia and 
Fugue on “Ad Nos ad Salutarem Un- 
dam” and the Prelude and Fugue on 
B-A-C-H. 





Hillgreen, Lane & Co. are installing 
a new console and electric action in 
the organ this firm built for the IlIli- 
nois Normal University, at Normal, 
Ill., in 1909. Miss Wanda Neiswanger 
of Washington, Iowa, has been en- 
gaged by the university as instructor 
in music and will preside over the or- 
gan. She is a graduate of the Univer- 
sity of Illinois. 














Announcement 


The WEICKHARDT-SCHAEFER ORGAN CO. 
1327 30th Street 


MILWAUKEE, WIS. 


Now building the widely known 


eitkhat 
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That the Weickhardt Organ is indisputably an instrument 
of rare, artistic refinement and distinctly high grade in the 
fullest sense of the term is conclusively substantiated by 
every existing example in use today. 

The reputation which the Weickhardt organ has won has 
been earned by the persevering, indefatigable efforts, genius 
and inborn talent of the man whose name typifies our product. 

Every organ is now constructed under the personal super- 
vision of Mr. Fred C. Weickhardt and Joseph G. Weickhardt, 
sons of the late George Weickhardt, recognized as a master 
in the art of. organ building by everyone familiar with his 
many acltievements. 


WATCH FOR OUR AD IN THE NEXT ISSUE 
OF THE DIAPASON 
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EVENHEETERS 
Keep Your Organ 


In Tune 
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Uneven temperatures in expression chambers and 
swell boxes ‘invariably produce off pitch. 


Organists say, “Oh, on cold mornings we always 
have trouble. We expect it.” 


Another statement, “When the cold wind blows on 
the exposed wall of that expression chamber the 
organ always sounds off.” 


EVENHEETERS are the solution. 


Automatic electric heat furnished by an EVEN- 
HEETER installation permits the organ to respond 
fully at all times. 


EVENHEETERS at $60.00 per set, installation costs 
low, and no service requirements. 


EVENHEETERS 
organ can be worked in comfortably. 
until cold weather again arrives. 


Give your organ a chance to do its best. 


|_ewren TL Evenheeter Manufacturers 
Bluff and Locust St. 


BELOIT, WIS. 
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should be installed now when 
Do not wait 




















Increasing 
Demand 


for our products has 
forced us to build 
larger quarters for 
our organization. 


We are now located in 
our new factory at 
Seventeenth and Cascade 
streets,where our policy 
of quality and service is 
being carried out on a 
larger scale. 


National Organ 
Supply Company 
ERIE, PA. 
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FONTAINEBLEAU GIVES . 
INSPIRATION TO PUPIL 


LETTER BY MISS MYNDERSE 


Winner of Estey Scholarship Writes 
of Impression Made on Her by 
French School, Its Teachers 
and Surroundings. 


Miss Leah Mynderse, organist of the 
Morningside Presbyterian Church, 
New York City, who stood highest in 
the fellowship examination of the 
American Guild of Organists in May 
and is the first organist to be sent to 
the Fontainebleau Conservatory as the 
successful contestant for the Estey 
scholarship, writes enthusiastically of 
her work at the famous palace outside 
of Paris. She says among other things: 

“We landed at Havre June 24, after 
a perfect trip, filled with the meeting 
of many lovely people and the interest 
of those on board in the jolly crowd of 
Fontainebleau students. Perhaps the 
biggest event was a special concert 
given by ‘our crowd’ that drew a 
jammed ‘house’ and which so delighted 
the officers that the purser gave the 
‘artists’ a gala dinner. In Paris we 
were met by a conservatory represen- 
tative who placed us in hotels over 
night. Then on to Fontainebleau the 
next day—a three-hour ride through 
Paris and out through this beautiful 
French country that is so picturesque, 
so full of old-world flavor. I had al- 
most enough thrills for a lifetime. A 
week was devoted to getting settled in 
rooms, meeting the faculty and arrang- 
ing for our individual schedules of 
work, for we are of all kinds, you 
know—painters, singers, violinists, har- 
pists, ’cellists, etc., as well as humble 
organ players. The palace is in the 
center of the village and my room’s 
wide French windows open onto the 
famous gardens and wonderful lakes 
that have been the background of so 
much in royalist French history. 

“On the first day of July I had my 
first organ lesson with Libert, who be- 
gan to upset in his charming manner 
some of my pet organistic ideas— 


a revolution that hurts, but probably 
helps. Pedal technique will be the 
regime for a. while—then repertoire. 
And—as an example of true French 
thrift—our sole equipment is one two- 
manual, twelve-stop, tracker action or- 
gan, two electrically-blown melodeons 
and a war horse of a pedal piano. For 
contrast, Mile. Boulanger fills us full 
of burning ambitions in our classes in 
harmony and composition—so full of 
enthusiasm, ability to picture what she 
says, and real musicianship. Then 
comes hard daily piano practice and 
much ensemble work with the violin 
and opera students—the latter a new 
and, to me, quite wonderful experi- 
ence. 

“T might write you about all the 
little details of my routine—of the 
faculty and the hours. But the atmos- 
phere of Fontainebleau is not in any 
one or two details that differ from our 
own in an American conservatory. It 
gets its distinctiveness from a wonder- 
ful feeling of tradition back of the 
very buildings, the amazingly beauti- 
ful country around it, the musically 
artistic and painstaking attitude of the 


meates our life here. I never felt so 
like working hard, so ambitious, and so 
anxious to get out of Fontainebleau 
and my summer here the last ounce of 
value—musically and otherwise.” 





Work by C. H. Brick of Dallas. 


C. H. Brick of Dallas, Texas, re- 
ports rebuilding contracts as follows: 
Moving and electrifying the three- 
manual Moller organ in the First Bap- 
tist Church, Abilene, Texas; electric 
action to replace tracker action at 
Central Christian Church, Dallas; 
moving and rebuilding three-manual 
Odell organ in use thirty-five years, 
adding eleven stops to present three- 
manual, and a six-stop antiphonal or- 
gan to be placed on first gallery in 
the First Baptist Church, Dallas; mov- 
ing and rebuilding Hillgreen, Lane & 
Co. organ in opera house, Texarkana, 
Texas, and adding four stops, for the 


‘directeur’ and his associates that per- |* 
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BARTON ORGAN 
 Excels! 


Compare all the virtues and values of all 
organs with those of the Barton and know, as 
we know, how greatly the Barton Unit 
Orchestral Organ surpasses all others. 


The new Barton Unit Organs have marvel- 
ous tonal quality and extremely quick, flex- 
ible action. To the finished organist they are 
soul-satisfying in responsiveness. Their sim- 
plicity of action and construction help the 
beginner greatly. 


GENUINE DEAGAN PERCUSSIONS USED 


Your influence should be in favor of the 
Barton Organ. Drop us a line and let us 
tell you more reasons why. 


BARTOLA MUSICAL INSTRUMENT 
COMPANY 


312-313 Mallers Bldg., 
CHICAGO, ILL. 
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Liberty Organ Percussions 


Illustrated and fully described in our latest 
Catalogue ‘‘P’’ which is now off the press. 


WRITE FOR YOUR COPY TODAY. 


Mailed free on request. 


THE KOHLER-LIEBICH CO., Inc. 


3549-3553 Lincoln Avenue 
Chicago, Illinois 
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DR. CARL IN SWITZERLAND 








Will Go'to Paris to Receive Decora- 
tion Before Return Home. 


Dr. William C. Carl of the Guilmant 
Organ School, New York, who on July 
3 sailed for a cruise of the Mediter- 
ranean, embracing Madeira, Gibraltar, 
Algeciras, Granada, Monaco, Monte 
Carlo, Genoa, Naples and Venice, is 
spending several weeks in Switzerland. 
About the middle of September Dr. 
Carl will go to Paris to receive the 
decoration of “Chevalier de la Legion 
d’Honneur,” bestowed upon him in 
honor of the twenty-fifth anniversary 
of the Guilmant Organ School and for 
his contribution to the art of organ 
playing. 

Preparations are in progress for the 
opening of the fall term of the school 
on Oct. 7. The weekly master class 
to which all students are eligible either 
as listening or playing members and 
the special classes in organ tuning, or- 
gan construction, theory and church 
service playing will feature the work of 
this season. Special efforts are made 
to place all students in such church 
positions as they may be able to fill 
when vacancies occur. Four free 
scholarships given by Mr. and Mrs. 
Philip Berolzheimer are open for com- 
petition to young students who have 
not the necessary funds for the tuition. 

The summer session under the di- 
rection of Willard Irving Nevins was 
a great success. Students were en- 
rolled from western, southern and east- 
ern states and all entered into the work 
with enthusiasm. 





Saar Wins the Swift Prize. 


A Chicago composer for the first 
time has won the annual competition 
offered by the Swift & Co. Male 
Chorus. Louis Victor Saar took first 
honors over thirty-seven other en- 
trants. The competition involved the 
writing of a musical setting for one of 
two poems, “The Singers,” by Long- 
fellow, or “Blow, Blow, Thou Winter 
Wind,” by Shakespeare. Mr. Saar’s 
setting is for the Longfellow poem. 
Mr. Saar is a teacher in composition 
at the Chicago Musical College. The 
judges were Herbert E. Hyde, Rosset- 
ter G. Cole and D. A. Clippinger. 





Riedler Returns to Milwaukee. 


Carl Riedler, for some years head 
voicer for the Wangerin Organ Com- 
pany in Milwaukee, who was com- 
pelled to move to the Pacific coast be- 
cause of the ill health of a young son, 
has returned to the Milwaukee factory 
after a sojourn of some time at Van 
Nuys, Cal. Mr. Riedler reports his 
son’s health greatly improved and 
hopes to bring his family back from 
the coast within a short period. 





ORGAN MAINTENANCE 


Louis F. Mohr & Co. 


Organs Tuned and Repaired 


Chimes Installed Blowers Installed 
Emergency Service 
Used Organs Bought and Sold 
2899 Valentine Avenue 
- New York City 
Sedgwick 5628 “Night and Day” 








Louis Duerk & Bro. 
ORGAN BUILDERS 


1386 Brook Avenue 
(Bronx) New York City, N. Y. 
Tel: Jerome 6354 
Salesroom: 429 E. 170th Street 
We Specialize in Rebuilding and 
Modernizing Pipe Organs 
Tuning, Voicing, Repairing 
Electric Blowers Installed 
Chimes Installed 














S. WESLEY SEARS 


Organist-Choirmaster 
St. James Church 
Philadelphia 
Organ Recitals Organ Instruction 








MUELLER 


(CARL F.) 


ORGANIST OF 


Grand Avenue Congregational Church 
and Scottish Rite > On thedral 


MILWAUKEE 








A. LESLIE JACOBS 


Organist and Director of Music 
First Presbyterian Church 
John W. Morris Scottish Rite Cathedral 


WHEELING, W. VA. 














HUGH PORTER 


Organist and Instructor of Music 
New York University 





o-— 
Acting Organist and Choirmaster 
Calvary Episcopal Church 
14 East 37th Street NEW YORK, N. Y. 











SEND FOR SAMPLES 





HAND & COMPANY 


Successors to GEO. aLBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


Phone, MAIN 1387 


304 West Lake St., CHICAGO, ILL. 











The Votteler-Holtkamp-Sparling Organ Co 
Cleveland, Ohio 


Retablished 1366 
Pipe Organs—Organ Blowers 


We extend a cordial invitation to visit our organs, and will be prt mg 
to make appointments for out-of-town committees. 
blowers solicited. 











F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 











School of Theatre Organ Playing 


American Conservatory 
of Music 


Kimball Hall, Chicago 
FRANK VAN DUSEN, A.A.G.0., Director 


SEASON 1924-1925 
Fall Term begins September 11th 


Faculty selected from leading theatre organists of Chicago. 


Pupils filling prominent positions in theatres in all parts of 
the country—More than 100 pupils of the school filling good 


theatre positions in Chicago. 


Lessons and practicing before the screen in the school’s 


“Little Model Theatre.” 


Special attention to repertoire, including classics, popular 


and jazz. 


Special course in keyboard harmony and improvisation. 
Special courses on Unit Type of Organ under Edward Eigen- 


schenk and assisting teachers. 


School equipped with 8 excellent organs of modern Theatre 


Type including Unit Type. 


SEND FOR CATALOGUE 


Address 
Frank Van Dusen 
300 South Wabash Avenue 
KIMBALL HALL, CHICAGO 


Professional Pupils of Frank Van Dusen for Season Which 
Closed August 2: 


Miss Ethel Penman, organist First Bap- 
tist Church, Beaumont, Tex. 

Miss Ida L. Davis, Meridian, Miss. 

Mrs. Helen Craig, Sheridan, Wyo. 

Miss Madeline Andrae, First Baptist 
Church, Burlington, Iowa. 

Mrs. Gertrude Norwood, organist Jeffer- 
son Park Presbyterian Church, Chicago. 

Miss Dorothy Gibson, Whiting, Iowa. 

Miss Gladys Sherman, Buffalo, N. Y. 

Mr. Earl Ivey, organist First Congrega- 
tional Church, Lancaster, Wis. 

Miss Norma Heuer, Indianapolis, Ind. 
Mr. Louis Nespo, organist and director 
Church of St. Vinceslaus, Chicago. 
Mr. H. C. Cobb, organist First M. E. 

Church, Belleville, Il. 

Mrs. Erna Gruner, organist Bertha The- 
atre, Chicago. 

Miss Emily Roberts, organist Wicker 
Park Lutheran Church, Chicago. 

Miss Dorothy McGrath, Kewanee, Ill. 

Miss Edith Herrstrom, Mankato, Minn. 

Mr. Joseph Taylor, organist and director 
Union Church, Hinsdale, Ill. 

Mrs. Gertrude Baily, assistant organist 
Michigan Theatre, organist Columbus 
Theatre. 

Mrs. F. W. Boston, organist Belvidere 
Theatre, Belvidere, Il 

Mr. Frederick Marriott, organist Adams 
Theatre, Chicago, 

Miss Esther Sartain, Jasper, Ala. 

Miss Kathleen Grant, organist Oakland 
M. E. Church, Chicago. 

Mr. George Ceiga, organist New Evans- 
ton Theatre, Evanston, I 

Miss Lena Thompson, Kirksville, Mo. 

Mr. Martin Schutz, or t German 
Lutheran Church, La Crosse, Wis. 

Mr. Edward Eigenschenk, organist 
Michigan Theatre, Chicago, Il. 

Miss Helen Searles, organist Woodlawn 
Theatre, Chicago. 

Mr. Stanley Anstett, organist Butterfly 
Theatre, Kenosha, Wis. 

Miss Winona Anderson, Princeton, Ill. 

Miss Frieda Alexander, Jasper, Ala. 

Mrs. Ruth Blair, organist Windsor Park 
Evang. Lutheran Church, Chicago. 
Mr. Witmer Byrne, — Calvary 

Presbyterian Church, Chicago 
= Soteve Rodehaver, organist Trin- 
. E. Church, El Paso, Tex. 

Boy Kg ¥. Lassiter, Omar, W. Va. 

Miss Edna Treat, Instructor University 
of Illinois, Urbana, Ill. 


Mr. James Stopp, Henderson, Ky. 

Miss Mary Wirth, Chicago. 

Mr. E. M. Willis, St. Louis, Mo. 

Miss W. Wherry, organist First Presby- 
terian Church, Virginia, Minn. 


Sister Corinne, organist St. 
Church, Grand Rapids, Mich. 


Mrs. John Kelley, organist First Presby- 
terian Church, Huntsville, Ala, 


Mrs. Mary Wilhite, organist Broadway 
M, E. Church, Indianapolis, Ind, 


Mrs. 8S. Lair, organist Logan Square 
Theatre, Chicago. 

Miss Marian Drennan, organist First 
Congregational Church, Springfield, Ml. 

Miss Resda Murray, Hinsdale, Il. 

Miss Helen Kremer, Tinley Park, Ill. 

Mrs. Mabel Jenkins, organist Everett 
Theatre, Everett, Wash. 

Mr. Otto Albert, o ist First German 
Baptist Church, Chicago 

Miss Alice Saline, organist Orpheum 
Theatre, Fergus Falls, Minn. 


Mrs. Leore Dwight, assistant organist 
Garfield Theatre, Chicago. 


Miss Elizabeth Loosen, Okauchee, Okla. 


Mr. Warren Johnson, organist First M. 
E. Churrh, Whiting, Ind, 


Miss Marion Ruttenberg, Chicago, Ill. 


Miss Betty De Nil, organist 18th Street 
Theatre, Chicago. 


Mr. Jerome Cermak, 
Chicago. 


Miss Alice Corrigan, Cornelle, Ill, 
Mrs. Harriett Crosby, Milwaukee, Wis. 
Miss Helen Stubbins, Pittsburgh, Pa. 


Miss Minnie Rude, yy Lutheran 
Church, Brookings, 8S. Dak 


Mr. Walter Schriefer, Bas John’s Luti- 
eran Church, Chicag 


Miss Katherine Dodsley, Huron, 8, Dak. 

Mrs, A, B. Keller, Gary, Ind. 

Miss Lulie Leffer, Davenport, Iowa. 

Mr. Jos. Moritz, Saron Lutherarz Church, 
Chicago. 

Mr, J. C. Oberdorffer, Columbus, Ohio. 

Miss Ruth Wiltrout, Ohio Theatre, In- 
dianapolis, Ind. 

Mr. Earl Ing, South Bend, Ind. 


Miss Minnie Huffman, ae Congrega- 
tional Church, Pekin. Ill, 


Mr. D, J. Doty, Waupun, Wis. 

Miss Virginia Reagin, Duquoin, Il. 
Miss Doris Bard, New Castle, Pa 
Mr. Ralph Peterson, Batavia, Il. 


James 


Annette Theatre, 
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To Hold Convention in Chicago. 


It has been decided to hold a gen- 
eral convention of the American Guild 
of Organists in Chicago some time in 
June (after the 15th), 1925. The 
Guild has not had a general conven- 
tion since 1920. This will be the 
fourth gathering of this kind. 

“Naturally, being an incorporated 
body, and with a charter which grants 
us the right to hold examinations, one 
of our most important functions—if 
not the most important—is to empha- 
size the academic side of our privi- 
leges as an organization,” says an an- 
nouncement from headquarters. “But 
we must not neglect the social possi- 
bilities. The benefits to be derived 
from a social getting together can 
hardly be overestimated. Unfortunate- 
ly, the greatness of our country and 
our widespread membership make it 
almost impossible to secure a truly 
representative attendance from all por- 
tions of our far-flung membership; but 
it is hoped that this early announce- 
ment will enable many members, even 
those who come from a distance, to 
embrace the great opportunity of at- 
tending.” 


Central New York. 

At an enthusiastic dinner meeting 
of members of the Central New York 
chapter July 2 a re-organization of the 
chapter was effected. Many of the 
old officers having left the territory of 
the chapter, no real or definite work 
has been accomplished for three years. 
With the advent of several organists 
into the field, it was felt that the time 
was advantageous for promoting the 
interests of the organists in this sec- 
tion through the A. G. O. Plans have 
been made for several activities in the 
fall, and members of the chapter may 
look forward with renewed interest to 
the programs that are being planned. 
Officers were elected as follows: Dean, 
Clarence F. Read; sub-dean, Miss 
Margarete Briesen; secretary, John O. 
Lundblad; treasurer, John P. Wil- 
liams; registrar, Mrs. E. D. Bevitt. 





LATE RECITAL PROGRAMS. 


Percy Chase Miller, M. A., A. A. G. O., 
Vineyard Haven, Mass.—Mr. Miller gave 
the dedicatory recital at Christ Metho— 
dist Episcopal Church of Vineyard Haven 
the evening of Aug. 19 and was assisted 
by Mrs. Morgan Butler, soprano. This 
organ was built by the Hall Organ Com- 
pany of West Haven, Conn., and was 
voiced by Charles F. Chadwick. Mr. 
Miller’s selections included: Festival Pre- 
lude (dedicated to Mr. Miller), Stanley T. 
Reiff; Scherzo, Reiff; ‘‘Chant Pastorale,’* 
Dubois; ‘‘Praeludium,” Jarnefelt; Even- 
song, Martin; Prelude to ‘‘The Blessed 
Damozel,’’ Debussy; “Noel,’’ Dubois; In- 
termezzo (Third Sonata), Borowski; 
Minuet in the Dorian Mode (dedicated 
to Mr. Miller), Rowland W. Dunham; In- 





termezzo, Callaerts; Toccata (Gothic 
Suite), Boellmann. 
Mrs. Edith Davey, Windsor, Ont. 


—Mrs. Davey gave a radio recital at the 
Central Methodist Church of Detroit 
Aug. 21 to be broadcast from _ station 
WCX of the Detroit Free Press. Her 
program was as follows: Chorale from 
Sonata No. 2, Rogers; Andantino in D 
flat, Lemare; Fountain Reverie, Fletcher; 
Andante from First Sonata, Borowski; 
“At Twilight,” Frysinger; Nocturne, 
Grieg; Toccata from Gothic Suite, Boell- 
mann. 

Healy Willan, Mus. D., Toronto, Ont.— 
Dr. Willan gave the following Bach pro- 
gram in a recital at the Summer School 
of Church Music, held at Wellesley Col- 
lege, Wellesley, Mass., June 27: Prelude 
and Fugue in C major; Chorale Preludes, 
“QO Man, Bewail’ and ‘‘Sleepers Wake’’; 
Prelude and Fugue in B minor; Aria in 
D; Fugue in G minor (The Giant); Pre- 
lude and Fugue in E flat. 

Alfred H. Meyer, Wellesley, Mass.— 
Professor Meyer of Wellesley College 
gave the following program before the 
Summer School of Church Music _ at 
Wellesley College June 29: “Requiem 
Aeternam,” Harwood; “Rhosymedre” 
and “Hyfaydol,” Williams; ‘“O Sacred 
Head,” Bach;. Prelude to “Pange Lin- 
Prelude to “O Lord, I 


gua,”’ Boé#ly; 
Karg-Elert; Selec- 


dearly Love Thee,”’ 


tions from “Vespers,” Dupre. 








interests of the purchaser. 
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pipe organs—The Best. 


Lawrence 


“Genuine Sincerity” 


Genuine sincerity is the keynote in all the dealings of the 
Reuter Organ Company. Straight-forwardness, honesty, and reli- 
ability are manifested at all times. This means protection to the 


Moreover, the Reuter Organ Company is an organization of 
| men who have spent many years in the art of organ designing and 
They are true craftsmen who build only one grade of 


| 
| 
| You will feel at ease, if you place your contract for a Reuter. 


| Reuter Organ Company 


Kansas 
































W. A. SOMMERHOF & CO. 


ORGAN BUILDERS 


Organs Rebuilt, Electrified and Modernized 
Electric Blowers Chimes and Harps 
ERIE. PA. 














HINNERS ORGAN CO. 


Pekin, Illinois 


~ Builders of organs of all sizes. Superb tone—mod- 
ern appliances—durable construction. Cordial 
endorsement of eminent organists and musicians. 


Our Electric Blower department supplies electric blowing outfits 
for any type of organ. 
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ATLANTA RECITALS RESUMED 





Sheldon Plays Auditorium Organ with 
New Austin Console. 


The first civic organ concert of the 
present season in Atlanta, Ga., was 
played Sunday, Aug. 17, at the Audi- 
torium by Dr. Charles A. Sheldon, Jr., 
on the municipal organ. The organ 
has been idle for several months while 
workmen from the Austin Organ Com- 
pany were repairing damage done to 
the instrument by water leaking 
through the roof of the Auditorium, 
and during that period the concerts 
were discontinued. Dr. Sheldon an- 
nounces that the great instrument 
now ‘is in better playing condition than 
ever before, a new console having been 
installed and other improvements 
made. 

Of peculiar interest on the first pro- 
gram was the rendition of Dr. Shel- 
don’s “Minuet,” a number recently re- 
corded by him for Aeolian rolls. Fol- 
lowing was the program: Festival 


H. J. MILLIMAN 
& COMPANY 
ORGAN BUILDERS 








We Specialize in Rebuilding and 
Modernizing Pipe Organs 


Tuning, Voicing, Repairing 
Electric Blowers Installed 
Chimes Installed 


518 W. THIRD ST. 
DES MOINES, IOWA 





Prelude on “A Mighty Fortress Is 





Our God,” Faulkes; Intermezzo, 
“Cavalleria Rusticana,’ Mascagni; 
“From the South,” Gillette; “Russian 
Boatmen’s Song on the River Volga”; 
Minuet, Sheldon; “Madam Butterfly,” 
Finale, Act 2, Puccini; “Marche Cham- 
petre,’ Boex; Improvisation; “Laus 
Deo,” Sortie, from “Messe de Mari- 


Get Our Prices on Organ Building, 
Repairing, Installing, etc. 


We Go Anywhere, Any Time 


WM. WOOD PIPE ORGAN CO. 
Hillsboro, Oregon 

















One Day’s Mail 


Brought the following ex- 
pressions from readers of 
The Diapason who find its 
contents valuable and inter- 
esting. We are indebted to 
generous readers for many 
such kind words, but do not 
often have the disposition 
or the space to reproduce 
them. But we will quote 
only the following from let- 
ters received on one ordi- 
nary August day. 


From an Illinois subscrib- 
er—“I consider The Diapa- 
son a wonderful aid and 
companion to any organ- 
ist.” 


From a New York wom- 
an reader—“I enjoy The 
Diapason immensely.” 


From a teacher in New 
York State—“I suppose you 
know that I cannot get 
along without your helpful 
and interesting paper.” 


From a reader in Maine— 
“You make me very happy 
once a month.” 


From a woman organist 
in Canada—“Have received 
much benefit from your re- 
cital programs, as I am 
constantly looking for at- 
tractive new numbers.” 


IF ANY OF YOUR OR- 
GANIST FRIENDS BY 
CHANCE ARE NOT YET 
DIAPASON READERS, 
SEND US THEIR NAMES 
AND WE SHALL MAIL 
THEM SAMPLE COPIES. 





age,” Dubois. 
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Four Manual Moller Concert Organ 


: Selected by 


Loew’s Incorporated, of New York 
To be placed in their beautiful 


STATE THEATRE 


45th and Broadway New York City 


A comparative demonstration on the Concert Organ we recently installed in the 
beautiful Lexington Avenue Opera House, New York, before almost one hundred 
organists, was convincing proof of the superiority of its musical design, for every form 
of music, ranging from Bach to comedy, and six months’ daily use has proved its 
mechanical reliability. 

The new organ for the State Theatre is designed on the same musical lines, but 
much larger, and will be America’s best exponent of a modern Concert Organ—plenty 
of large Diapasons, abundant Flutes (large and small), an unequalled String Chorus 
of varying scales and wind pressures, and characteristic Reeds, representing every tone 
color. In addition to the usual percussion department, there will be Tympanis of dif- 
ferent pitches, Tower Bells and other effects, new in organ design. 

The organ will be divided, in fact two separate organs, each complete in itself in 
every tonal essential, including percussions, insuring perfect tonal balance in ensemble 
playing, an instrument of which the organists have dreamed but have not played. 

We have also received from Loew’s Incorporated an order for a duplicate of the 
Lexington Avenue organ for their Metropolitan Theatre, Brooklyn. 

Moller Organs lead in musical design, as well as in tone and mechanism. 

Their superior tonality has been attested by many eminent players. 

No stock parts, or inferior workmanship or material is found in a Moller Organ. 

Fair prices and honest dealing alone are responsible for our success. 


= 
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Interior Loew’s State Theater, New York City. 














Loew’s State Theater Building 


We have received or- 
ders for two hundred 
and nine organs since 
January Ist, last. 











Pittsburgh, Pa., 
August 6th, 1924. 


M. P. Moller, 
Hagerstown, Md. 


Gentlemen: 


I had the pleasure of giving 
the opening recital on your 
three thousand eight hundred 
and fiftieth organ at Trinity 
Lutheran Church, Bedford, Pa., 
and I want to testify that it is 
one of the most satisfactory 
small church instruments I 
have ever seen. It is to be com- 
mended for its great flexibility 
in operation as well as the love- 
ly tone quality and the remark- 
ably responsive and efficient ac- 
tion. Small churches, especially 
in rural districts, might well 
take this installation as a model. 


Sincerely yours, 


J. Harold Weisel, 


Organist and Choirmaster, 
Second Presbyterian Church 


Also, Organist and Musical 
Director, Cameraphone 
Theatre, Pittsburgh, Pa. 





Booklets and specifications sent on request. Satisfaction guaranteed always. 


M. P. MOLLER 


Hagerstown, Maryland 


1203 Loew Bldg., 1540 Broadway, 
New York City 


6054 Cottage Grove Ave., Chicago 


1928 N. 7th St., Philadelphia, Pa. 
210 Hord Bldg., Los Angeles 
1630 Euclid Ave., Memphis 


Strand Theatre Bldg. (Oakland), 


Pittsburgh 


109 Ponce De Leon Place, Atlanta 
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RECITAL PROGRAMS 











Raymond C. Robinson, F. A. G. O., 
Boston, Mass.—Mr. Robinson gave the 
following programs the week_ beginning 
July 28 at the City Hall Auditorium of 
Portland, Maine: 

July 28—Andante Maestoso and Alle- 
gro Risoluto (Sonata in C minor), Sa- 
lome; Chorale Prelude, ‘A Rose Breaks 
into Bloom,” Brahms; Scherzetto, Vierne; 
Chorale in B minor, Franck; Chorale Pre- 
lude, ‘In Thee Is Gladness,’”’ Bach; ‘‘Ave 
Maria,” Henselt; “The Primitive Organ,” 
Yon; “Silhouette,” Dvorak; ‘‘Finlandia,”’ 
Sibelius. 

July 29—Passacaglia, Bach; Adagio and 
Intermezzo (Symphony 6), Widor; Rev- 
erie, Bonnet; “F antaisie Dialogue,”’ Boell- 


mann; “To Spring,” Grieg; ‘‘Noel Lan- 
guedogien,” Guilmant; ‘Marche’ Re- 
ligieuse,’’ Guilmant, 


July 30—Chorale in A minor, Franck; 
‘Ave Maria,” Arkadelt; Fantasia in E 
flat, Saint-Saens; Cathedral Prelude and 
Fugue, Bach; “The Enchanted Forest,” 
Stoughton; Nocturnette, d’Evry; ‘‘Tu es 
Petra,’’ Mulet. 

July 31—Fantasia in G minor, Bach; 
“Rosace,” Mulet; Londonderry Air, ar- 
ranged by Sanders; Romance, Bonnet; 
“Caprice Heroique,’’ Bonnet; Canon, 
Schumann; Indian Idyl, MacDowell; “The 
Curfew,’ * Horsman; Finale to First Sym- 
phony, Vierne. 

Aug. 1—Allegro Vivace (Symphony 6), 
Widor; Adagio (Sonata 1), Dunham; 
“Legend of the Mountain,” Karg-Elert; 
Variations on an Ancient Christmas 
Dethier; Prelude to ‘‘Lohengrin,”’ 
“Chinoiserie,””’ Swinnen; ‘Ave 
Maria,’ Schubert; Finale in B flat, 
Franck. 

In a recital for the students of Boston 
University Aug. 5 at the Old South 
Church Mr. Robinson played: Sonata in 
C minor (Andante Maestoso and Allegro 
Risoluto), Salome; Symphony No. 6 
(Adagio and Intermezzo), Widor; Rev- 
erie, Bonnet; ‘‘Caprice Heroique,’’ Bon- 
net; Canon, Schumann; ‘Cathedral’ Pre- 
lude and Fugue, Bach; Chorale Prelude, 
‘In Thee Is Gladness,’”’ Bach; ‘‘Rosace”’ 
(‘Rose Window’’), Mulet; ‘“‘Tu es Petra,”’ 
Multet. 


John Hermann Loud, F. A. G. O., Bos- 


ton, Mass.—Mr. Loud, who gave the 
Portland, Maine, City Hall Auditorium 
recitals during the week of July 21, of- 


fered the following programs: 

July 21—Prelude and Fugue in A mi- 
nor, Bach; Nocturne, Ferrata; Scherzo 
(Second Symphony), Widor; Intermezzo 
(“Storm King’? Symphony), Dickinson: 


“Divertissement,”’ Vierne; ‘‘By the Pool 
of Pirene”’ (from Suite, ‘‘Tanglewood 
Tales’’), Stoughton; Fantasie Sym- 
phonique, Cole. 


July 22—Third Organ Sonata, in B flat, 


Roge rs; Wie Curfew,”’ Horsman; Scher- 
zo-—Caprice, Cat vilyn; Fantasie in E flat, 
Saint-Saens: Cantilena, McKinley; 
“Dreams,’’ Wagner; Great Fugue in D, 
Guilmant. 

July 23—Concert Overture, Kinder; 
Madrigal in E flat, Guilmant; Canon in 


8 minor, Schumann; Prelude and Fugue 
in D, Bach; Larghetto, Wesley; Scher- 
zetto, Vierne; Andantino Espressivo (from 
Suite in D), Foote; Finale in B flat, 
Franck. 

July 24—‘‘Marche 
Symphony), Widor: Three Pieces from 
“Rural Sketches,’’ Gordon Nevin; Ga- 
votte in B flat, Handel-Archer; Nocturne, 
Miller; ‘“‘Chinoiserie,’’ Swinnen; Allegretto 
Grazioso, Hollins; “Legende”’ and “Finale 
Symphonique,’ Guilmant. 

July 25—Toccata in E, Bartlett; Melody, 


Pontificale’’ (First 


Ww olstenholme; “The Bells of St. Anne de 
Beaupre,”’ 2ussell; First Symphony, Ed- 
ward Shippen Barres; Cantilena, Guil- 


mant; ‘‘Fanfare d’Orgue,”’ Shelley. 


Waiter Peck Stanley, New York City— 
Mr. Stanley gave the inaugural recital 
July 21 on an organ built by J. H. & C. 


S. Odell & Cx for Trinity Reformed 
Church of Wortendyke, N. J. The in- 
strument is one of two manuals and 


twenty stops. A set of chimes is a fea- 
ture. Mr. Stanley is organist of the North 
Reformed Church of Newark, N. J. The 
recital program included these numbers: 
‘Grand Choeur,”’ Kinder; Adagietto from 
“L’Arlesienne” Suite, Bizet; ‘‘To Spring,” 

H. Alexander Matthews; Air in D, Bach; 


Minuet, Wolstenholme; Melody, Dawes; 
Scherzetto, Vierne; Berceuse, Salome: 
Scherzo from Fifth Sonata, Guilmant; 
Andante Pastorale, Salome; Toccata, 


E minor, de-la Tombelle. 


Allan Bacon, San Jose, Calif.—Mr. Ba- 
con, of the College of the Pacific, gave a 
recital under the auspices of Parsons Col- 
lege in the First Methodist Church of 
Fairfield, Iowa, June 30. He played this 
program: Concert Overture in B minor, 
Rogers; Scherzo, from Sonata in E minor, 
Rogers; Sunset Meditation, Biggs; Suite. 
“In Fairyland,’’ Stoughton; Largo, from 
“New World’ Symphony, Dvorak: “In 
Springtime,’ Kinder; Finale, First Organ 
Symphony, Vierne; “A Legend of the 
Desert,’’ Stoughton; Toccata, Widor. 


Maurice Garabrant, New York City—A 
new two-manual Skinner organ in the 
Armenian Church was opened recently 
with a recital by Mr. Garabrant, assist- 
ant organist of St. Thomas’. The dedi- 
catory program follows: Prelude and 
Fugue in C minor, Bach; Romance, 
Svendsen: “Evening Bells and Cradle 
Song,” Macfarlane; “Rondo Francaise,” 
Boellmann; Meditation and Toccata in 
C, @’Evry. 

Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—Mr. Becker gave his third 
recital on the organ in the First Metho- 
dist Church of Yakima, Wash., which 
he opened 


from Sonata in 


in June, when he played a 





program Aug. 11 as follows: Coronation 
March, “The Prophet,’’ Meyerbeer; 
“Pretty Rosemary,” Kreisler; Overture, 
“Light Cavalry,” Suppe; Egyptian Im- 
pression, ‘‘Caravan,” B. L. Crist; Min- 
uetto and Musetta, Yon; Fanfare, Lem- 
mens; “The Last Hope,” Gottschalk; 
‘Within a Chinese Garden,’’ Stoughton; 
Madrigale, Simonetti; Fugue in G minor, 
Bach; “Passepied,’’ Delibes; ‘‘Burlesca e 
Melodia,” Baldwin; Second Hungarian 
Rhapsody, Liszt. 

T. Frederick H. Candlyn, Albany, N. Y. 
—Mr. Candlyn gave a fine series of re- 
citals for the students at the summer 
session of the State College for Teachers 
in St. Paul’s Episcopal Church on Wed- 
nesday evenings in July. The programs 
included the following: : 

July 9—Suite in F, Corelli; Evening 
Song, Bairstow; ‘“‘The Angelus,’ Mas- 
senet; Scherzo, Fifth Sonata, Guilmant; 
Fountain Reverie and Festival Toccata, 
Fletcher; Andante Cantabile, Tschaikow- 
sky; March, “Pomp and Circumstance,” 
No. 4 in G, Elgar. 

July 16—Sonata in the Style of Handel, 
Wolstenholme; “Chant de Bonheur,’’ Le- 
mare; Minuet from ‘“Berenice,’’ Handel; 
“Ave Maria,’ Schubert; “Chanson,” 
Candlyn; Overture in C minor, Fricker. 

July 23—First Movement from Fifth 
Symphony, Widor; Madrigal, Lemare; 
Canon in B minor, Schumann; Dithyramb, 
Harwood; “The Primitive Organ,’ Yon; 
March, Bach; “Au Couvent,’’ Borodin; 
Rhapsody in D, Cole. 

July 30—Allegro, Second Symphony, 
Barnes; Largo (‘‘New World” Symphony), 
Dvorak; ‘‘Priere’”’ and Toccata, Boell- 
mann; Volga Boat Song, Russian Melody; 
“Forlane,”’ Aubert; Londonderry Air, 
Irish Melody; Fugue on ‘‘Ad Nos, ad 
Salutarem Undam,” Liszt. 


George H. Fairclough, St. Paul, Minn. 
—Mr. Fairclough gave the recital at the 
St. Paul municipal auditorium Aug. 6, 
playing a program’ which included: 
“Marche Russe,’’ Schminke; Pavanne in 


A, Johnson; Toccata and Fugue, D 
minor, Bach; Minuet in G, Beethoven; 
“Morning Mood” (“Peer Gynt’), Grieg; 


Prelude, C Sharp minor, Rachmaninoff; 
Andante Cantabile, Symphony 4, Widor; 
“William Tell’? Overture, Rossini. 

At the University of Minnesota Mr. 
Fairclough gave this program the after- 
noon of Aug. 13: Allegro (Symphony 6), 
Widor; Berceuse in D flat, Dickinson; 
Prelude in C sharp minor, Rac hmaninoff; 
Fugue in G minor, Bach; Cantilene Pas— 
torale, Guilmant; ‘‘By the Brook,” Bois- 
deffre; “A Summer Morning,” Kinder; 
“Forest Murmurs” (Siegfried), Wagner: 
Minuet in A, Boccherini; ‘Le Bonheur,” 
Hyde. 

Thomas Moss, St. Paul, Minn.—Mr. 
Moss, organist and choirmaster of Christ 
Church, gave the recital at the mu- 
nicipal auditorium at noon Aug. 8, play- 
ing this program: War March of the 
Priests, Mendelssohn; Minuet, E flat, 
Beethoven; Fantasie, Merkel: ‘“‘The Girl 
with the Flaxen Hair,’ Debussy; ‘‘Al- 
legro Jubilante,’’ Milligan; Andante—Al- 
legretto-Andante from ‘Piece Sym- 
phonique,”’ Franck; ‘“‘Lamentation,”’ 
Guilmant. 

F. Arthur Henkel, Nashville, Tenn.— 
Mr. Henkel, organist of Christ Episcopal 
Church, gave a recital Aug. 12 at the 
First Baptist Church of Lewisburg, Pa., 
playing the following program: First 
Sonata, Borowski; ‘Song of the Basket- 


Weaver,’ Russell; Canzonetta in B flat, 
Elliot; “The Sirens’ and ‘‘Neptune”’ 
(Sea Sketches), Stoughton; Fountain 
Reverie, Fletcher; Scherzo from Sonata 
in E minor, Rogers; Study for Pedals 
Alone, Henkel; ‘‘The Bee’? (Summer 


Sketches), Lemare; 
in C minor, Baldwin. 

Frederic B. Stiven, A. A. G. O., Urbana, 
ii.—Professor Stiven gave the following 
program in his recital at the University 
of Illinois Auditorium July 24: Prelude 
and Fugue in C minor, Bach: “Soeur 
Monique,”’ Couperin; Concerto Gregoria— 
no (Adagio and Scherzo), Yon; ‘‘Liebe- 
straum”’ No. 3, Liszt; Caprice, Guilmant: 
“‘Kamennoi-Ostrow,” Rubinstein; Grand 
March from “Aida,” Verdi. 

At his recital June 26 Professor Stiven 


Finale from Sonata 


played: “Fantaisie sur deux Noéls,’ 
“Songe d’Enfant” and “Elfes,” , Bonnet; 
“Meditation a Sainte Clotilde,’’ James; 


Minuet, Boccherini; Scherzo, Sait Sonata 
in C minor, Guil mant; Romanza and 
Concert Piece, No. 2, Parker. 

Frederic C. Abbe, Warehouse Point, 
Conn.—The following recital was given 
by Mr. Abbe in St. John’s Episcopal 
Church preceding the service Sunday 


evening, June 8: Allegro from Fourth 
Sonata, Guilmant; Pastorale, Arthur 
Foote; “Chant Angelique,” John Her- 
mann Loud; Toccata in F, Crawford. 

F. P. Leigh, St. Louis, Mo.—In_his 
Sunday evening recitals at the Third 
Baptist Church Dr. Leigh played as fol- 


lows in August: 

Aug. 3—Reverie, Becker; 
of the Day,” Frysinger; 
d’Evry; “Romanza,” Keller. 

Aug. 10—-Nocturne, Karganoff; “Still as 
the Night,” Bohm; “Twilight Reverie,’ 
Rockwell; “Monologue, ” Diggle. 

Aug. 17—“‘Cantique d’Amour,” Gaul; 
“O’er Flowery Meads,’’ Dunn; Musette, 
Mailly; Cantilene in F minor, Marchant. 


Miss Grace M. Halverson, Pontlac, 
Mich.—In recent Sunday evening recitals 
at the First Methodist Church Miss Hal- 
verson has played the following: 

July 6—Rhapsody, Silver; ‘Romance 
sans Paroles,’’ Bonnet; Liberty March, 
Frysinger; Triumphal March, Costa. 

July 13—Idyll, Kinder; ‘Allegro Giubil- 


“At Parting 
Nocturnette, 


ante,” Federlein; Andantino, Lemare; | stow; Intermezzo from Symphony No. 6, 
Berceuse, Godard; Grand Chorus in D, Widor; Fugue in E flat, Bach; Allegretto 
Guilmant. ‘ from Sonata 4, Mendelssohn; “Saul on the 
July 20—Intermezzo, Rogers; ‘‘Marche | Way to Damascus,” Malling; Intermezzo, 
Pittoresque,” Kroeger; “At Twilight,’’ |from Sonata 3, Borowski; Finale in D, 
Stebbins; Berceuse, Spinney; ‘‘Marche | Lemmens. 
Triomphale,” Callaerts. : Frank H. Mather, L. R. A. M., A. R. 
July 27—Scherzo, Rogers; | Festival | ¢, M., London, England—Mr. Mather gave 
Toccata, Fletcher; Twilight,” Friml; |q recital in St. Paul’s Church at Paget, 
“Eventide,” Fairclough. Bermuda, July 13, on the occasion of a 


visit to the island. He was heard by a 


Emily Roberts, Chicago—Miss 
large and appreciative Sunday afternoon 


Miss 
of the organ bagi bs ea of the 


Roberts, 


American Conservatory of Music, gave |audience. The program included: Pas- 
the following organ selections to assist | toral Sonata, Rheinberger; “‘Liebeslied,”’ 
the pupils of the department of public | Henselt; Air with Variations, ‘Jerusalem 


the Golden,” Spark; Fantasia in D minor, 


school music in a recital at Kimball Hall 
“Ave Maria,’’ Schubert; Offer- 


July 30: “The Bells of St. Anne de | Merkel; 

Beaupre,” Alexander Russell; ‘Summer | toire on a Gregorian Theme, Batiste; 
Fancies,” Rossetter G. Cole; “Carillon,” | ‘‘Will o’ the Wisp,” Nevin; “Triumerei,” 
Eric DeLamarter; ‘‘Variations de Con- | Schumann. 

cert,’’ Bonnet. 


George Edwards, San Francisco, Cal.— 
Mr. Edwards, organist of the First Uni- 
tarian Church and member of the faculty 
of the Arrillaga Musical College, gave the 
following program on the outdoor organ 
at Bohemian Grove Sunday morning, July 
20: Prelude in E flat (St. Ann’s), Bach; 
“Pan,”’ Godard; Chorale No. 38, in A 


Frederick C. Mayer, West Point, N. Y. 
—Mr. Mayer, assisted by Olive Kline, so- 
prano, gave the sixty-sixth public re- 
cital at the West Point Military Academy 
June 8 The organ selections included: 
Prelude in: G, Bach; Andante Cantabile 


(from String Quartet), Tschaikowsky; . 

Alma Mater, U. S. .M. A. (Transcription minor, Franck; “At an Old Trysting 
by Mr. Mayer), Melody by Kuecken; Pre- | Place,” MacDowell; ‘“‘A Deserted Farm,” 
lude in C sharp minor, Rachmaninoff; | MacDowell; “Will 0’ the Wisp,” Nevin; 
“Finlandia,’’ Sibelius. Toccata, Gigout; ‘Marche Religieuse,”’ 


Saint-Saens. 


F. A. Moure, Mus. D., Toronto, Ont.— 
Dr. Moure gave a recital at the Uni- 
versity of Toronto Sunday evening, Aug. 
10, for the members of the British As— 


Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Auditorium were: Prelude 
to “Lohengrin,’’ Wagner; ‘‘Elsa’s Dream,’’ 


from ‘“‘Lohengrin,’’ Wagner; Aria in D, 

Bach; ‘Priests’ March” from ‘The Magic | sociation for the Advancement of Science. 
Flute,” Mozart; Canon, in D, Schumann; | He played a program which included: 
Revery, Strauss; Triumphal March from | Prelude and ue in A minor, Bach; 
‘Aida,’ Verdi: Triumphal Chorus from | Largo from ew World’ Symphony, 
“Naaman,” Costa; Serenade, Drigo; | Dvorak; pe Adagio and Finale from 
Nocturne, Op. 15, No. 3, Chopin; ‘By | Sixth Symphony, Widor,; Cantilene, Hail- 


ing; ‘“Polichinelle,’’ Gaston Lemune; 
“Pomp and Circumstance” March, Elgar. 


Frederick C. Mayer, A. A. G. O., Wood- 
ville, Ohio—Mr. Mayer gave the dedi- 
catory recital on a Mdller organ in St. 
Paul’s Lutheran Church at Reed City, 
Aug. 17, playing a program which 


Moonlight,” Astenius; “Immortality,” 


Hastings. 


Clarence V. Mader, Pasadena, Cal.—Mr. 
Mader gave the following program at the 
Pasadena Presbyterian Church July 6: 
Festival Prelude on ‘‘A Mighty Fortress,” 


Faulkes; Concerto in G minor, Camidge; | Mich., 

Allegretto. Claude Cover; ‘“Cuckoo’’ and | included: Festival Prelude on ‘‘Ein Feste 
“Evening,” from ‘Summer’ Sketches,” | Burg,” Faulkes; Two (Tone _ Pieces 
Lemare; “Marche Triomphale,”’ Guilmant; | (‘‘Dawn” and “Night’), Cyril Jenkins; 
Prelude in G minor, Pierne; Pastorale, | Fugue in E flat (St. Ann’s), Bach; Med- 
Ribollet; Andante con moto in BH, Guil- | itation, E. J. Sturges; Sonata, “The 
mant; Finale from Fourth Sonata, Men- | Judgment Day,’ Volckmar; Evensong, 


Martin; Nocturne, Ferrata; Londonderry 


delssohn. 
Air, arranged by Coleman; “Marche Noc- 


In a dedicatory program at the Hollis— 





ton Avenue Methodist Church June 22 he | turne,” MacMaster; “Jerusalem the 
played: Festival Prelude on ‘A Mighty | Golden’ (Variations), Spark; Toccata in 
Fortress,” Faulkes; Evening Song, Bair- ' D minor, Nevin. 
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which has placed him at the head of 
the N. A. O. 

In the absence of John Doane, treas- 
urer of the association, who is pass- 
ing the summer on the Pacific coast, 
A. Campbell Weston presented the 
treasurer’s annual report. This report 
showed that the treasury was in ex- 
cellent condition and that the total 
membership on July 31 was 1,121, a 
gain of exactly 200 members over the 
preceding twelve-month. 

Herbert S. Sammond, chairman of 
the organization committee, present- 
ed an interesting account of the work 
of that body. It set forth the or- 
ganization of a number of new chap- 
ters in various parts of the country. 
The condition of the association is 
the healthiest, Mr. Sammond reported, 
in which it has ever been and more 
chapters than ever before have been 
brought into being in the last year, 
or are in process of formation. 

Reports from the various states oc- 
cupied the remainder of the morning. 
These reports gave a picture of the 
work being done and the widespread 
activities of the association. George 
Henry Day made the report for Dela- 
ware, where he is state president. 
Conditions have been most promising 
and various meetings have been held. 
Mr. Day did not forget to mention 
that at the meetings ice cream and 
cake have been regular features, and 
the other state presidents who fol- 
lowed were not slow to report that 
ice cream was not lacking as a lubri- 
cant for the machinery of the N. A. O. 
Mr. Day was fortunate in finding that 
the ice cream was furnished on a “self- 
supporting” basis, the expense being 
met out of the collections thought- 
fully taken. 

Charles A. Sheldon, Jr., reported for 
Georgia in a happy vein. John W. 
Norton gave a full report of Illinois 
activities and of his stewardship as 
state president. Illinois council has 
103 members. The principal activity 
of the year’ was the organ and or- 
chestra concert in Chicago, whose suc- 
cess has led to plans for its annual 
repetition. Mr. Norton announced that 
the next festival will be held in co- 
operation with the Chicago Symphony 
Orchestra on Feb. 2, 1925. Clarence 
Dickinson is preparing an orchestra- 
tion of his “Storm King” Symphony 
and will present it at that time. The 
program will be French-American. 

In the absence of Dr. William A. 
Wolf, who is in Europe for the sum- 
mer, Dr. John McE. Ward reported 
for Pennsylvania. He also read a let- 
ter from Dr. Wolf. Miss Edna Ment- 
zer of Lancaster also spoke for Penn- 
sylvania. President Myron C. Ballou 
reported for Rhode Island. A letter 
from Wisconsin, written by President 
Vantine, was read. Reginald L. McAll 
reported for headquarters, Miss Casse- 
beer for Rochester, J. Paul Allen and 
Frederic T. Egener for the new St. 
Catharines, Ont., chapter, and Daniel 
R. Philippi for Pittsburgh. Members 
present also told briefly of activities 
in Florida, Massachusetts, Maryland 
and the District of Columbia. 

Before the noon recess the nominat- 
ing committee was selected from the 
floor and the following ten were 
chosen: Herbert S. Sammond, chair- 
man; S. E. Gruenstein, Henry S. Fry, 
Miss Jane Whittemore, Dr. John McE. 
Ward, Reginald L. McAll, Albert Cots- 
worth, Daniel R. Philippi, J. C. War- 
hurst and Paul Ambrose. 

A resolutions committee also was 
selected to consist of George Henry 
Day, Alban W. Cooper, Miss Jennie 
M. Carroll, John W. Norton and Mrs. 
Florence Clayton Dunham. 





Varied Programs Presented. 

The absence of one member of the 
Mozart Quartet made necessary a 
change in the afternoon special pro- 
gram. A delightful program was pre- 
sented by Bernard Parronchi, violon- 











cellist; Henrietta Martin Parish, so- 
prano, who sang John Prindle Scott’s 
“Repent Ye,” “The Answer” by Terry, 
and “Love’s in My Heart” by Wood- 
man, as well an encore number; Viola 
Robertson, contralto, who sang an 
air from “Samson and Delilah” and 
responded to an encore, and Samuel 
Shaffran, violinist, who played a melody 
by Gluck and a “Praeludium” by Bach, 
both arranged by Kreisler. Arthur 
Scott Brook was at the piano, as was 
Miss Edna Mentzer of Lancaster, Pa., 
who played a sympathetic accompani- 
ment for Mrs. Parrish’s last two selec- 
tions* Mr. Parronchi played Bruch’s 
“Kol Nidrei” and a Serenade by 
Popper. 


Nevins and Tattersall Play. 

The first recital of the convention 
was played Tuesday evening by Wil- 
lard Irving Nevins of New York and 
Richard Tattersall, the latter represent- 
ing the Canadian College of Organ- 
ists. Mr. Nevins is the latest of the 
younger generation of organists to be 
brought prominently before their fel- 
lows by the N. A. O. through recitals 
at the annual conventions. He is a 
former pupil of William C. Carl and 
studied in France last year with Jo- 
seph Bonnet. He is prominently as- 
sociated with the Guilmant Organ 
School in New York City. 

Mr. Nevins made a distinctly favor- 
able impression from the opening num- 
ber. To him was allotted the first 
half of the evening. The Schumann 
Sketch in F minor, a fine concert num- 
ber, received a tasteful reading. The 
second number, a “Benedictus” by 
Couperin, was a gem in which ex- 
cellent registration was shown and it 
was followed by the graceful Gavotte 
of Samuel Wesley. The Allegro con 
Fuoco and the Meditation from Guil- 
mant’s Sixth Sonata were so well played 
that only the traditions of the N. A. O. 
prevented insistence on an_ encore. 
Two Bonnet numbers—the well-known 
“Romance sans Paroles” and _ the 
“Variations de Concert”—closed the 
program. The first was done beauti- 
fully, with full realization of its rare 
grace. The variations were played 
with decided brilliancy and clean 
technique, as they seldom are heard. 

Mr. Tattersall played a solid, ortho- 
dox organ program, such as we have 
been led to expect from the Canadian 
representatives. It opened with a clean 
and scholarly rendition of the Bach 
G minor Fantasie and Fugue. This 
was followed by two chorale pre- 
ludes—Bach’s on “Rejoice, Beloved 
Christians” and the Vaughan Williams 
“Rhosymedre,” which Lynnwood Far- 
nam is using so much on his programs. 
This latter was interpreted most 
charmingly. Three French numbers 
completed the evening. They were the 
Intermezzo from Widor’s Sixth Sym- 
phony, Jongen’s Improvisation-Ca- 
price and the Cantilene and Finale 
from Vierne’s Third Symphony. Mr. 
Tattersall’s performance aroused com- 
ments of the highest praise from every 
quarter. 


Many Take Part in Debate. 

There was one big interesting debate 
at the convention. It was on the by 
no means new subject of “Unit versus 
Straight Organ Schemes.” The discus- 
sion was opened Wednesday morning 
and continued the next day, when an 
hour was taken from other affairs to 
carry on the arguments. It was an in- 
teresting debate, in which the partici- 
pation was general. At its conclusion 
on Thursday President Noble took oc- 
casion to call for a vote on three ques- 
tions. First he asked those to indicate 
their opinions who preferred the unit 
system of organ construction. The 
second called for those who prefer a 
straight organ specification with uni- 
fication and augmentations to increase 
the resources of the organ. The third 
group were those who prefer a strict- 
lv orothodox straight organ scheme. 
The second class carried the day by 
a virtually unanimous vote. As near- 
ly everyone present voted, the result 
should be of more than passing interest 
as indicating the opinion of the organ 
profession. 

Senator Richards was the first to be 
called upon to speak in the unit- 
straight organ discussion. He began 
by stating that he was in favor of both 
systems and that not all the truth is 





on one side of the question. If there 
is unlimited space and funds, he said, 
he favored the straight organ. When 
this is not the case, he would get down 
to earth. He said it was not feasible 
to unify the diapasons, but he would 
unify the reeds without much loss of 
power. The flutes, light reeds and 
dulcianas unify well, he said. 

“If you design your organ first and 
then add unified ranks for richness,” 
he said, “you obtain greater variety 
and utility than with a straight organ.” 

The senator pointed out that a unit 
rank cost at least twice as much as 
a straight rank and that in many in- 
stances there is no economy in unifica- 
tion. No straight pedal organs are 
made any longer, he said, and he fav- 
ored augmentation from the 32 and 
16-foot ranks, as the pedal is rarely 
played alone. The entirely straight 
organ, he asserted, was a useless ex- 
penditure, not warranted in this day. 
He expressed his opposition, however, 
to complete unification, 

C. S. Losh, who was on the program 
to follow Mr. Richards, started by say- 
ing that he disagreed with the preced- 
ing speaker. He laid down the proposi- 
tion that the only intelligent design for 
an organ today was one in which all 
the tonal material is made available 
wherever you may want it. He said 
his firm was getting rid of the straight 
organ whenever at all possible. In de- 
scribing the organ of the future he as- 
serted that it would be a unit and said 
that a wonderful instrument can be 
built with only six flute stops if each 
is placed in an independent expres- 
sion chamber. 

John F. Hammond was the next 
scheduled speaker. He asserted that in 
spite of all efforts that have been made 
to bring the organ out of its seclu- 
sion, it remains today mostly under 
the influence of the church. He said 
the impression still prevailed among 
organists that the instrument has a 
sacred calling. 

While a thirty horse-power engine 
is all that is needed for an automobile, 
he called attention to the fact that the 
average driver prefers a sixty horse- 
power motor, in order to have reserve 
speed and power. In the same manner 
he advocated the unification of diapa- 
sons so that you might have the extra 
strength for power or for solo use 
when wanted. 


“In spite of the imperfections 
of the present unit organ,” said 
Mr. Hammond, “whenever the 


public has been asked to express its 
preference it has preferred the unit.” 
The organists, he added, “have held 
back and prevented the adoption of 
the unit system.” 

Rollo F. Maitland said there no 
longer were any “straight” organs. He 
expressed the opinion that the unit 
organ, being in theaters, has been 
thoroughly advertised, and that. that 
is why the public has expressed its 
preference for it, whereas the church 
does not advertise its organs. 

Mr. Noble made plain his preference 
for the straight organ, but admitted 
that much had been learned from the 
theater organists. 

“They have taught us,” he said, “that 
the instrument is as sensitive as any 
musical instrument in the world.” 

Reginald L. McAll and George E. 
Till were among the others who 
participated in the discussion. 


Talented Children Heard. 

Wednesday afternoon was marked 
by a program in connection with the 
slated discussion of choral competi- 
tions by President Noble. The latter 
has taken a special interest in the pro- 
motion of community music in this 
country and has been a pioneer in this 
field. He described the benefits from 
the music week competitions held in 
New York and in various parts of the 
country. He then introduced a boy 
and a girl who were winners of prizes 
in the piano and violin comnetitions 
held in connection with music week 
in the metropolis. Little Irene Peck- 
ham, only 11 years old, nlayed a move- 
ment from Beethoven’s Twelfth Sonata 
and other selections with understand- 
ing and accuracy of technique marvel- 
ous for one of her vears. The same 
may be said of Paul Rabinow, a violin- 
ist in his early ’teens. Carl Roeder. 


the pianist and teacher, who trained | 








these remarkable children, was present 
and presided at the piano for the 
violin selections. 

“The contest carried on by the New 
York Music Week Association from 
October, 1923, till the first of May, 
1924, proved a great success,” said 
Mr. Noble. “During the six months 
fifty-four separate contests were held 
—forty-eight in school districts, five 
in boroughs and one interborough, the 
latter being the final contest held in 
Aeolian Hall, New York. 

“In every branch a fine sporting 
spirit was shown. Among the chil- 
dren, especially in instrumental divi- 
sions, there was much talent of a very 
high order, some of the students show- 
ing remarkable maturity both in tech- 
nique and musicianship. These chil- 
dren undoubtedly had been fortunate 
in having the finest possible teachers 
to guide them through the rough wa- 
ters and so bring them to a safe haven. 

“One of the most valuable things 
in connection with this contest move- 
ment is that it sets standards. Many 
students are not aware of what a good 
standard is; and by coming to hear 
what the other fellow does, they soon 
find out whether they stand low, me- 
dium or high. Those who find they 
are far behind the necessary stand- 
ards are not, as a rule, discontented, 
but are stimulated by their defeat and 
inspired to go home and practice so 
that they will return the following 
year to lick the last winner. 

“This is the real sporty feeling that 
exists among our students today. It 
is to be hoped that much more interest 
will be taken by organists and choir- 
masters in choral divisions in the im- 
mediate future, for it is certain there 
is no better way to raise the standard 
of our choirs than to enter contests to 
find out whether they are better or 
worse than their opponents. 

“In England today over 160 separate 
contests are held throughout the year. 
In Canada the movement has taken a 
tremendous hold on all lovers of mu- 
sic, and the same thing is happening in 
the United States. In a few years 
great things will be accomplished 
along these lines.” 


Norton Conducts Choir. 

Late in the afternoon one of the most 
interesting and novel features of the 
convention was presented before a 
large audience. It was a “model choir 
rehearsal,” in which John W.: Norton 
of St. James’ Episcopal Church in Chi- 
cago was the conductor and the chorus 
consisted of volunteers from the choirs 
of Atlantic City churches and from the 
N. A. O. membership present. In the 
course of an hour Mr. Norton organ- 
ized this force into a _well-propor- 
tioned, effective choir and drilled them 
to sing two difficult anthems with pre- 
cision, taste, dramatic effect and ac- 
curacy sufficient to satisfy almost any 
music committee. The selections were 
widely different in character. One 
was Tschaikowsky’s “Hymn to the 
Trinity” and the other was H. Alex- 
ander Matthews’ “Blessed Be the Lord 
God of Israel.” The first was sung a 
cappella and the second with piano 
and organ, presenting a fine ensemble, 
with Henry S. Fry at the piano and 
Arthur Scott Brook at the organ. 


Philippi Appears in Recital. 

Daniel R. Philippi of Pittsburgh, for- 
merly of New York City, was the eve- 
ning recitalist, playing as representa- 
tive of the American Guild of Organ- 
ists. Supplementing him on the pro- 
gram, which had to be changed be- 
cause of the inability of Edwin Grasse 
to play, as a consequence of being 
struck by an automobile Monday eve- 
ning, Paul Rabinow, violinist, and Irene 
Peckham, pianist, the young musicians 
heard in the afternoon, were asked to 
play and aroused great enthusiasm. 

Mr. Philippi is an organist of out- 
standing ability and a broad concep- 
tion of the organ, as was shown by the 
well-built program offered by him. 
He began with a splendid rendition of 
the Toccata in F major by Bach, which 
was materially enhanced by the power- 
ful pedal department of the organ at 
his disposal. Henselt’s “Ave Maria” 
was played with rare loveliness and 
devotional spirit and the subdued 
beauty of Gluck’s “Ballet of the 
Spirits” from “Orpheus,” with appeal- 
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ing use of the softer solo stops, evoked 
most enthusiastic applause. The great 
feature of the program, however, was 
the Reger Chorale Fantasia and Fugue 
on “Sleepers Wake, a Voice Is Call- 
ing.” This colossal work of the great 
German received a remarkable rendi- 
tion. Again the big pedal was a mag- 
nificent aid. Mr. Philippi was so in- 
sistently applauded for his work in this 
great number that he yielded to the 
demands for an encore with nothing 
less than the Bach Great G minor 
Fugue. His registration in this, while 
original, did not make the appeal which 
was made by his other work. He 
closed his program with a very virile 
reading of the Toccata from Widor’s 
Fifth Symphony. 


Advance in “Movie” Playing. 

Thursday forenoon was marked by 
the presentation of the motion picture 
“David Copperfield,” loaned by the 
Pathe Exchange for the occasion. 
John Priest of the Cameo Theater 
in New York interpreted the picture 
on the organ and his fine registration 
and sympathetic adjustment of the 
voices of the instrument to every scene 
aroused the interest of everyone pres- 
ent. His performance had the effect 
of illustrating the artistic work being 
done by the better grade of “movie” 
players and the gradual advance in the 
art of picture accompaniment. 

Preceding the picture Mr. Priest did 
a very interesting thing by playing 
Yon’s brilliant Second Concert Study, 
while synchronized with his perform- 
ance was a motion picture of Mr. 
Priest’s work on the pedals, taken as 
he was playing the same composition 
on the organ at the Skinner studio in 
New York. 


Wonders Done With Children. 

The Thursday afternoon session 
proved most valuable to those work- 
ing with children’s voices. With years 
of real experience of unique distinction 
Miss Elizabeth Van Fleet Vosseller of 
Flemington, N. J., was able to give 
in a concrete way the great value to 
be derived from the proper training of 
the voices of children. Her subject 
was “Children’s Choirs and their Value 
to the Church and Community.” In 
the beginning she spoke of her own 
home town of Flemington, pointing 
out that it boasted a population of 
about 2,500, that it contained the usual 
fine churches, and that at present there 





were about 160 children in the various 
choirs. There is a junior and senior 
choir in each church and their ambi- 
tion is to do away with poor church 
music. The children are admitted to 
the choirs when they have reached 
the fifth grade in school and the work 
is so arranged that the children spend 
about one year in the senior choir be- 
fore they are graduated from high 
school. 

Miss Vosseller told briefly of the 
vocal methods used in training the 
children and the special methods 
adopted for the boys. Later these 
methods were demonstrated by five 
Flemington children. 

One of the most valuable features 
of this choir training is that from the 
beginning the children are taught to 
sing in many parts and no one may 
receive a diploma who cannot sing an 
independent part. Medals are given 
for attendance and scholarship and the 
alumni of the choirs form a strong 
force in carrying out the principles as 
set forth by Miss Vosseller. 

In speaking of tangible evidence of 
the value of this work, she told of 
the open-air concerts held in Fleming- 
ton during the summer. At least 1,500 
of the population of this town of 2,500 
take part in the community singing. 
Artists of note are brought for special 
recitals and a section of the local pa- 
pers is devoted to the musical activi- 
ties of the town. 

At the close of her talk four of the 
children sang solos. The program 
follows: “Sun of My Soul” ¢“The Ten 
Virgins”), A. R. Gaul (Girl soprano, 
13 years old); “I was Wandering and 
Weary” (from Plymouth Hymnal), 
Tours (Girl mezzo soprano, 14 years 
old); “He Shall Feed His Flock” 
(“Messiah”), Handel (Boy alto, 14 
years old); “Come unto Me,’ Bruno 
Huhn (Boy baritone, 16 years old). 
Accompaniments were by Miss Grace 
Leeds Darnell, F. A. G. O., of the Con- 
gregational Church, Westfield, N. J. 


Rechlin-Seibert Recital. 

Thursday evening brought out two 
recitalists in whom there was pro- 
nounced interest. Edward Rechlin 
has been known for a number of years 
as one of the most scholarly and 
serious-minded organists in the United 
States. He is one of the foremost Bach 
interpreters. Mr. Rechlin emphasizes 
the religious side of organ music and 
never deviates from his set policy of 
keeping the instrument before him as 
a sacred one. His appearance on this 
occasion was one to which those who 
came to the convention looked forward. 
Mr. Rechlin is the organist of Imman- 
uel Lutheran Church in New York. 
Henry F. Seibert is one of the younger 
organistic giants — metaphorically — 
though a man of the Zacchaeus type 
of stature and a musician of great 
modesty. He is the organist of Holy 
Trinity Lutheran Church in New York 
and his radio recitals from the Skin- 
ner studio have made him known to 
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people in every part of the country. 

Mr. Rechlin, who had the first half 
of the program, opened with a Fan- 
tasie and Fugue in C minor by Carl 
Philip Emanuel Bach, which was 
played with such fine style and power 
that it gave a splendid impression of 
the man before he had proceeded many 
measures. This was followed by the 
one organ work of Bach’s predecessor 
at Leipzig—Kuhnau—a devotional cho- 
rale prelude on the theme of “O Sacred 
Head.” Still remaining in the Bach 
period, Mr. Rechlin played Walther’s 
working out of the chorale ‘Praise to 
the Lord Almighty” and “Jesus, Thou 
My Treasure.” This was followed by 
a charming reading of the Bach “In 
dulci Jubilo.” Mr. Rechlin’s half of 
the program came to a close with the 
Bach Fugue in G major. The impres- 
sion left by the work of this organist 
was one of satisfaction that in the 
days of necessary and proper efforts 
for more diversified use of the organ 
there remain apostles of the Bach 
school of devotional German organ 
music who will keep the fires burn- 
ing for the type of playing that should 
never be permitted to die out. 

Mr. Seibert, while also of the in- 
tellectual type of player, serious to the 
last degree in all that he does, has been 
absorbing some of the brilliancy of 
the Italian method of which Yon is 
a distinguished exponent and shows it 
in his program-making and equally in 
his registration and tempos. He put 
a great deal of fire into his 
first number, two movements from the 
First Sonata of Pagella, the Italian 
master, of whom we probably would 
not have heard in the United States 
except for Pietro Yon. This was 
followed by a lovely interpretation of 
Brahms’ chorale prelude, “A Rose 
Breaks into Bloom,” in which he played 
the air on the chimes. This concep- 
tion was altogether beautiful. Then 
came two movements from Yon’s Son- 
ata Cromatica. The Adagio Triste 
made a deep impression by its style. 
It is the movement of which it has 
been written that if there is anything 
in organ music to be likened to C hopin 
for the piano, it is this composition. 
Next Mr. Seibert gave the first two 
movements of Mendelssohn’s First So- 
nata, and this writer feels that a vote of 
thanks was due Mr. Seibert for plac- 
ing on his program this old but bril- 
liant and appealing organ work, which 
is not used as often in these days as 
much less interesting compositions 
that have newness as their chief 
virtue. His playing of this sonata was 
sympathetic and _ beautiful The 
“Marche Champetre” by Boex was 
played with ease and grace befitting 
this example of chamber music. Karg- 
Elert’s “Bourree et Musette” and 
Yon’s Second Concert Study were the 
final numbers on the program. The 
overpowering pedal work in the lat- 
ter number evoked such warm ap- 
plause that Mr. Seibert played a num- 


[ber -which for reasons of time had 








been omitted—Purcell J. Mansfield’s 
Concert Scherzo in F. 

Both Mr. Rechlin and Mr. Seibert 
played their programs entirely from 
memory. 


Annual Election Is Held. 


Friday forenoon was devoted to the 
annual election and a variety of busi- 
ness which must be cleared up at each 
annual meeting. Chairman Day of the 
resolutions committee presented his re- 
port, in which the convention through 
him made known its appreciation and 
recognition of the many favors re- 
ceived at the hands of Atlantic City. 
Stress was laid on the assistance given 
by the mayor and council, the school 
authorities, the reception committee, 
the program committee and _ the 
various participants in the program 
of the week. Singled out was Senator 
Richards for “his princely hospitality 
and devotion to endless detail.” The 
report of the committee was adopted. 
Thereupon Chairman McAll of the ex- 
ecutive committee paid a_ special 
tribute to Mr. Richards, *supplement- 
ing the words of the resolutions com- 
mittee and voicing the feeling of all 
those who attended the convention. 

President Noble announced that 
Harold Gleason had been appointed to 
represent the N. A. O. as recitalist at 
the meeting of the Canadian College 
of Organists in September. Mr. Noble 
also presented a report, supplement- 
ed by a statement from Mr. Philippi, 
on the rapid recovery of Mr. Grasse. 

The election of officers was the next 
business and Chairman Sammond of 
the nominating committee read his re- 
port. The slate as presented by the 
committee and previously given was 
elected unanimously, the convention 
passing by a rising vote a motion in- 
structing the secretary to cast the bal- 
lot of the convention for the ticket 
headed by T. Tertius Noble. Mr. 
Noble made a graceful talk accepting 
the re-election, appealing to all the 
members to do their bit to bring in 
new members and stating that he was 
“proud to think that you can trust me 
for another year.” A _ resolution of 
gratitude to the retiring treasurer, John 
Doane, for his conscientious and ef- 
ficient work during the past year was 
adopted on motion of R. L. McAll. 

After an extended discussion of the 
best time for the next convention it 
was voted to authorize the executive 
committee to set the date after con- 
sultation with those most concerned. 

Chairman McAll of the executive 
committee then paid a generous com- 
pliment to The Diapason for its serv- 
ice during the year and called upon 
the publisher of that paper for a few 
remarks in which the latter expressed 
his pride in being able to represent an 
organization which has to its credit 
the accomplishments of the N. A. O. 

On recommendation of the executive 
committee the convention elected to 
honorary membership in the associa- 
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tion the following: 

Frederick A. Stock, conductor of the 
Chicago Symphony Orchestra. 

Pierre S. du Pont, Wilmington, Del., 
prominent patron of the organ. 

An hour was devoted to a thorough 
discussion of methods by which the 
N. A. O. could increase its growth 
and usefulness and various valuable 
suggestions for new activities and 
methods of enlarging the membership 
were suggested. 

Maitland Gives Last Recital. 

The feast of recitals came to a close 
Friday afternoon with a program by 
Rollo Maitland which was one of the 
most varied and interesting ever played 
at an N. A. O. convention. It was 
an example of orchestral organ play- 
ing of a superb type. Mr. Maitland 
has been an adept at this form of 
organ music—in fact, he is one of 
the pioneers in it—and he gave an 
adequate illustration of how an artist 
can do it. Of course, he had an or- 
chestral instrument at his disposal, but 
he knew how to make use of it and 
to make it sound like an orchestra. 

The Philadelphia man is an expert 
in tone color and registration such as 
it does one’s heart good to hear. His 
first selection was the well-known Toc- 
cata in F by Bach, which was played 
with verve and life, technical accuracy 
and every conformity with the de- 
mands of orthodox, traditional organ 
playing. In contrast, but with equal 
manifestation of organistic art, was the 
Adagio in A minor from the Toccata, 
Adagio and Fugue in C minor, a com- 
position which illustrates the poetry 
in Bach’s works. Then came a rendi- 
tion of the great Fantasia and Fugue 
by Liszt on the chorale from Meyer- 
beer’s “The Prophet”’—‘Ad Nos, ad 
Salutarem undam.” This show piece 
is played only by the greatest artists, 
either American or foreign. In it the 
performer gave full play to the pos- 
sibilities of the organ. 

As an evidence of the remarkable 
versatility of Mr. Maitland, he followed 
this with his own arrangement of 
Weber’s “Invitation to the Dance,” in 
which he made free use of the orches- 
tration by Weingartner. In listening 
to this one needed only to close his 
eyes and imagine that he was listen- 
ing to one of the symphony orches- 
tras. Of course, some of the more 
strait-laced organists did not fully 
approve the Weber piece on an organ 
recital program. There is a chance for 
long arguments here. So far as this 
writer is concerned he is willing to let 
it rest by saying that he was im- 
mensely pleased. 

Mr. Maitland next played his own 
very pretty and _ colorful Noc- 
turne in D major, written some ‘years 
ago. This was followed by Miss 
Frances McCollin’s dainty “Cherubs 
at Play.” Miss McCollin was in the 
audience and in response to insistent 
calls she rose so that the visitors 
might see her. Real art was dis- 














played in Mendelssohn's “Spinning 
Song,” one of the “Songs without 
Words.” The scheduled closing num- 


ber was another orchestral work con- 
cerning which the same might be said 
that has been put down as to the “In- 
vitation to the Dance.” With marvel- 
ous grace Mr. Maitland made all the 
instruments of the big organ serve 
him as an orchestra obeys its con- 
ductor in the popular overture to “The 
Merry Wives of Windsor.” When 
the demands for an encore at the close 
became too great to resist, Mr. Mait- 
land played the pretty piece written 
by his young daughter and which is 
finding its way to many recital pro- 
grams—the Canzonetta. Youthful 
Miss Maitland, now in high school, 
was called for and stood up in the 
gallery to share the applause with her 
father. 

Thus the recitals of the 1924 con- 
vention came to a finish with a feel- 
ing among those who heard them that 
the spice of variety had been used in 
just the correct proportion in the 
menu served. 


Banquet at Seaview Club. 

The social side of the convention 
reached its climax in the farewell 
banquet at the Seaview Country Club 
Friday evening. O. members 
and their friends were conveyed from 
the high school to the club, a distance 
of about twelve miles, in large sight- 
seeing buses and cars. Everyone 
joined in the festive spirit and a fine 
feeling of fellowship pervaded the 
banquet. A tempting feast was pre- 
pared and the banquet hall was a pic- 
ture of beauty. 

Following the dinner, Reginald L. 
McAIll, who so ably serves as chair- 
man of the executive committee, in a 
happy manner acted as_ toastmaster. 
He first called for greetings from the 
presidents of the four organ associa- 
tions represented at the banquet. John 
McE. Ward of the American Organ 
Players’ Club, Frank L. Sealy of the 
American Guild of Organists, Robert 
Berentsen of the Society of Theater 
Organists, and Rollo Maitland of the 
Philadelphia Fraternity of Theater Or- 
ganists, spoke briefly. Charles B. 
Boyer, superintendent of the Atlantic 
City high school, was the next 
speaker. He told of the great pleas- 
ure it gave him to welcome the N. A. 
O. He spoke of the early plans for 
an organ in the high school and paid 
a tribute to Senator Richards for his 
efforts on behalf of the remarkable 
instrument which the school now pos- 
sesses. - 

Mr. Boyer was followed by Presi- 
dent T. Tertius Noble and all in the 
room rose to give him an ovation. Mr. 
Noble added more words of tribute to 
Senator Richards and pleaded for a 
greater N. A. O., asking each one 
present to make the coming year one 
of work for. the organization. 

Mr. McAll then called upon Arthur 
Scott Brook, who spoke of the great 


opportunity of the organist to be of 
service to others. He urged all to 
give of their art in such a way that it 
may bring enjoyment to many. 

When Senator Richards rose to 
speak he was greeted with a storm 
of applause and cheering. He spoke 
of the great enjoyment he had in plan- 
ning and being in such a fine conven- 
tion. He thanked all who had a 
share in the program and closed by 
saying he hoped that such meetings 
may continue to be a mighty influence 
in the great development of the organ 
and organ music in America. 

Other brief greetings were given by 
President Egener of the St. Cathar- 
ines chapter of Canada, Theodore E. 
Dexter of Rhode Island, Daniel R. 
Philippi of Pittsburgh, John W. Nor- 
ton of Chicago and Henry S. Fry of 
Philadeiphia. 


New Jersey Annual Meeting. 

-The New Jersey members at the 
convention met Aug. 30 for a delicious 
fish luncheon at Hackney’s restaurant. 
There were sixty-six in attendance. 
President Noble congratulated the 
state organization on its representa- 
tion and record. Owing to a change 
of location of the luncheon and the 
length of the morning session, it was. 
found impossible to hold the business 
meeting at this time, but a nominating 
committee, consisting of Henry Hall 
Duncklee, Mrs. Kate Elizabeth Fox 
and Harry S. Martin, was appointed, 
and at the close of the afternoon ses- 
sion the meeting was held. The fol- 
lowing officers were elected: 

President—Miss Jane Whittemore, 
Elizabeth. 

Vice - President—Mrs. Bruce _ S. 
Keator, Asbury Park. 

Recording Secretary—Paul 
brose, Trenton. 


Am- 





Corresponding - Secretary — Miss 
Katherine Chetwood, Elizabeth. 

Treasurer—Arthur Titsworth, Plain- 
field. 

’ Five chapters reported an active sea- 
son and a sixth is in formation. 

The members voted to go on record 
as favoring contributions from chap- 
ters to the state council for rally and 
organization expenses. The choice of 
city for the next rally was discussed 
and left to the decision of the state 
council. 





To Pay the Radio Artists. 

A plan to pay artists singing and 
playing for the radio is announced by 
the National. Association of Broadcast- 
ers, New York, which says that under 
this arrangement the “best-known per- 
formers of the stage and concert plat- 
form are soon to be heard.” The nec- 
essary revenue will be derived from 
stamps of various denominations 
affixed ‘to radio apparatus and parts, 
and it is estimated that this will 
amount to $1,500,000 a year. 
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RECOGNIZED BY CONGRESS 

The status of the organist of the 
West Point Military Academy, a post 
held for some years by F. C. Mayer, 
has been raised by Congress so that 
the salary is increased from $2,240 to 
$3,800 a year. The bill was passed just 
before the adjournment of the law- 
makers, but a technicality prevented 
it from becoming a law. President 
Coolidge thereupon saved the day by 
ordering the bill into effect until De- 
cember, when the technicality can be 
remedied. 

This action, while affecting directly 
only one organist, is significant as an 
indication of a better appreciation of 
the value of an organist by our na- 
tional legislature. It is additional evi- 
dence of the higher standing of our 
profession in recent years. Mr. Mayer 
is a decided asset to the West Point 
Academy through his recitals and 
through his efforts which brought 
about the acquisition of one of the 
finest and largest organs in the coun- 
try by that important institution. In 
the midst of their study of methods of 
war the cadets at West Point are thus 
brought into close touch with the re- 
fining influences of the best music 
through this organ and the man who 
presides at its console. 

It is to the credit of Congress and 
of President Coolidge that they yielded 
to the appeals of various friends of the 
organ and of West Point and granted 
Mr. Mayer the additional stipend 
which he deserved. 


THE PATIENT ORGANIST 


If there is any special virtue which 
stands out in the character of the aver- 
age church organist above any other 
it seems to be that of patience. The 
singers may be temperamental, but 
never must the organist permit him 
self to be so. The man in the pulpit 
may be dictatorial, but the fellow on 
the organ bench must look pleasant 
and, no matter what criticism is made 
of his music, never, never must he in- 
dicate that the sermons are not so 
good either. The great outstanding 
keynote of the faithful organist’s work 
is that he is expected to meet irrita- 
tions, no matter how numerous, as 
part of the day’s or week’s work, get 
along with the pastor, the choir and 
the people in the pews, suit as many as 
possible and never flinch. 

But it soothes the organist, as it 
does any other patient sufferer, when 
he receives sympathy, and so it is 
pleasing to read in Musical America 
within the last few weeks a very sen- 





. sible,leading editorial suggested by the 
talk of T. Tertius Noble at Atlantic 


‘So aptly has the 


City, setting forth the fact that the or- 
ganist is a real “sportsman in music.” 
Musical America 
writer put it that we feel that he must 
be a man who is serving or has served 





at the organ. He says, for instance: 


The church organist is continually tak- 
ing chances and working against heavy 
odds. hen the congregation ,compla- 
cently thinks of him as happily ‘‘playing 
the organ,’’ as doing ‘‘merely this and 
nothing more,’’ he may be “weary and 
ill at ease’? from a variety of causes of 
which his hearers are ignorant. Yet the 
organist cheerfully meets these irrita- 
tions as part of the weekly routine, and 
pluckily sets about the business of de- 
vising a remedy for whatever is amiss. 
No type of performer gets less appre- 
ciation than he, for his performance is so 
good as a rule that excellence in his art 
is accepted as a matter of course. 

Upon the organist’s shoulders rests 
the burden of producing music _ that 
should conform to high principles, while 
still proving attractive to many persons 
whose tastes have not been cultivated to 
an understanding equal to his own. The 
work of choosing suitable material is in 
itself no light task. Then add the labor 
involved in choir rehearsals, the tact 
ealled for in smoothing over personal 
difficuities between soloists—who are fre- 
quently not less temperamental than op- 
era singers—and the hours spent in pri- 
vate practice, all of which is exclusive 
of the teaching from which a consider- 
able slice of his income may be derived, 
and it will be seen that the organist does 
not belong to the leisured class of mu- 
sicians. 

Undaunted, however, he plays the 
game, as genuine a sportsman as ever 
pitched a baseball or ran in a marathon. 
And if the organist does not come out 
of the contest a victor, he smiles, cheers 
the victor and enters the lists again. 

But this patience wins its crown 
even on earth. Given a good organ, a 
faithful choir and a co-operating minis- 
ter, the organist, if he has ability and 
appreciation of his office, has it within 
his power to create an ensemble which 
it is the lot of few other musicians to 
achieve. 


CAFETERIA EARNS ORGAN 


Eat, drink and obtain an organ! 
This will be the revised version if the 
novel example set at Pittsburg, Kan.., 
is followed in other places. Soup and 
pie, figuratively speaking, will pay for 
an instrument costing $10,000 which is 
to be installed in Carney auditorium 
at the Teachers’ College, according to 
an announcement by President W. A. 
Brandenburg of the college. The 
money will represent the profits of the 
cafeteria for the last two years. Al- 
though food is sold to the students 
cheaply, efficient management on the 
part of the domestic science depart- 
ment makes possible a_ substantial 
profit. 

“The accumulated profits belong to 
everyone who has ever eaten in the 
cafeteria,” President Brandenburg said. 
The proposal to expend the money for 
an organ was made by Walter Wal- 
lack, president of the student council, 
and it carried unanimously. 


Our co-worker Dr. Harold W. 
Thompson, whose monthly articles on 
choir music have been a valuable fea- 
ture of The Diapason for a number of 
years, has not yet recovered from his 
recent illness, previously recorded in 
these columns. On the orders of his 
physician he has been compelled. to 
abandon all his regular work, includ- 
ing his contributions to The Diapason, 
his duties as organist of -the First 
Presbyterian Church of Albany, N. Y., 
and his chair at the State College for 
Teachers in Albany. Dr. Thompson 
is in the mountains for an indefinite 
rest and writes that he hopes to re- 
sume his articles in the late fall. The 
many readers of this paper who have 
been benefited by his research and 
comment will join the editor of The 
Diapason in wishing that Dr. Thomp- 
son’s expectations may be realized. 
Meanwhile Harold V. Milligan, well- 
known New York musician and writer 
and organist of the Park Avenue Bap- 
tist Church, whose reviews of new 
music have been a regular Diapason 
feature for a long time, will take care 
of Dr. Thompson’s column until Dr. 
Thompson is able to take up his work. 











Chorale Prelude on “Sleepers, Wake”! 





Philadelphia, Pa, Aug. 14, 1924— 
Dear Mr. Gruenstein: An _ organist 
friend of mine who serves a big, busy 
church on the Pacific coast and who 
reads The Diapason, wrote me the 
other day that he was tired of cooking 
up cantatas and oratorios and asked 
for some suggestions. Of course, I 
wrote back and suggested several new 
recipes. Very recently I read an edi- 


torial in a prominent eastern musical 
magazine which stated that the future 
concert organist could figure on the 
fact that Bach, Mendelssohn, Mailly 





and Widor were due to be hung away 
in the attic, and that the future recital- 


ist would have to serve up entertain- |: 


ing numbers if he expected to be finan- 
cially successful. These two incidents 
move me to ask you: 

How do we get that way? 

Church members refer to their 
places of worship as church homes. 
Now I had always supposed that a 
home was a place in which to live, be 
happy and entertain guests. Suppose 
we liken church music to a home of 
many rooms, all of which should be in 
good order and ready to be used by the 
family and guests, whom we will call 
members of the congregation. We 
may not be allowed to entertain the 
congregation, but we can at least try 
to interest it. 

Does anyone wonder why evening 
services are dying a slow death and 
church folk go riding and visiting after 
“doing their whole duty” by attend- 
ing the morning service? How would 
you like to start in to visit some 
friends and suddenly discover that 
they had just moved, with the furni- 
ture piled up in the halls and every- 
thing a mess? Would you linger with 


much joy? You would not. You 
might try it later, hoping the 
weather would be more settled. 
How can one_ possibly prepare 


and serve an acceptable musical meal 
in such a state of chaos? It seems to 
be largely a case of hastily made sand- 
wiches on the kitchen table, which, of 
course, are good fun for a change, but 
not for steady boarders. 

How many churches have their 
Christmas music already planned? We 
will have to do it “eventually, why not 
now?” Having lived in a small city 
where one had to send away for music, 
I know what a battle it was, with the 
time all too short. In the large cities 
one can run into the big music stores 
at the last minute and make a fair bluff 
in putting together a special service, 
but even at that we do not get them 
over in proper style and comfort. Miss 
Arnold and Mr. Thompson are doing 
heroic work in trying to help out busy 
people, but even then we must cook 
the food and serve it. The hymns 
seem to me like the bread of the serv- 
ice, and I know numbers of churches 
which have fallen into the coffee-cake 
gospel hymn habit and figure that the 
service is properly sweetened up by 
hearty singing. The minister does his 
level best to interest the flock, but the 
average service has no unity or back- 
bone to hold it together and seems 
like a crazy quilt. The pieces may be 
silk, but the design is missing, or what 
might be called futuristic, fearfully and 
wonderfully made. 


To sum it all up let us say together: 
“From musical procrastination, good 
Lord, deliver us.” If you think this 
will do the assembled multitude any 
good, let them have it. Sincerely, 

OHN B. WATERMAN. 


Would Keep Up Pitch. 


Leonia, N. J., Aug. 10, 1924. Editor 
of The Diapason: Cervantes was sup- 
posed to have put the windmill-tilters 
out of business, but a letter from one 
of them appears in your August issue. 
This gentleman, writing from Sandus- 
ky, Ohio, wishes to reopen the ques- 
tion of standard pitch, which was rath- 
er satisfactorily settled, as far as this 
country is concerned, a number of 
years ago. Some of us who rewrote 
instrumental parts and transposed en- 
tire programs at the piano, during the 
period of transition from the old high 
to the present low pitch, take a very 
different view of the matter. 

Some people. will try to sing if you 
start a tune low enough so that the 
resulting effort is a sort of hoarse 
growl, but those who really train 
singers (not individual soloists, but 
choirs), do not drop the pitch; they 
keep it high enough to insure the pro- 
duction of a musical tone. However, 
if you must transpose, why stop at a 
paltry ten waves lower for the once- 
accented A, even if that is the “gen- 
eral average of the human voice” (sic)? 
Let’s make it “whole hog or nothing,” 
transpose everything an octave lower 
and so please everybody. 


Very truly yours, 
G. W. NEEDHAM. 











The Free Lance 


By HAMILTON C. MACDOUGALL 














Among the more audacious of the 
ultra-modern Frenchmen is Darius 
Milhaud. One of his fantasies on 
American ragtime tunes is very jolly— 
I’m sorry I cannot recall its name at 
this moment—although the manner- 
ism of accompanying a melody by 
plowing up an_ indefinite distance 
chromatically and then down in re- 
verse loses its charm after a while. 
Try it yourself. Play the melody of 
“Silver Threads among the Gold” in 
B flat in the right hand, with B flat 
for the first Ih. note, succeeding this 
with the chord of f-b flat-d, then by 
the tonic chords of B, C, D flat, D, 
etc., etc., in succession; when you get 
tired of this, descend. The effect is 
what might be termed plaintive, tinged 
with the audacious. 

Well, Milhaud’s “Saudades,” a set of 
pieces on Brazilian watering places, or 
summer resorts, next attracted my at- 
tention. The second one is entitled 
“Botofago,” and is, if one may fook at 
the Ih. part, in F minor, made up 
almost entirely of tonic and dominant 
chords in succession. But if one looks 
at the r.h. part one notes that it is un- 
mistakably in F sharp minor! 


Are you reminded of the story about 
the sailor’s parrot? It seems the 
sailor had taken the parrot to the circus 
and had enjoyed the performances very 
much. Unfortunately the circus fire- 
works exploded prematurely and blew 
the parrot over into the next lot, 
where, with his tail docked, a broken 
wing, and a chassis entirely denuded 
of feathers, mimicking his master, he 
croaked out: ‘“That’s good! Wonder 
what they’ll do next!” 


Recall, if you will, the Berceuse of 
Chopin; the piece is on a tonic pedal 
with two chords in each measure— 
namely, the tonic and dominant. This 
piece gives excellent material for prac- 
ticing the new idea of bi-tonality. Keep 
the left hand as it is, but transpose the 
r.h. a minor second higher and note 
carefully—if not prayerfully—the ef- 
fect. Easier: Keep the r.h. as it is 
and transpose the |.h. a minor second 
higher. The final cadence may be as 
in the original. 

After the ear, by many repetitions, 
has become accustomed to the in- 
triguing jostling of discords, try one 
of the four-voice fugues from the 
Well-Tempered Clavichord, keeping 
the soprano as written, but transpos- 
ing each of the remaining voices into 
another key; this will have to be writ- 
ten out, as even a Milhaud would have 
difficulty in doing the transpositions at 
sight. I suggest the Fugue in G 
minor from the second book. 


This leads naturally to the idea that 
a bi-tonal edition of the simpler 
classics of the Song without Words 
type be made, and this followed by tri- 
tonal, etc., editions, culminating, in the 
case of orchestral works, in the simul- 
taneous use of the twelve tonalities of 
our tempered scale system. Even hegre 
we shall find Milhaud with us. 


The much advertised Paul White- 
man—and I rank myself as one of his 
admirers—according to Variety, has 
— in reaching lofty heights of 
ame. I quote: “Whiteman’s orches- 
tra has the merits of the Philadelphia 
Symphony and the kick of a mule; the 
kick is what makes it preferable to 
the symphony orchestra.” 


Let’s play the St. Anne Fugue! 





“Worship with the Organ.” 
{From The Baptist.] 


‘Worship with the organ, for its great 
voice calls you to silence.’’ This state- 
ment appears in the calendar of the 
Temple Baptist Church of Los Angeles, 
Cal., James Whitcomb Brougher, pastor. 
‘When the organ responds to the master 
touch of the musician it calls you to 
sense the dignity, majesty and, again. 
the tenderness of a loving God. Whis- 
pering and restlessness during the organ 
recital is disrespectful to the organist, 
and destructive to the worship which be- 
gins with the first note.” 
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FOR A CAPPELLA IN CHURCH 





John Finley Williamson Would Have 
Only Unaccompanied Music. 

John Finley Williamson is ambitious 
to have all American churches adopt a 
cappella singing. This is the ideal that 
has inspired his work.for twelve years 
as conductor of the Westminster Choir 
in Dayton, Ohio, according to an ar- 
ticle in Musical America. In an effort 
to attain this ideal he has established 
the Westminster Choir School in Day- 
ton for training leaders. 

“My aim to see a cappella music in 
all the churches in the country is based 
on the fact that it more nearly ex- 
presses the spiritual message,” says 
Mr. Williamson. “The human voice 
is susceptible of finer modulations than 
the piano or the organ with their rigid 
tempered scale. Accompaniment is a 
handicap in presenting church music. 
Only a cappella singing can convey the 
finer idea to the audience.” 
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F. ARTHUR HENKEL 


Organist - Conductor 
Christ Church 


Director of Organ Ward-Belmont 
Recitals—Instruction 
1600 Linden Ave., Nashville, Tenn. 


LILIAN CARPENTER 


F. A. G. O. 


CONCERT ORGANIST 
Institute of Musical Art, New York 















Phone Cabanne 3599 W Res. 701 Westgate Ave. 


DR. F. P. LEIGH 


Organist and Director of Music 
Third Baptist Church St. Louis, Me. 
Recitals §Pupils—Pijane and Organ 








ALBAN W. COOPER 
ORGANIST—DIRECTOR 
First Presbyterian Church 
- BINGHAMTON, N. Y. 


P. O. Box. 860 
RECITALS INSTRUCTION 








Guy C. Filkins 


CONCERT ORGANIST 
Central Methodist Chureh, Detroit, Mich. 








JAMES P. JOHNSTON 


CONCERT ‘ORGAN IST 


East Liberty Presbyterian Church 
PITTSBURGH, PA. 








GEORGE 0. LILLICH 


B. S., A. A. G. O. 
Professor of Organ and 
Theory, State College, 
Pullman, Wash. 








EDITH B. ATHEY 


Organist-Director Hamline M. E. Church 
CONCERT ORGANIST 
1331 Belmont St., N. W. 
Washington, D. C. 


PIPE) ORGANS 


HILLGREEN, LANE & COMPANY 
ALLIANCE, OHIO 











‘LUCIEN E. BECKER 
F. A. G. O. ; 
Recitals’ Instruction 


PORTLAND, OREGON 
380 E. 14th St., North 








G. Herman Beck 


A. A. G. O. 
Organiot and Musical | Director 


Emmaus Lutheran Ch 
conn Set punNOo 


3009 Victor St. ST. LOUIS, MO. 








FRANK A. McCARRELL 
Organist and Choirmaster 


Pine Street Presbyterian Church 
HARRISBURG, PA. 


Recitale and Instruction 
230 WOODBINE STREET 


THE FOUNDATION 


A house is no better than its foundation. An 
organ without good foundation stops is very 
unsatisfactory and a business without a good 
foundation has no great future. We are receiving 
orders right along for new organs and re-build 
work through the influence of those who have dealt 
with us. There is a personality about our work 
and in our dealings. We are building on a founda- 
tion of personality, with a good reliable product 
and straight business methods to give strength to 
the structure. 


CLARK and FENTON 


PIPE ORGAN BUILDERS 
149 Burd Street NYACK, N. Y. 




















Herbert Foster Sprague | 


CONCERT ORGANIST 
237 West 76th St., New York City 


H. P. SEAVER 
ORGAN BUILDER 


Tuning Repabice: Veltine: Rebutlding 
New England Representative for M. P, Moller, Ine. 
‘ installed 
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WILMINGTON, DEL. 








1318 Oak Ave., Evanston 
Tel. Evanston 89385 
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Organ Teachers 


P M | Faculty of 54 
e e Be William H. Oetting, Charles N. Boyd, Albert R. Norton 


PITTSBURGH MUSICAL INSTITUTE, INC. 
131-133 Bellefield Avenue, Pittsburgh, Pa. 











WHAT IS IT 


THAT IS MOST ESSENTIAL IN AN ORGAN? 


Organ music is no better than the tone with which it is 
expressed thru the Pipes. 

Compositions of the Highest Rank have been utterly torn 
asunder by inadequate understanding of the fundamentals in 
the construction of pipes by some producers, 

In our mind the purpose of the Organ is to please the ear, 
and the capacity of this is gauged by the beauty and refine- 
ment of tone quality, and this is obtained only when pipes 
are scientifically made and artistically voiced. 

Over 35 years of experience and constant study substanti- 
ates our statement. 


JEROME B. MEYER & SONS 


Manufacturers Organ Pipes and Organ Supplies 
125 Austin Street MILWAUKEE, WIS. 
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RICHMOND ORDER TO AUSTIN 





Will Build Three-Manual for Grace 
Street Baptist Church. 


The Grace Street Baptist Church of 
Richmond, Va., has awarded a.con- 
tract to the Austin Organ Company 
for a three-manual organ. Roy 
Staples, the Atlanta representative, ar- 
ranged the details. The specifications 
follow: 

GREAT ORGAN. 
Open Diapason, § ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Viola da Gamba, 8 ft., 73 pipes. 
Flute d'Amour, 4 ft., 73 pipes. 
Chimes, 20 notes. 

SWELL ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. : 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
Violin Diapason. 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 notes. 
Dulciana, 8, ft., 73 notes. 
Flute d’Amour, 4 ft., 73 notes. 
Unda Maris, 8 ft., 61 pipes. 

PEDAL ORGAN. 
Bourdon, 16 ft., ex. from Sw., 12 pipes. 
Open Diapason, 16 ft., 44 pipes. 
Bass Flute, 8 ft., 32 notes. 

Console and swell-boxes have been 
prepared for nine additional stops and 
a five-stop echo organ. 











WALTER PECK STANLEY 
Organist and Choir Master 
Plane” North Reformed Church <Mombee 


Organ Newark, N. J. - & Oo. 
Accompanist and sn 


118 West 57th Street Circle 1900 
Recitals New York City 








ALBERT O. ANDERSON 
F. A. G. O. 
Organist-Director 2nd Reformed 
Church, Jersey City 
58 Washington Mews, N. Y. City 
Phone Spring 3433 





We have just received 
a new lot of stickers like 
cut below. 
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If you can use any to 
advantage, write us. 
They are free. 


HOYT METAL CO. 


Manufacturers of Two-Ply Organ Pipe Metal 


111 BROADWAY, N. Y. CITY 


L. D. Morris Organ 
Company 


CHICAGO, ILL. 


Contracts for Care 
of Organs 


Rebuilding, Voicing 
and Tuning 


Electric Fan Blowers 


64 East Van Buren Street 
Harrison 3051 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 


4160 West 25th Street 
Phone Lawndale 2472, CHICAGO, ILL. 














ORGAN PRACTICE 


IN THE HOME 


By use of the “MALKIN” PATENT 
PIANO PEDALS, organists and students 
of the organ generally can obtain per- 
fect practice at home, avoiding the 
expense of blowing and all other incon- 
veniences attending practice at Church. 
We are the only limited company exclu- 
sively specializing in the manufacture 
and sale of piano pedal attachments, 
which give the pleasure of playing organ 
music on your piano at any time. 

THE OFTIONAL OCTAVE COUPLER 


A “master patent,” gives the 8ft. or 16ft. 
tone either together or separately, 














TESTIMONIAL. 
St. George’s Hall, Liverpool, 
April 9th, 1921. 
“The simplicity of the attachment, 
and the clever 16ft., 8ft. or both com- 
bined octave coupler ‘optional octave’ 
contrivance astonished me. I was de- 
lighted with the pedal touch and with 
the variety in that touch which your 
attachment makes possible. It is very 
responsive to the movement of the feet 
and is reliable.” 
HERBERT F. ELLINGFORD, 
Mus. Bac, Oxon., F.R.°.O. 


If interested, you are most cordially i n- 
viled to write for clients’ opinions, price 
list and full particulars, from 
‘THE MALKIN PATENT PEDAL CO. 

Newcastle, Staffs. Ltd. 


London Address: 11, Ashlake Rd., 
Streatham, 8.W. 16. 





U.S.A.—For Sale, the Sole wr to 
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“Demonstrated not only his unimpeachable control of his instrument 
but also his great ability to interpret music in a manner worthy of the compo- 
sitions. . . .—Chautauquan Daily, July ist, 1924. 


JAMES ROBERT 


GILLETTE 


“A DISTINGUISHED AMERICAN ORGANIST” 


Bookings Through 


HARRY CULBERTSON, 4832 Dorchester Ave., Chicago, IIl. 
or MR. GILLETTE, Personally, 118 Winona St., Northfield, Minnesota 


HAIR PIN MAGNETS 


== 


Small magnets fer electric organs are 
made by us at a 7. saving organ 
manufacturers. have dev 

ard jets for this “work, 


6a eape- 
cially for ~— = ere not carried in 
stock; these an er special Fe may 
be = Sich a short notice. 


Belden Manufacturing Company 
Twenty-third St. and Western Ave, 
CHIOAGO 














Established 1890 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 


For 
Church, Theatre and 
Residence 


Rockville Center, N. Y. 
Near New York City 





























United States. 


ARPARD E. FAZAKAS 


DESIGNER and BUILDER of 


ORGANS 


Churches Residences 
Auditoriums 


OFFICE FACTORY 
156 Fifth Ave., NEW YORK ORANGE, NEW JERSEY 


JULIAN WILLIAMS 


Concert Organist 


Pupi of Widor---Winner of Premier Prix d’O;gue. 
Fir t . resbyterian Church, Huntington, 
West Virginia. 








Church Organ Maintenance 


Estimates submitted for every kind of 
organ repaire—rebuilding, revoicing, tun- 
ing, cleaning, additions, electric blow- 
ers, etc, etc, 


JAMES COLE 


80 Wareham 8t. Medford, Mass. 








DENISON BROS. 


Manufacturers of 
ORGAN Eo = KNOBS FOR CHURCH 


Name rthagy ting Tab- 
lets, free iN aay etc., of 7 kinds of 
Ivory and Imitation Ivory 
Established 1877 
DEEP RIVER - - CONN. 

















ROSSETTER COLE 


Composition and Theory. Pre for 
Examinations in American Gulla of 
Organists. 


719 Fine Arts Building, Chicago. 





























SEPTEMBER 1, 1924 





THE DIAPASON 














DEATH TAKES FRITZ REUTER 
Organist and Trainer of Church Or- 
ganists Was also a Composer. 
Fritz Reuter, well-known organist, 
conductor and composer, died June 12 
at his home, New Ulm, Minn., after 
a long illness. ; 

Fritz Reuter was born Oct. 11, 1863, 
at Jahnsbach, Saxony, Germany. For 
many years he served the state church 
of Saxony in the capacity of teacher, 
organist and choir leader. Twenty 
years ago he severed his connections 
with this church and joined the Free 
Church of Saxony. In 1905 he emi- 
grated to America, and held positions 
in Winnipeg and Chicago as teacher 
of parochial schools of the Missouri 
Synod of the Lutheran Church. In 
1908 he became head of the depart- 
ment of music at Dr. Martin Luther 
College (Wisconsin Synod), New 
Ulm, Minn. Here he devoted himself 
to the task of training young men, fu- 
ture Lutheran parish school teachers, 
as organists and conductors. Many effi- 
cient organists are living testimonies 
of the high ideals their teacher im- 
parted. 

Several years ago Professor Reu- 
ter’s two sets of preludes to the most 
familiar English hymn-tunes were re- 
viewed favorably in the columns of 
The Diapason. His “Consolation,” 
edited by Clarence Eddy, is published 
by Schuberth. A year ago the John 
Church Company issued his “Idylle,” 
“At Evening” and “Intermezzo.” Be- 
sides these and a number of other 
compositiens, Professor Reuter com- 
piled, arranged and composed three 
volumes of organ music entitled “The 
Lutheran Organist” (Concordia Pub- 
lishing House, St. Louis) and a num- 
ber of anthems, widely known 
throughout the Lutheran church. 
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An Original Tune? 


Don’t spoil it by letting an amateur 
write words to your composition. In- 
crease your Chances of Selling Song by 
letting us write a clever lyric to your 
composition. 

HIGH CLASS BALLADS, 
POPULAR SONGS, ETC. 

We guarantee complete satisfaction 
with our words. 

Send your mss. in—we’ll write suitable 
words, and pay $10.00 on receipt of com- 
plete, finished lyric. Your mss. will be 
safe with us. We'll give that profes- 
rage twist to the words that will mean 
a “hit.” 


Send in Mss. at once! 


Composer’s Lyric Service 
1451 E. 65th Place Chicago, Ml. 
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Fellow of the American 
Guild of Organists. Chair- 
man of Examination Com- 
mittee, 1914-1923. 


Candidates prepared by Cor- 
respondence. One hundred 
and fifty have succeeded. 


527 West 110th St., New York, N.Y- 
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UW of its tone. In fact, the tonality of a 
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Yy Mechanical merits are what you first 
G look for in an organ, and find in a 
%§| Beman. But sensing its celestial tone is 
a greater thrill than you anticipate—it’s 
a revelation! 
Did you get your copy of our new booklet? 
= a2 ead 
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i Beman Orcan Company 
SoA Binghamton. N.Y. 
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KineticElectricOrganBlowers 


are playing a most prominent part 
in the great advances made in the 
installations of great organs every- 
where, whether in Churches, Thea- 
tres, Public Auditoriums or Private 
Residences. 


Many intricate questions arise 
where the necessity for supplying 
wind in large quantities at heavy 
pressures comes up, as required by 
the great modern organs being 
built in American organ factories 
of the present day. ® 


The installation of Kinetic Blow- 
ers on the large organ in the 
Atlantic City High School Audi- 
torium demonstrated that the 
Kinetic is the most satisfactory for 
the largest organs, as it has always 
been for the smallest. 25,000 in use. 


KINETIC ENGINEERING COMPANY 
Main Office and Factory—PHILADELPHIA, PA. 
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WHY A-440 IS PREFERRED PITCH. 

Chicago, Aug. 1, 1924. Editor of 
The Diapason: The writer notes in 
your Aug. 1 issue a letter from Mr. J. 
R. Deike of Sandusky, Ohio, objecting 
to A-440 pitch. In the interest of 
music and musical instruments the 
writer is prompted to set forth a few 
facts that are frequently lost sight of. 

For years the professional orchestral 
musicians of this country had as their 
official pitch A-435, and yet in nearly 
every case they were playing in A-440 
pitch or very close to it. It was not 
until 1917 that they discovered their 
mistake and adopted A-440 pitch as 
official. This is the pitch that is used 
by practically every musical organi- 
zation of any consequence, including 
the symphony orchestras, concert 
bands and opera companies, and it is 
now also the pitch to which practically 
every organ is tuned and has been 
tuned for some years past. 

There is a marked difference be- 
tween low pitch and high pitch, but 
there is only a very slight difference 
between A-435 and A-440—so slight, 
in fact, that not one person out of a 
hundred other than highly-trained mu- 
sicians can tell the difference when 
each “A” is sounded half a minute or 
so apart. All trained voices were un- 
trained voices at one time. Then why 
recommend other than the standard 
accepted low pitch for the instruments 
that may assist some of those un- 
trained voices to become trained? If 
A-440 pitch is good enough for the 
greatest opera singers in the world, 
surely it ought to be good enough for 
those who are struggling to emulate 
those great artists. 

If the songs that are sung nowa- 
days are too high for untrained voices 
it is a very simple matter for any 
musician to transpose them down one- 
half tone and—mark this carefully—a 
transposition of one-half tone lower is 
more than five times as great a low- 
ering of the pitch as the change from 
A-440 to A-435 would be! 

_ Mr. Deike asks why A-460 is not 
just as good as A-440. It is, perhaps, 
but why complicate a situation that 





has become stabilized through the 
almost universal adoption of A-440 
pitch? 

The writer would be interested to 
know how Mr. Deike arrives at the 
conclusion that the “human voice on a 
general average will be about A-430.” 
It so happens that this is very close 
to the complementary “A” of the 
philosophical pitch of C-512, but this 
is the first time we have ever heard 
that the human voice had any definite 
pitch to it. If you will stop to think 
for a moment you will realize how 
entirely impractical such a statement 
is. A definite pitch for an instrument, 
yes; but for a voice with its unre- 
stricted regulation as to the number 
of vibrations possible (within its reg- 
ular compass, of course)—well, just 
think it over. Of course a trained 
voice which becomes accustomed to 
singing in one particular pitch will 
naturally fall into that pitch even 
when unaccompanied. 

Every so often someone “pops up” 
who has some objection to offer to 
A-440 pitch. If it isn’t one thing it 
is another. Yet the musical world 
goes on, secure in the knowledge that 
at last there has been a definite pitch 
established, and every attempt to in- 
troduce some other pitch simply makes 
stronger the desire to prevent chaos 
by maintaining the universal low pitch 
A-440 as the standard. 

Yours very truly, 
M. L. JONES. 





Organist for Mrs. Harriman. 

Andrew J. Baird has been engaged 
as private organist to Mrs. E. H. Har- 
riman, widow of the railroad magnate, 
at Arden House, Harriman, N. Y. He 
began his playing there Jyly 1. The 
organ was built by the Aeolian Com- 
pany and is one of four manuals and 
eighty stops. Mr. Baird gives weekly 
recitals and will arrange special musi- 
cal programs. As organist at the Re- 
formed Church in . Poughkeepsie, 
N. Y., Mr. Baird has given many re- 
citals in the past year, and with his 
choir presented eight works in the last 
season, the latest cantata presented 
being “The Woman of Sychar.” 





Austin 


Organs 


In this day of increasing musical discern- 
ment and exalted taste the superior character 
of Austin organs, as to tone and construction, 
makes a stronger bid to discriminating people 


than ever before. 


Austin organs have come to their great 
reputation because from the first they have 
been built as well as an organ can be built— 


without flaw. 


An extraordinary number of patents have 
been granted the Austin Company, showing 
no ceasing in the search for every possible 


improvement. 


Austin Organ Company 


171 Woodland St. 


Hartford, Conn. 
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CLARENCE EDDY 


ORGAN RECITALS 


ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 
East Van Buren Street, Chicago 


64 
Residence: 5857 Wayne Avenue, Chicago 


Telephone: Sunnyside 6150 


RECENT NEWSPAPER CRITICISMS: 


New York Sun, April 18, 1924.—The 
beautiful new Speyer memorial organ 
could not have had a more sympathetic 
revelation of its manifold tonal re- 
sources than it received by Mr. Eddy’s 
performance. With a profound under- 
standing of the many scores in his list, 
he revealed their contents with the con- 
trol of stops, manuals and pedals to be 
expected from a dignified performer on 
the organ. He was very warmly ap- 
plauded. 


New York World, April 18, 1924.—His 
audience was large, obviously impressed 
and so deeply reverent that the concert 
hall took on the general aspect of a 
hushed cathedral. As always, Mr. Eddy 
drew from his music the full power and 
majesty of a noble instrument. 

New York American, April 18, 1924.— 
The new organ at the Town Hall was 
duly christened last night by that dis- 
tinguished musician, Clarence Eddy. 


The mellowness of his great art was 
disclosed in the collection of works that 
formed his list. 


Musical Courier, New York. April 24, 
1924.—Mr. Eddy’s playing needs no fresh 
praise in this place. He has been a 
master organist for half a century past, 
and still has that unfailing taste in the 
choice of combinations which always 
distinguished his work. * * * A large 
audience assembled to hear him, and did 
not fail to manifest its thorough pleas- 
ure in his masterful playing. 


Musical America, New York, April 26, 
1924.—Clarence Eddy, who is known far 
and wide as the dean of American 
organists, gave a recital last Thursday 
evening before a friendly and interested 
audience in the Town Hall, and revealed 
in a dignified and authoritative manner 
the superb possibilities of the new 
Speyer organ. 








purchasing. 





Crum Lynne, Penna. 


(aeean buying wisdom is a thorough investigation of 
the merits and demerits of all makes of organs before 


All inquiries given careful and prompt attention. 


UNITED STATES PIPE ORGAN COMPANY 





























SEPTEMBER 1, 1924 


Suiiies, 


. 


 — 


THE DIAPASON 








Music as a Community 
Asset in Flemington 
Children’s Choirs 


By MISS ELIZABETH VAN FLEET 
VOSSELLER 








Paper Presented at the Meeting of the 
National Association of Organists, 
Atlantic City, N. J., July 31. 











Through the gracious art of music 
one village in New Jersey has devel- 
oped a spirit of fraternity not only 
among its classes, high and low, but 
also in its churches, both Protestant 
and Catholic. It has been done through 
the organization of children’s choirs, 
one for each church, brought ‘together 
into a choir school, where the music 
for worship is taught. And while each 
choir is:a complete unit, and meets 
once a week, the rest of the classes are 
organized as voice groups regardless of 
denomination. Thus the children come 
into constant contact with each other 
on a common footing of church music. 
Bigotry does not exist and not only 
tolerance, but interest in every 
church is very much alive. 

The aim of the choir school is to de- 
velop fine choristers for the upper 
choirs, choristers made from church 
material, rather than from the outside; 
also to develop in these young people 
a love for good music, and apprecia- 
tion of the dignity of worship and the 
privilege of ministering to the service, 
musically, so that the senior choirs 
shall gladly give their best efforts to 
this cause, and the music of this small 
town shall be of very high type. 

Thus the choir school trains a class 
of probationers (about forty in num- 
ber) of the ages of 8 and 9 into the 
six-year course of the choir and grad- 
uates the choristers in their junior 
year of high school. The choir runs 
with the system of a public school and 
the work is just as much respected by 
the pupils. The attendance is almost 
100 per cent; rain, sleet and snow will 
find the classes full, the same as on a 
pleasant day. 

The children are carefully divided 
according to the development of their 
voices. All the small children sing so- 
prano; second soprano is sung by the 
fourth and fifth year girls, unless in 
the fifth year their voices are low, 
when they are admitted to the alto sec- 
tion, where they usually stay until 
they are graduated, while the high 
voices return to the soprano section 
for their senior year. The boys are 
treated differently. The fine sopranos 

_are retained as long as their high tones 
are easy, then moved to the alto, then, 
at the suggestion of a change, sing 
an alto-tenor, which merely drops 
their voices lower than the alto. 
When the real break comes they are 
permitted to sing baritone or tenor 
according to the condition of their 
voices, and the aim here is to blend 
the upper voice into the lower and 
graduate them with a pleasant and 
singable voice (immature, of course, 
but developed enough to show the 
boys what to do for its future benefit). 

The course consists of ear training, 
voice culture, choral singing, service 
singing and deportment, music appre- 
ciation and a fine attitude toward the 
school and its ideals. So ardent have 
the children become that this year, of 
the school of 160 choristers, seventy- 
four won prizes, many having a per- 
fect Pen in attendance, punctuality 
and obedience covering a period of sev- 
eral years, and a number who lost 
prizes failed only because illness made 
it impossible to attend every rehearsal. 


What is the result of this plan? The 
graduated members of the choir school 
have organized into a body known as 
the Chorus of the Alumni of the Flem- 
ington Children’s Choirs with the fol- 
lowing creed: 

We, the Chorus of the Alumni of the 
Flemington Children’s Choirs, believe mu- 
sic to be God's gift to His children, and 
as ministers of song, do give ourselves 
to this holy office of the church. We 
pledge ourselves by our service, enthu- 
siasm and means to aid the music of the 
church; to raise the standard of music 
in the community; to respect by perfect 
silence the art of music during its _ 
formance, nor to suffer disturbance from 
others: Therefore we do give our ut- 





a in any community in which we may 
ve. 


The home group is serving the 
church with its voices and the music 
of the community with its enthusiasm 
and means. The out-of-town mem- 
bers, too, are serving to the limit of 
their opportunity. The Flemington 
senior choir would be a credit to many 
a city church where music of the high- 
est type and services of the utmost 
dignity are rendered every Sunday. 
Every choir is vested, and one feels 
on entering the church that music is 
an important feature of worship. 

The alumni sponsor the children’s 
work, they run a series of artist con- 
certs for the community each season, 
and make possible the hearing of some 
of our greatest singers and instru- 
mentalists at a much lower cost than 
would be possible in New York. Dur- 
ing the summer there are community 
sings in the little park, with an at- 
tendance of 1,000 to 1,500 people who 
come to enjoy and take part in the 
music. In the winter the children are 
taken to the “movies” and at Christ- 
mas they conduct the community 
Christmas tree with a sing Christmas 
Eve, while the young choristers of the 
school sing carols in the streets at 
dawn. 

The choirs also run the music col- 
umns of the three town papers every 
week and illustrate the musical cur- 
rent events, both local and national, 
on bulletin-boards in the public li- 
brary and the choir school. They offer 
music prizes in the public school and 
do all they can to help the music su- 
pervisor in her work. Nor is the 
music just for the village. The alumni 
are seeking to broaden the musical 
cuiture of the entire county and have 
for the last two years conducted a 
successful music memory contest for 
all the rural schools of the county, 
with a public contest, prizes and a fine 
concert for the children held in Flem- 
ington each spring. Thus they live 
their splendid creed. No chorister may 
have his diploma until he has made a 
vow before the alumni to uphold and 
live it and Flemington is striving to 
become the most musical small town 
in America. 





Praising the Pipemakers. 





Milwaukee, Wis., Aug. 23.—Editor 
of The Diapason: It was gratifying 
to the undersigned to read the article 
in the July issue of The Diapason giv- 
ing due praise to an organ pipe 
makers’ concern. The writer is an.en- 
thusiastic supporter, advertiser and 
reader of The Diapason since the first 
issue, and believes this is the first ar- 
ticle ever published giving pipe 
makers recognition of the worthwhile 
work this branch of the industry con- 
tributes to the organ industry in gen- 
eral. 

Having followed this branch of the 
industry, pipe making, since 1888, it is 
obvious that much has been contrib- 
uted by the writer to the modern or- 
gan,tones. As the article states, “By 
the nature of things, the organ pipe 
maker is left in the background and 
not advertised to the ultimate con- 
sumer.” 

Organists, to some small degree, 
have in the past given words of en- 
couragement to the pipe-maker. One 
particular recollection is called to my 
memory. pipe organ concern of 
some note in the days gone by, but 
now out of business, for whom the 
writer furnished pipes, had many ex- 
pressions from organists and _ builders, 
running something like this: “The 
best thing about the organ is the 
pipes.” 

Jerome B. Meyer & Sons also have 
a number of testimonial letters, some 
as follows: “Allow us to compliment 
you on your tone and workmanship.” 
Others say: “It may interest you to 
know that we are very pleased with 
the singing quality of your string 
tones.” Others say: “Allow us to 
congratulate you on your fine work- 
manship and tone quality. It cer- 
tainly was a revelation to. us.” 

EROME Bs MEYER. 





Charles T. Ferry has been appointed 
organist and choir director of the First 
Congregational Church of Washington, 
D. C. He succeeds Harry Edward 
Mueller, who accepted the position of 
organist at Grove Park Inn, Ashe- 


most support to this cause of good mu- ville, N. Cc 

















A School with distinctive aims and high 
ideals for Students who desire to 
become expert organists 


Dr. William C. Carl 


will return from Paris to inaugurate 





the twenty-sixth year of the 


GUILMANT 
Organ School 


The plan of work includes 
the Organ, Harmony, 
Counterpoint, Composition, 
Improvisation, Keyboard 
Work, Musical Dictation, 
General Musical Knowl- 
edge, Hymnology, Service 
Playing, Conducting, Ac- 
companying, Oratorios, Re- 
cital Preparation, Organ 
Tuning, Organ Construc- 
tion, Master Class. 


Four Free Berolzheimer 


Scholarships (examinations 
Oct. 3) 


Students aided in securing 
positions. Organ Practice. 


Fall Term Oct. 7th. 


Send for New Prospectus. 


Office Address: 17 East Eleventh Street, New York City 
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With the Moving 
Picture Organist 


Valuable Notes for Theatre Players, Set- 
tings for Photo Dramas, Reviews 
of New Music, Etc. 


By WESLEY RAY BURROUGHS 














{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 105 Edinburgh street, Roches— 
ter, N. Y. Letters received by the 15th 
of the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

T.—Title. D.—Descriptive. 

Vacation Gleanings. 

One precept we remember Dr. Carl 
giving us years ago was that “any 
organist worthy of the name can al- 
ways obtain many ideas in registra- 
tion and tone color by listening to a 
symphony orchestra concert.’ ’ We will 
amplify this by saying “that any good 
picture organist worthy of the name 
can always obtain valuable ideas in 
him accompaniment by listening to a 
good orchestra either in a ‘movie,’ or 
in a legitimate house.” 

For instance, as we watched the 
newest Ziegfeld Follies last month at 
the New Amsterdam Theater, in New 
York, we were struck by the way the 
leader handled the body of thirty men 
in the accompaniment to the vocal 
renditions. There was always a de- 
pendable support for the artist and 
chorus, yet the orchestra never ob- 
truded itself above the soloist, or, in 
the slightest degree, drowned out the 
chorus. Especially was this noticeable 
in the four excerpts from the late 
Victor Herbert’s $ operas— “Gypsy Love 
Song” (“Red Mill”), “Kiss Me Again” 
(“Mlle. Modiste”) and the two from 
“Babes in Toyland”—“I Can’t Do that 
Sum” and “March of the Toys.” The 
last number was played with muted 
trumpets and woa storms of applause, 
while in the others the English horn, 
oboe, French horn, etc., could be 
clearly heard in a wonderfully effec- 
tive manner. 

All this by way of prelude to the 
lessons the picture. organist should 
learn from these performances. There 
are moments in film playing when all 
these ideas may be used. At present 
Pathe— 


we are’ playing a two-reel 
“Hal Roach—Our Gang” comedy, 
“Cradle Robbers”—and the “Babes in 


Toyland” selection fits ideally. Open- 
ing with “Who Wants a Baby?” these 
items follow from the opera: “Bo- 
Peep,” ‘Floretta,” “I Can’t Do that 
Sum,” “He Won’t Be Happy Till He 
Gets It,” “Beatrice Baretacts,” or, if 
necessary, we curtail one or two of the 
numbers so as to begin the paraphrase 
of the famous song “Rock-a-Bye, 
Baby,” as given in the vocal score at 
the point where the gang puts the fat 


boy, dressed as a baby, into the cradle, 
continuing this until he runs away, 
when we use the “March of the 
Toys,” closing with the one-steps 
“Whose Baby Are You?” and “Oh, 
30y.” The screams of merriment 


from the audience testified to the fact 
that the patrons remembered these 
familiar songs and appreciated their 
application to the picture. 

Other lessons concern keeping the 
musical accompaniment subdued to the 
picture, never playing so loud that the 
music will detract from the enjoy- 
ment of the picture, on certain un- 
usual and mysterious scenes finding a 
different combina- 


new and entirely 
tion, something outside the usual 
strings, flutes and diapasons, and to 


be on the watch for points in the pic- 

ture at which some clever effect can 

he ob tained, either by an ingenious de- 

vice in technical proficiency or through 

the choice of some particular piece. 
New Photoplay Music. 

The successful theater organist will 
always search for material in the way 
of novelties. The following short de- 
scriptions of some new Belwin issues 
will be found timely: 

SEA: “Jolly Buccaneers,” by Vic- 
tor Schertzinger, is a rollicking, nauti- 
cal number with two themes, one in 
six-eight and the other in common 
time. In the many sea pictures now 
extant will be found places for this ef- 
fective number. 


DESCRIPTIVE: “Grandmother’s 










ESTABLISHED 1820 
ESSE QUAM VIDERI 


unanimously, 
instrument. 


doing. 





“We have had a number of the noted organists of the United 
States and other countries give recitals on our organ, and 
they have praised the high quality of this 
We deem our organ one of the greatest assets 
of the church equipment, for the down town work we are 


“Cordially yours, 
“Chas. A. Humphrey, 
* Pastor, 


Henry Pilcher’s Sons 
PIPE ORGANS 


Louisville, Kentucky 





Methodist Temple.” 





Methodist Temple 
Louisville, Kentucky 














Music Box,” by Joen Fresco, opens 
with a treble chime passage and then 
follows a clever imitation of the old- 
fashioned music box. A _ contrasting 
section occurs, in which harp arpeg- 
gios may be employed. 

CHIME PIECE. “The Chimes of 
Notre Dame,” by M. Barron, is a 
composition that was awarded first 
prize among hundreds submitted in 
the contest held by the Universal 
Company for a score suitable for the 
big feature “The Hunchback of Notre 


Dame.” It is easy and yet very effec- 
tive. 
GALOP: Players of the Pathe 


News reel will appreciate “The Roller 
Coaster,” by Schertzinger, and rapid- 
fire musical interpretation of the hil- 
arity in summer time festivities at 
Coney Island and other seaside re- 
sorts. 

ORIENTAL: “Oriental Furioso,” 
by V. Boehnlein, is an allegro agitato 
written in the idioms of the orient and 
suitable for. mob scenes in features 
whose locale is in the lands of the far 


East. 
DRAMATIC: “Meditation,” by M. 
Baron, is a_ splendid dramatic com- 


position which the picture organist 
will have no difficulty in placing on 
films of this class. 

BRIGHT: “First Call of Spring,” 
by W. W. Smith, and “A Fairy Flir- 
tation,” by C. E. Wheeler, are in the 
classification of bright, joyous and 
happy pieces, of which there cannot 
be enough. The first theme of the 
second piece may be registered in sev- 
eral ways, with different combinations 
of strings, flutes and soft reeds, and 
again with xylophone or glockenspiel, 
or with bourdon and piccolo. The 
piquancy of this number is refreshing. 


The latest additions to the Schirmer 
Galaxy, which every picture organist 
values highly, are 

DRAM TIC: 
by A. “agp ‘Souvenir d’Amour, 
E. Conte; “Intermezzo,” by 
Strauss; “The Afterglow,” by Charles 
Huerter; Interlude from the opera 
“Algiala,” by F. de Leone, and an ar- 
rangement of Lemare’s Andantino in 
D flat, orchestrated in the key of D. 
The Haas number is in a light style, 
the Souvenir has a bold, well-defined 
and decisive theme, well developed (E 
flat), the Intermezzo is an allegretto 
scherzando in A, twelve-eight meas- 
ure, the Huerter piece opens with a 
quiet, smooth theme and offers as a 
contrast an animated section in D flat, 
while the Interlude has an opening 
aria for English horn or clarinet, and 
contains a passionate denouement for 
brass and strings. 

ORIENTAL: “The Snake Charm- 
er,” by H. R. Shelley, is a gem which 
depicts the sinuous movements of an 
oriental snake dance and in this divi- 
sion also comes “Persian Dance,” by 
Moussorgsky, arranged from the score 
of “Khovanchtchina.” A_ reflective 


“A Tone Picture,” 
by 
R. 


adagio opening is followed by several 
dance rhythms. 

DESCRIPTIVE: “The Little Clock 
on the Mantel,” by Clarence E. Wheel- 
er, offers this short description: “One 
day Granny wound up the little clock, 
took her grandson on her lap and told 
him tales of the past. The little boy 
listened, and when the clock stopped, 
he was sound asleep and happily 
dreaming.” 





Clarence Eddy has written to the 
Clayton F. Summy Company: “The 
Festival Suite, by Stanley T. Reiff, is 
a valuable contribution to the reper- 
toire of the great number of church 
and recital organists. Each of the four 





movements — Prelude, Romanza, 
Scherzo and Toccata—is individual 
and interesting, while the technical de- 
mands are not beyond the average 
player. I am _ particularly pleased 
with the Toccata, which will undoubt- 
edly meet with greatest favor.” 





Otto T. Hirschler, Los Angeles or- 
ganist and head of the music depart- 
ment of Owensmouth High School, 
and Miss Irene Mabry Gay recently 
were married at the home of the bride’s 
sister, Mrs. C. J. Laughlin. Song num- 
bers were rendered by Margaret At- 
water of Alhambra and the wedding 
march was played by George A. Mor- 
timer of Pasadena. 
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LARGE DETROIT CHURCH 
INSTALLS NEW MOLLER 


THREE-MANUAL IS FINISHED 


St. Hyacinthe Catholic Church in the 
Motor City Has New Instrument 
of Thirty-nine Stops for Its 
Costly Edifice. 


St... Hyacinthe Roman _ Catholic 
Church at Detroit, one of the most 
beautiful edifices in that city, erected 
at a cost of $900,000, has a new three- 
manual organ built by M. P. Moller. 
Installation of the instrument has just 
been completed. The contract for this 
organ was closed through Ford & Rey- 
nolds, the Chicago representatives of 
M. P. Moller. 

The specification is as follows: 


GREAT ORGAN. 
. Double Open Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 61 notes. 
Doppel Fléte, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pi 


Principal, 4 ft., 61 notes. 
Flauto Traverso, 4 ft., 61 notes. 
Tuba, 8 ft., 73 pipes. 

SWELL ORGAN. 
10. Bourdon, 16 ft., 97 pipes. 
11. Open Diapason, 8 ft., 73 pipes. 
12. Stopped Diapason, 8 ft., 73 notes. 
13. Aeoline, 8 ft., 73 pipes. 
14. Voix Celeste, 8 ft., 61 pipes. 
15. Salicional, 8 ft., 73 pipes. 
16. Quintadena, 8 ft., 73 pipes. 
17. Flute Harmonic, 4 ft., 73 pipes. 
18. Dolee Cornet, 3 ranks, 219 pipes. 
19. Flautina, 2 ft., 61 notes. 
20. Oboe, 8 ft., 73 pipes. 
21. Cornopean, 8 ft., 73 pipes. 
22. Vox Humana, 8 ft., 61 pipes. 
23. Posaune, 8 ft., 61 pipes. 

Tremulant. 
CHOIR ORGAN. 

24. Geigen Principal, 8 ft., 73 pipes. 
25. Concert Flute, 8 ft., 73 pipes. 
26. Gamba, 8 ft., 73 notes. 


CRA OS Corore 


29. Dulciana, 8 ft., 73 pipes. 
30. Solo FTfute, 4 ft., 61 notes. 
Tremulant. 
PEDAL ORGAN. 
31. Resultant Bass, 32 ft., 32 notes. 
32. Open Diapason, 16 ft., 44 pipes. 
33. Bourdon, 16 ft., 44 pipes. 
34. Violone, 16 ft., 32 notes. 
35. Lieblich Gedeckt, 16 ft., 32 notes. 
36. Posaune, 16 ft., 32 notes. 
37. Octave Bass, 8 ft., 32 notes. 
38. Violoncello, 8 ft., 32 notes. 
39. Dolce Flute, 8 ft., 32 notes. 





“THE CHANGING WORLD.” 
{From the New Orleans States.] 

A well-known philanthropist, now 
residing in Florida, has presented the 
university of that state, presided over 
by Colonel Bryan’s candidate for the 
presidency, Dr. A. A. Murfree, with a 
$50,000 pipe organ, said to be the fin- 
est in Florida. Dr. Murfree announces 
that the organ will be placed in the 
$250,000 auditorium recently built for 
the university, and expresses the belief 
that the organ will be a monument to 
musical art in Florida. 

Any state not so fortunate as Florida 
can well envy her this piece of good 
luck. Time was, and not so far dis- 
tant either, when one would be read 
out of court and jeered by the popu- 
lace, if he even suggested having a pipe 
organ in a college, much less an audi- 
torium. Now we take it only ap- 
plause follows the announcement that 
Florida’s great university has a mag- 
nificent auditorium and an organ that 
will be a monument to one of the 
noblest of the arts. 

If New Orleans lacks any one thing 
just now more than another it is a 
large auditorium with a seating capac- 
ity of 12,000 to 15,000. And if this 
could be obtained by municipal enter- 
prise or by private benefaction, it 
would be incomplete without the finest 
organ money could buy, suitable for 
such a hall. 

Of all the arts there is none that has 
such a universal appeal as music, and 
municipalities are awakening to this 
fact and are taking unusual steps to 
educate their citizens in the knowledge 
of the finest music. 





“Berth and Reservation.” 
[From Music News.] 

At Easter time the Clayton F. 
Summy Music Company was mysti- 
fied on receiving a telegram which 
read: 

“Send me twelve 
ervation.’ ” 

Passed on to the oldest and most 
knowledgeous clerk in the house, he 
finally remembered the existence of 
an old Easter anthem named “Birth 
and the Resurrection.” 


‘Berth and Res- 

















NEW OCTAVO MUSIC 


SACRED—MIXED VOICES 
AVERY, STANLEY R. SPENCE, WM. R. 
From all that dwell below the skies | O be joyful all ye lands 
Octavo No. 13,785 15 net | Octavo No. 13,673 


A unique anthem of effective construc- iri fants ality 
tik Tt eelne with a vesslon ae ie A spirited number of festal quality. 
Hundred” with rhythmic interludes. 
This is succeeded by a lyric, original 
episode; and the whole concludes with 
the stirring ‘Praise ye the Father” of 
Gounod. Not difficult. 


NEVIN, GEORGE B. 
The Lord is my strength 
Octavo No. 13,800 


12 net 


WARD, FRANK E. 
O come hither and behold 
Octavo No. 13,787 


In quiet and contemplative style, 


12 net’ 
with 


opportunity for smooth choral singing 


12 net and nice variations of tone in color and 


Dignified and churchly, but this popular ‘ P , 
composer cack haw. ta mule. sheen onda quantity. Altogether, a very musical 
with simple means. A Bass Recitative number which will invite the choirmas- 


opens the work, followed by two chorus 
sections, one vigorous, the other lyric 
(unaccompanied). A strong crescendo 


ter to careful and refined interpretation. 


leads into Luther’s mighty hymn which A beautiful vocal effect on page 6 is to 


caps the anthem. be noted. 
SECULAR 
GAUL, HARVEY B. CANDLYN, T. FREDERICK H. 
My bonnie lass Youth 
(Mixed voices) (Schools) 


Octavo No. 13,777 .20 net 


This is in the bright style of a light 
madrigal with much clean-cut rhythm, 
and repetitions of fa, la, la. The melo- 
dies are well defined, and the composer 
deploys his voice-parts in a wide variety 
of tonal effects, independent entrances 
and counter-melodies. Piano part es- 
sential. 


Octavo No. 13,830 12 net 
For one, two or three voices. The move- 
ment is Tempo di Marcia, and the num- 
ber has significant length, incisive melo- 
dies and a moderate range. Voice parts 
written all on one staff. 


ORGAN 


DVORAK, ANTON (Au) 
**Goin’ Home. (From the Largo of 
the New World Symphony) 
Trans. by H. Clough-Leighter 
40 net 


imposing theme, which returns in broad- Mr. Clough-Leighter has made a play- 
: af P able arrangement, agreeably registrated, 
er style and with a fine figuration for of the highly successful song version 
transcribed by William Arms _ Fisher 
from the celebrated “‘Largo” of the New 
registration supplies contrast. World Symphony. 


OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10, Mass. 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York, N. Y. 
Order of your local dealer 


DIGGLE, ROLAND (A) 


**Paean of praise .40 net 


In festal style, with an animated but 


the pedals. A lyric episode with light 











MARCEL DUPRE 


In America Next Season 
Three Months Only. 


Apply to 








Famous French Organist. 


Beginning November 20, 1924 


rapidly. 


Dupré or Courboin, or both, are requested to write 


or telegraph at once. 


EXCLUSIVE MANAGEMENT 


of 
The Two Outstanding 


Organ Virtuosi 
| of Today 


(Season 1924-1925) 


SPECIAL NOTICE: Fifty percent of the avail- 
able time of these great artists next season has 
been already reserved. Remaining dates booking 


Those who are interested in securing 





CHARLES M. COURBOIN 
Famous Belgian-American 
Organist 
In America All Next Season 
Transcontinental Tour 
Beginning October, 1924 


FOR TERMS AND DATES: 


EAST OF THE MISSISSIPPI 


ALEXANDER RUSSELL 
Wanamaker Auditorium, New York City, N. Y. - 


WEST OF THE MISSISSIPPI AND CANADA 
Apply to 
BERNARD LABERGE 
70 St. James Street, Montreal, Canada 
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Quartet and Chorus 


By HAROLD V. MILLIGAN, F.A.G. O. 











KEY TO PUBLISHERS—D: Ditson. F: 
J. Fischer & Bro. G: The H. Gray 


Company. S: G. Schirmer. St: The Ar- 
thur P. Schmidt Company. B: Boston 
Music Company, Su: Schuberth. N: 
Novello. 


Anthems for the Synagogue. 

The few anthems which have been 
especially written for the synagogue 
service are issued without any desig- 
nation by the publishers of their spe- 
cial fitness for temple use and many 
of them are passed over by the busy 
organist. In many synagogues the re- 
hearsal time is given largely to the 
ritual andthe anthem is sung over 
hurriedly at the end of the rehearsal 
time, when everybody is tired and 
anxious to get away. Thus it usually 
receives a perfunctory performance. 
The libraries are frequently hackneyed 
and new numbers appear rarely. As a 
consequence of these conditions the 
anthem does not occupy the place in 
the temple service which it holds in 
the church. Yet there are many beau- 
tiful anthems written for temple use 
and a still larger number which are 


equally suitable for church or syna- 
gogue. 

The choirmaster who will take the 
trouble to build up an_ interesting 


library of anthems for synagogue use 
will be amply repaid, not only in the 
approval of the congregational powers 
that be, but in his own increased in- 
terest, for it is always stultifying to 
follow a monotonous round and it is 
better for your own sake to keep your 
repertoire alive and growing. 

It may be safely said that any Old 
Testament text is suitable for syna- 
gogue use. English composers seem 
to be especially fond of the Old Testa- 
ment, and when [| started out a num- 
ber of years ago to look for interest- 
ing synagogue anthems I found a per- 
fect mine of them in the Novello cata- 
logue. At that time I was especially 
in search of short anthems for the eve- 
ning service, and I found the Novello 
series of “Short Anthems” of great 
value. 

The word “Saviour” occurs in many 
of the Old Testament anthems, and is 
perfectly correct for temple use, when 
used in its proper setting. The word 
“saints” is not appropriate for syna- 
gogue use, and can usually be changed 
to “souls” or some other monosyllable. 
“Father” is the conventional substitute 
for the word “Jesus” and “God” for 
“Christ.” 


But the mere cansion of a word is 
not always sufficient. Sometimes the 
sense of the text is contrary to Jewish 
belief and teaching and liable to give 
offense. New Testament texts should 
be avoided, even though there may be 
no objectionable words, although 
sometimes a few words from the New 
Testament may be used fittingly. <A 
singer in my choir recently was very 
much hurt because she was not al- 
lowed to sing Maunder’s “Consider the 
Lilies.” The words seemed inoffen- 
sive enough and she seemed to feel 
that the phrase “Solomon in all his 
glory” was enough in itself. Just to 
try it out I showed the text to the 
rabbi, and he immediately recognized 
it as an extract from the Sayings of 
Jesus, and therefore inappropriate, al- 
though probably nine-tenths of the 
congregation would not have recog- 
nized its origin. 

In choosing anthems for synagogue 
use, it is always well to remember 
that the Jewish religion is essentially a 
happy one. The sweetly sentimental, 
languishing ditty that draws tears 
from the eyes of the old ladies of both 
sexes in the church does not win ap- 
proval in the synagogue. Whatever 
the Christian religion may hold of 
comfort and cheer has been success- 
fully covered up in many churches, 


and the preacher and the choirmaster 
are too much inclined to measure the 
success of their efforts by the number 
of sniffles they can evoke. 
true everywhere 
coming 


This is not 
and is happily be- 


old-fashioned, but it has 








brought forth a voluminous library of 
mushy music which is still relished in 
many’ of the non-liturgical churches. 
In the synagogue, however, the em- 
phasis has always been on praise, and 


the English “Praise the Lord” an- 
thems are always appropriate. 
The best canticle from the Epis- 


copal service for synagogue use is the 
“Venite.” I have not mentioned this 
in the following list. As there are so 
many good settings, I leave it to the 
individual to select his own. 
newly-authorized “Benedictus es Dom- 
ine” is also a good synagogue number. 
The Gloria should be omitted from 
both these numbers, of course. This 
is usually easy to accomplish by re- 
turning to the beginning and singing 
part of the first section again. 

Among American composers I find 


many good synagogue anthems by 
Rogers and Chadwick. Mr. Rogers 
plays in a synagogue, but I don’t 
know that Mr. Chadwick ever did. 


Perhaps it is the Unitarian influence. 
The following list is the result of 
an earnest effort to build up an inter- 
esting, appropriate and _ beautiful 
library of anthems for the synagogue. 
It represents considerable thought and 


care, but it is, naturally, far from com- 
plete. All these anthems are success- 
ful in actual use. There are many 


others in my temple library which I 
never use, for one reason or another. 
There are many more which have not 
advanced beyond the sample copy 
stage. Practically all of them are suit- 
able for quartet and I have indicated 
the important solos: 


“Abide with Me,’”’ Barnby (D). Alto, 
soprano and tenor I with brief pas- 
sage for chorus or quartet; the bass solo 
should be omitted. Change “Hold Thou 
Thy Cross” to ‘Hold Thou Thy Light.” 

“Above All Praise,” Mendelssohn (N). 
Short, but of superb quality, best for 
double quartet or chorus. 

“As Discords,’”’ Andrews (G). No 
solos, may be done unaccompanied. 

“Awake Up My Glory,’’ Chadwick (St). 
Baritone solo, bright and praiseful. 

“Arise O Jerusalem,’’ King (N). Short. 

“Again the Day Returns,’’ Hosmer 
(D). Melodious and popular. 

“All Praise to God,’’ Wagner (S). An 
arrangement of the ‘Prayer’ from 
‘“Lohengrin,”’ very effective if your con- 
gregation does not object to the operatic 
flavor. 

“As Torrents in Summer,” Elgar (N). 
Unaccompanied. 

“Ave Maria,” Bach-Gounod-Shelley. 
An arrangement by Shelley of the popu- 
lar “Ave Maria,” with an appropriate 
text, ‘Father to Thee.” 

“Be Glad, O Ye _ Righteous,’’ Smart 
(N). Ideal Synagogue anthem, tenor and 
baritone duet; may be improved by ju- 
dicious cutting. 

“Be Thou My Guide,’’ Foote (St). 

“Blessed Are They,’’ Tours (N). 

“Build Thee More Stately Mansions,” 
Andrews (G). Oliver Wendell Holmes’ 
“Chambered Nautilus,” with baritone 
solo, very singable. 

“Cast Thy Burden, ” Mendelssohn (N), 
from “Elijah. 

“Comes at Times,’’ Oakley (D). 

“Comes at Times.’’ Galbraith (St). 

“The Desert Shall Rejoice,’ Whiting 
(S). Bass solo and trio for SAT. One 
of the best of American anthems, espe- 
cially good for Harvest, but suitable for 
any season. 

“Day Is Dying Salter 
(S). Alto solo. 

“Doth Not Wisdom Cry,’’ Rogers (S). 
Short bass recitative. 

“Eternal King,’ Leslie (St). Trio in 
canonical form for SAT., very melodious. 

“The Eternal God Is Thy Refuge,’’ 


West (N). 
“Except the Lord Build the House,” 
(S). 


in the West,’’ 


Gilchrist (S). 

Evening Hymn, Reaper 
Change ‘“‘Jesu”’ to ‘Father 

“Fear Not,” Spicker (S). 
every synagogue library. 

“Father, in Thy Mysterious Presence,’ 
Scott (St). Excellent. 

“Fear Thou Not,’’ Woodman (S). 

“Fear Not, O Land,”’ Rogers (S). Espe- 
cially good for Harvest. 

“God, to Whom We Look Up Blindly,”’ 
Chadwick (St). 

“Give unto the Lord,” (St). 


Tenor recitative. 
“God Is Our Refuge,’’ Foote (N). Tenor 


Should be in 


Milligan 


solos, one of the best of this composer; 
may be cut. 

“Great and Marvelous,” from “Holy 
City,”’ Gaul (N). — anthem, best 
for chorus, may be cut 

“God, Who Madest Earth and Heaven,” 
Chadwick (St). 

“Grant Us Thy Peace,’’ Mendelssohn 


(N). Very Mendelssohnian. 

“God Is Love,’ Shelley (8S). Tuneful, 
baritone solo. 

“He That Dwelleth,” Hadley (S). Bari- 
tone solo. 


“Holy Father, Cheer Our Way,’’ Huhn 
(S). Soprano solo, short. 

“Hushed and Still,”’ Nageli-Dickinson 
(G). Short evening anthem with alto 
solo. 

“How Beautiful,’’ Galbraith (D). Bari- 


tone solo, excellent variety. 
“He Sendeth the Springs,” Wareing 
(N). Soprano and tenor, excellent for 


Harvest or springtime. 
“He Watching over Israel,’ 
“Elijah,” Mendelssohn (N). 


from 


The | 


“He Shall Feed,” Harker (S). Trio 
for SAT and soprano solo. 

“Hear, O Lord,’’ Watson (S). 

“He Shall Come Down,’ Buck (D). 


Perennial favorite. 


“How Lovely,’”’ Spohr (N). Short so- 
prano solo. 

“IT Cannot Find Thee,” Scott (D). 

“I Will Go unto the Altar,’’ Gadsby 
(N). Short. 

“IT Waited for the Lord,’ Mendelssohn 


be edited for 


(D). Six parts, but may 
quartet. 

“T Will Mention,’” Sullivan (S). 

“Incline Thine LEar,’’ Himmel (8). 
Baritone. Lives forever. 

“In Heavenly Love.”’ Parker (N). So- 
prano solo, melodious, great favorite. 

“T Will Magnify,’’ Mosenthal (S). Has 
survived more than forty years and is 
still going strong. 

“I Will Extol Thee,’ Costa (D),_ Ar- 


Patines for chorus or ‘ae by Froe- 
lich of popular soprano solo. 


“T Will Magnify Thee,’’ Selby (N). 
Short. 

“The King of Love,” Shelley (S). 
Can't beat it. 

“The King of Love,’’ Mendelssohn (S). 
Good arrangement for STB of piano 
“Song without Words.” 

“The Lord Is My Shepherd,’ Rogers 
(S). 

“Lord of Al! Being,’ Andrews (G). 
Baritone. 

“Like as a Father,’ Candlyn (G). A 
real quartet anthem. é 

“Listen, O Isles,’ Foote (St). Bari- 


one. 
“Lift Up Your Heads,’ Coleridge-Tay- 
ior (N). 
“Let My Prayer Be Set Forth,’’ Wood- 
man (S). Evening anthem with tenor 


solo. 
My Rock,” 


“The Lord Is 
S). 

“Lo, the Day of Rest,’ Dietsch (D). 
Evening, trio for TSB; change the word 
“Sun” to “Light.” 

“Like as a Father,’’ Martin (N). Sec- 
ond part of ‘“O Come before His Pres- 
ence. 

“The Lord Is My Rock,” Rogers (S). 

“The Lord of Glory Is My Light,” 
Gounod (D). Change “‘Churches of Thy 


Woodman 


Saints,” to “Temples of My God.” 

“Lovely Appear,’ Gounod. From ‘The 
Redemption’’; long soprano solo. 

“The Lord Is Exalted,’ West (S). 

“Lead Me Lord,’ Wesley (N). Short, 
with alto solos. 

“Lord, How Long,’’ Mendelssohn (N). 
Alto solos. 

“Law of the Lord,”’ Foote (St). Short, 
with solos for all voices. 

“Lord of Our Life,’’ Field (N). Tenor 
and baritone solos. Change, ‘Lord, O’er 


Thy Church, Nor Death Nor Hell Pre- 
vaileth,”’ to ‘‘Lord, Over Thee, No Enemy 
Prevaileth.”’ 

“— the People Praise Thee,’ Fletcher 

) 

“My Heart Is Fixed,” , Whiting (S). 

“My Song Shall Be,’ MHarker (S). 
Short, with alto solo. 

Morning Hymn, Milligan (St). Change 
“Father. Son and Holy Spirit,’ to 
“Father of an Infinite Majesty.” 

“O Come Everyone,’ Blair (N). 
solos. 

“O Cease, My Wandering Soul,’ Chad- 
wick (St). Trio for ATB. 

“Oh for the Wings,” Mendelssohn (S). 
Second part of ‘‘Hear My Prayer.”’ 

Short. 
Mar- 


Tenor 


“O Lord My Trust,” Hall (N). 

“O Come before His Presence,” 
tin (N). 
ies Lord How Manifold,” 

). 
“Our Soul on God,’’ Garrett (N). 
for tenor and soprano. 

“OQ Worship the Lord,’’ Watson (S). 
Fine old anthem with baritone solo. 

“O Come, Let Us Worship,’ Mendel- 
ssohn (N). Tenor solo, needs cutting. 

“O How Jaeee.” West (N). 

“OQ God, Who Is’ Like unto Thee?’ 
Foster oN). 


Macfarren 


Solos 


“O Hearken,"’ Noble (S). Published in 
two versions, one for chorus, one for 
quartet. Unaccompanied 


“O Praise God in His Holiness,” Blair 


(N). 

“O for a Closer Walk,’ Foster (S). 
Soprano solos. Change ‘‘Leads Me to the 
Lamb” to ‘Leads Me to Thy Throne,” 
and in the chorus change ‘Heavenly 
Dove”’ to “Heavenly Love.” 

“Praise the Lord,’’ Maunder (N). 

“Praise the Lord,’ Randegger (S). 

“Protect Us through the Coming 





Night,” Curschmann (S). Trio for SAT. 
“Praise Ye,’ Verdi (D). Trio for STR. 
“Pillars of the Earth," Tours (N). 
“Path of the Just,’’ Roberts (N). Short. 
“The Radiant Morn,”’ Woodward (8). ° 

Change ‘“‘Lead Ws, O Christ,"’ to ‘Lead 

God,”’ and “Where Saints are 

clothed in spotless white,” to “Where we 

shall dwell in radiance bright.” 


“Save Me O God,’’ Matthews (D). 


prano 
“Souls of the Righteous,” Noble (N). 


So- 


Memorial, unaccompanied. 

“Song in the Night, ”* Woodman (S). 
Soprano and bariton 

“The Silent Sea” Neidlinger (S). 
Tuneful. 


“Shadows of Evening,’’ Dickinson (G). 

“Seek Ye the Lord,”’ Bradley (N). Good 
setting of familiar words. 

“The Sun Goes Down,” Ward (G). 
Bass, words from Hebrew Prayer-—Book. 


“Show Me Thy Ways,” Rogers (S). 
Tenor. 

“Search Me, O God,” Rogers (S). Alto. 

“The Shadow of Thy Wings,’’ Andrews 
3). 

“Spirit of God,’’ Humason (St). So- 
prano, good tune. 

“Seek Him that Maketh,"’ Rogers (S). 

“Seek Ye the Lord,’ Roberts (N). 
Tenor. 

“Seek Ye the Lord,” Perry (D). 

“Sing Alleluia Forth,’’ Buck (D). 
change “Almighty Christ’ to “Almighty 
God.” 

“Seek the Lord,’ Button (N). Short. 

“Saviour, When Night,’ Shelley (S). 


A popular anthem which needs editing. 
Change first verse to ‘Father above, 
when night involves the skies, My soul 
adoring turns to Thee; Thee would I 
praise in mortal song, Extol Thy name 
forevermore.’”” Change chorus to ‘‘Thou 
art the Father of us all, Thou art the 
Source of Life’s eternal morn.’ 
“Shadows of Evening Hours,” Barri- 
Shelley (S). Alto and baritone solos. 
“Springs in the Desert,’ Jennings (G). 
Excellent anthem by a young American. 
“Turn Thy Face,” Sullivan (N). 
“Thou Wilt Keep Him,” West (St). 
“Try Me, O God.’ Roberts (N). Long 
bass solo. 
“Thou Shalt Remember,’’ Parker (N). 


Baritone, one of Parker’s best, though 
little known; needs cutting. 
“Thou Openest Thine Hand,’’ Foster 


(N). 
“Thou Who Sendest,’’ Chadwick (St). 


“Twilight Shadows,’ Wood (G). Beau- 
tiful unaccompanied number. 
“To Whom, Then,” Parker (N). Fine 


Re- 
Ex- 
So- 


dramatic anthem with tenor solo. 
quires chorus or editing for quartet. 

“Thus Saith God.’ Hosmer (G), 
cellent dramatic baritone recitative. 

“Thou Wilt Keep Him,’ Ham (N). 
prano. 

“Thou Who Art Love Divine,’’ Chad- 
wick (St). 

“When Winds Are Raging,’’ Little (S). 
Excellent number of light calibre; bass 


solo. 

“When the Lord Turned Again,” Fan- 
ing (N). Superb tenor solo, of dramatic 
character. 

“Why Art Thou Cast Down,” 


(S). 

“When My Soul Fainted,’’ Bridge (N). 

“The Woods and Every Sweet-smelling 
Tree,” West (N). Great favorite: tenor 
solo. 

“Ye Shall Dwell in the Land,” Stainer 
(N). Baritone solo. Recommend only 
the first part. 

“Yea, Though I Walk,’ Sullivan (D). 
Unaccompanied, for memorial service. 

“Whoso Dwelleth,” Martin (N). 


Spicker 





Sales Made by R. J. Lilley. 

In addition to a large three-manual 
for the First be Mei Church of Mc- 
Comb, Miss., R. J. Lilley, representa- 
tive of M. P. Moller at Memphis, 
Tenn, has the following organs to in- 
stall in this territory: Residence of 
J. P. Norfleet, Memphis, three-manual; 
Central Methodist Church, Hot 
Springs, Ark., three-manual; St. Paul’s 
M. E. Church, Memphis, three-manual; 
Methodist Church, Glen Allen, Miss., 
two-manual, and Crawford Street 
M. E. Church, Vicksburg, Miss., three- 
manual. 











Dedications 


WILLARD IRVING 
RECITALS 


Address 
Guilmant Organ School, 17 East Eleventh Street, New York City 


NEVINS 


Festivals 








Modern Organ Playing Treatise, $3.00 











Phone Belmont 5388 





Cc. 
A f & Concert 
B u Organ Dedications Featured 
R Organist 
1135 West 27th Street, Los Angeles, California 
FRANK A. BOLTZ 
GENERAL PIPE ORGAN SERVICE 
Pipe Organs Modernized — Tuned — Re-Voiced — Yearly Maintenance Solicited. 


Electric power blowers furnished and installed—Qualified and expert workmanship. 
Satisfaction guaranteed. 


1637 North Kedvale Avenue 


CHICAGO, ILL. 
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FOUR-MANUAL SCHEME 
FOR PASADENA CHURCH 


SKINNER IS BUILDING ORGAN 


Latest Large Instrument on Pacific 
Coast Is to Be for the First Meth- 
odist Episcopal Church of 
Wealthy Town. 





The latest large Skinner organ under 
construction for the Pacific coast is a 
four-manual for the First Methodist 
Episcopal Church of Pasadena, Cal., 
the prominent and wealthy suburb of 
Los Angeles. Following is the specifi- 
cation prepared for this instrument: 

GREAT ORGAN. 
Violone (Pedal extension), 16 ft., 29 


pipes. 
lana (Pedal extension), 16 ft., 29 


ipe 

mT Diapason, 8 ft., 61 pipes 
Diapason, 8 ft., 61 pipes. 
Claribel Flute, 8 ft., 61° pipes. 
Waldfléte, 8 ft., 61 pipes. 
Erihler, 8 ft., 61 ipes. 
Octave, 4 ft., 61 pipe 
Fifteenth, 2 tt., 1 pen. 
Tromba, 8 ft. ‘61 pipes. 


SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pa 
Clarabella 4 ft., 73 p pes. 
Gedeckt, 43 pipes 
Voix ke (2 Ra ks), 8 ft., 146 pipes. 
Gamba, 8 ft., 73 pipe 
Flute Celeste G 


boy 8 ft., 184 pipes. 


pe 22. pipes. 
Piccolo, 2 ft., 61 rae 
Mixture, 183 pipes 
Fagotto, 16 ft., 73 pipes 
Cornopean, 8 tt., 7 pipes. 
Corno d’Amour, ’8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 
Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 
Dulciana, 8 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Nazard, 2 2/3 * = pe. 
Piccolo, 2 tt, T pipe 
Tierce, 1 3/5 Pe 1 pies. 
Corno di Bassetto, ft., 61 pipes. 
Harp, Celesta, 61 bars. 


Tremolo, 

SOLO ORGAN. 
Gross Gedeckt, 8 ft., a pipes. 
Violoncello, 8 ft., 73 3 bipes. 
Gamba Celest te, 8 ft pipes. 


Orchestral Flute, 4 tt., 23 pipes. 
English Horn, 8 ‘tt., ipes. 
French Horn, 8 ft., éL pipes. 
Tuba, a ft., 73 pipes. 

Tremol 


PEDAL ORGAN (Augmented). 
Diapason (12 ay gel 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., a2 .* es. 

Bourdon, 16 ft. ae 

Echo Lieblich (Swal 16 ft., 32 notes. 
Octave, 8 ft., 12 ned 

Gedeckt, 8 ft., 32 notes. 


Still Gedeckt (Swell), 8 ft., 32 notes. 
Cello, 8 ft., 12 pipes. . 
Flute, 4 ft., 32 notes. 

Bombarde, 32 ft., 32 pipes 

Trombone, 16 ft., 12 pipes. 

Fagotto yom 16 ft., 32 notes. 


Tromba, 8 ft., 12 pipes. 
ECHO ORGAN. 

Chimney Flute, 8 ft., 61 pipes. 

Flute d’Amour, 4 ft., 61 pipes. 

Cathedral Chimes, 20 bells. 

Tremolo. 

There will be six pistons affecting 
the swell, five each for the great, choir 
and solo, six for the pedal and three 
general pistons. 





Miss Ellen Gorton Davis is substi- 
tuting for seven weeks again this sum- 
mer as organist and choirmaster of 
the Church of the Holy Trinity, 
Brookiyn, N. Y. 















Interesting 
Works 


Arranged for 


ORGAN with other 


Instruments 


BREWER, JOHN H. 
Reverie. For organ, 
harp and violin, with 
oe ane $1.25 

HARRAT, FRANK T. 
Meditation for String 
Quartet, harp and or- 

MUU Sa extascanse reas 3.00 

HELD, PAUL—Jacob’s 
Dream. For organ, 
violin, cello and harp 1.50 

MATTHEWS, H. A. 
Consolation. For vio- 
lin, cello, harp and 
organ 

WARD, FRANK E. An 
Ocean Rhapsody for 
organ and violin, with 


cello and harp ad. lib. 2.00 


The H. W, Gray Co. 


159 E. 48th St., N. Y. 
Sole Agents for NOVELLO & CO., Ltd. 


FRAZEE ORGAN 
COMPANY 


PIPE ORGAN 
BUILDERS 


Specifications and esti- 

mates for Church, Cha- 

pel, Chamber and Con- 
cert Room Organs. 


101 Bristol Street 
BOSTON, MASS. 


MIAS & BIRKMAIER 


Builders of 


PIPE ORGANS 


Church, School 


Residence and Theatre 
Office and Factory 


2442 Massachusetts Avenue 
Cambridge, Mass. 








THOMAS MOSS 


ORGANIST-CONDUCTOR 
Christ Church, St. Paul, Minn. 








GEHRKEN 


CONCERT ORGANIST 


“Warren Gehrken’s re- 
citals are rapidly gaining a 
unique ‘teputation in the 
world of music.”--N. Y. 
World. 

Address: 

Brooklyn Musical Bureau, 


587 Bainbridge St. 
Brooklyn, N. Y. 





CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 








NORTON, JOHN W. 


St. James’ Episcopal Church 
CHICAGO 




















Hillgreen-Lane Organs 





Seventeen in Omaha alone 


Proportional number throughout con- 
tiguous territory. 


Designs and Specifications for individual 
requirements. 


Electric Blowers and Organ Maintenance 


PITTS PIPE ORGAN CO. 
1918 Clark St, Omaha, Nebr. 


HAROLD 


GLEASON 


ORGANIST 


Eastman School of Music 
OF THE 


University of Rochester 


Management 
Eastman School of Music 


Rochester, N. Y. 


C. ALBERT SCHOLIN 


Organist and Choirmaster 
First M. E. Church 
Choirmaster, First Evangelical 
Church, Waterloo, Iowa 








NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.0. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 




















Pipe Organs 


Old Organs Modernized. 
Additions and Electrical 
Blowers Installed. 


FRANK W. EDWARDS 
Phone Walnut 2365 
56 Harrison Avenue 
SPRINGFIELD, MASS. 





FRANZ A. MOENCH 
PIPE ORGAN EXPERT 


Tuning, Repairin 
Rhee Prk eerie 
Yearly Maintenance a Specialty 


25 YEARS’ EXPERIENCE 
with All Makes of Organs 


ELECTRIC BLOWERS INSTALLED 
Phone Kilbourn 7055-R 
2817 Clarke St, MILWAUKEE, WIS. 








P, BUTZEN& SONS 


Established 1908 


Pipe Organ Builders 
Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 

Blowers Installed 


All parts made to order 
2128 W. 13th St. Chicago 


Telephone Canal 4983 


RUSSELL BROUGHTON 


Mus. Bac. A, A. G. O. 


Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 
Theater, Burlington. 








EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various part, 
of the country. 
Candidates prepared for the A. G. O. Ex-ms. 
218 Tremont St., Boston. 














F. W. RIESBERG, A.A.G.0. 


Organist, Director Greene Ave. 
Baptist Church, ores 7. 
Head Piano Dep't, N - Y. School 
of Music and Arts. With the 
MUSICAL COURIER. 


437 Fifth Avenue NEW YORK 
Teleph 4292 M y Hill 





RALPH H. BRIGHAM 


AMERICA’S CONCERT ORGANIST 
—At the Strand, by his work gained for the 
Fin omeng standard 





than ever 
yed with the finish of the artist be 
} ener he i Organist (New York City). 
Organist at the Senste Theatre, Chicage 























Yearly Care of Organs M 
BLOW. 
EACIEBTon Sorgen 





INSTALLED 


CHICAGO, 


GEORGE E. LA MARCHE 


PERSONAL SERVICE 


Cleaning and Refinishing 


pee nng, Seperion 7188 


ILLINOIS 





William H. Barnes 
ORGANIST 
Epworth M. E. Church 
CHICAGO 


CHAS. A. SHELDON, JR. 


Organist—-Atianta, Ga. 
First Preebyreriaa Church 
Temple 








J. LEWIS BROWNE 


ORGAN—COMPOSITION 
‘elephone 122 South Despiaines St. 
Moaros §550 CHICAGO 

















KATE ELIZABETH FOX, F.AGO. 


ORGAN RECITALS 
Organist and Png Director, Church of 


Redeemer 
Merristown, New Jersey 





GEORGE H. FAIRCLOUGH 


St. John’s’ wal Church 
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SCHEME OF READING ORGAN 
Four-Manual Built by Mdller for St. 
Stephen’s Reformed Church. 


The four-manual organ built at the 


factory of M. P. Moller for St. Ste- 
phen’s Reformed Church, Reading, Pa. 
and dedicated in July, as noted in the 
last issue of The Diapason, is an inter- 
esting instrument of forty-eight stops, 
six of which are in the echo division. 
The specification is as follows: 
GREAT ORGAN. 


Bourdon, 16 ft., 61 notes. 
Open Diapason, 8 ft., 61 pipes. 
Gross Filéte, 8 ft., 61 notes. 
Gemshorn, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes: | 
Flute (W ald), 4 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 


Tremolo. 
SWELL ORGAN. 


Bourdon, 16 ft., 73 pipes. | 

Open Diapason, 8 ft., 73 pipes. 
Lieblich Gedeckt, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Voix Celeste (T. C.), 8. ft., 61 pipes. 
Salicional, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. , 
Harmonic Flute, 4 ft., 73.pipes. 
Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 


Tremolo. 

CHOIR ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Flautina, 2 ft., 61 pipés. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

Concert Harp, 49 bars. 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Philomela, 8 ft., 73° pipes. 

Gross Gamba. 8 ft., 73 pipes. 

Gross Gamba Celeste, 8 ft., 61- pipes. 

Tuba Mirabilis, 8 ft.; Tuba Profunda, 
16 ft., and Tuba Clarion, 4 ft., 85 pipes. 


Tremolo. 

ECHO ORGAN 
(Playable on Great and Solo manuals.) 
Muted Viol, 8 ft., 61 pipes. 

Viol Celeste, 8 ft., 49 pipés. 
Fern Flite, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Cathedral Chimes, 25 tubes. 
Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 73 pipes. 
Bourdon, 16 ft., 61 pipes. 
Gamba, 16 ft., 32 notes. 
Gedeckt, 16 ft., 22 notes. 

Flute, 8 ft., 32 notes. 
Open Diapason, 8 ft., 32 notes. 
Tuba, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 





Estey Orders in the South. 

Activities in) southern territory ‘of 
the Estey Company are reported by 
James Reynolds of Atlanta as follows: 
An Estey divided electric organ with 
detached console, chimes and other in- 
teresting features has been ordered for 
the First Baptist Church at Greer, 
S. C., being the second Estey for that 
town within two years. This organ 
will have the new luminous register 
console. The organ is entirely en- 
closed, with independent expression 
chambers of special design. A two- 
manual organ for Wesley Methodist 
Church, Greenville, S. C.., is the eighth 
Estey for that city. An organ for 
Hialeah Methodist Church, Hialeah, 
Fla., with detached console, has been 
donated by Glenn Curtiss, the airplane 
man. Among other orders is one for 
enlarging and ,modernizing, as well as 
adding an echo organ at the First Pres- 
byterian Church, Knoxville, Tenn. 
This will be a divided organ with de- 
tached luminous console. The organ 
at the Earle Street Baptist Church, 
Greenville, S. C., is being installed. 
This is another all-enclosed organ, 
with independent chambers above the 
choir-loft, and with detached console. 





Work of the Peralta School. 

The Peralta Organ School at the 
Midway Masonic Temple, Cottage 
Grove avenue and Sixty-first street, 
Chicago, finished the summer course 
of motion picture playing Aug. 16. A 
number of the pupils are ready to start 
out professionally. Miss Peralta took 
a two weeks’ vacation, going to De- 
troit by boat, returning for the fall 
term, which will start Sept. 1. Dr. J. 
Lewis Browne, well-known organist 
and composer, will conduct class les- 
sons in harmony at the Peralta school. 
Miss Peralta teaches church, concert 
and motion picture playing, having 
had actual experience and success in 
all these lines. 





George Henry Day, F. A. G. O., organ- 
ist and choirmaster of St. John’s Church, 
Wilmington, Del., and state president of 
the N. A. O., reports the addition of a 
daughter to his family. She is named 
Anita Day and completes a trio of ‘‘Dela- 
ware peaches” 
Wilmington organist. 
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Harold Gleason 
Concert Organist 


Rochester, N. Y. 
May 24, 1924, 


The Bennett Organ Co, 
Rock Island, Ill. 


Gentlemen: 


I had the pleasure of opening 
your new organ in the Westmin- 
ster Presbyterian Church of 
Rochester, and I want to con- 
gratulate you on your success 
with this instrument. I found the 
action particularly fine, and there 
were many beautiful toned stops. 


Sincerely yours, 
(Signed) HAROLD GLEASON, 


Bennett Organ Company 


ROCK ISLAND, ILL. 








MIDMER-LOSH ORGANS 








Not for the Least Money 
Nor for the Most Money 


But for the Most Discriminating 


Main Office and Works: MERRICK, N, Y. 





in the home of the 











ARTHUR C. BECKER, a.a.c.0. 
Concert Organist 


Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 








Pupils Accepted for Pianoforte and 
Organ Playing 


HARRY H. COREY 


ees CONCERT and THEATRE 
GANIST-ACCOMPANIST 

ae Mt. Prospect Theatre, 675 Mt. 
Prospect Ave., Newark, J. 


VIOLA F. KLAISS 


Organist, Palace Theatre, 
Philadelphia, Pa. 


INSTRUCTIONS 








Edward Gould Mead 


A. A. G, O. 


Professor of Organ 
Heidelberg University 


TIFFIN, OHIO 
RECITALS INSTRUCTION 


PHILADELPHIA 


Tellers-Kent Organ Company 
ERIE, PA. 








Close personal supervision of all parts of our 


instruments during construction, made possible by 


over thirty years’ experience as practical organ 


builders, and the use of only the best materials 


obtainable, insures a product which will pass the 


most rigid examination upon completion. 


Correspondence Solicited. Catalogue on Request. 








ALLEN W. BOGEN 


RECITALS 


ON. came ft Christ, Set tist 

o' 

Chicago Mendelssohn Club 
5429 Harper oa 
Phone: Dorchester 19138 





ALICE R.DEAL 
CONCERT ORGANIST 
4359 West End Avenue 
CHICAGO 
Telephone Columbus 6102 








WARREN D. ALLEN 


CONCERT ORGANIST 
STANFORD UNIVERSITY 


Address, Box 916 
Stanford University, Cal. 


RUSSELL H. MILES 


Instructor in Organ and Harmony 
UNIVERSITY OF ILLINOIS 
SCHOOL OF MUSIC 
Urbana, Ill. 
RECITALS 





Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 





R. H. Mayland’s Sen 


54 Willoughby St., 
Established 1866 


BROOKLYN, N. Y. 


SEND FOR CATALOGUE 








THOS. KELLY 
Organ Builder and Expert Repairman 


experience 
satay poe acy 
Ctvwas Detroit, Mich. test 











WM. RIPLEY DORR 


AEOLIAN PIPE ORGANS 
A and Studio 
th Demonstrating Organ 
446 S. endear: Los Angeles, Cal. 


{Organists are ter 4 enee oe call to 
ear the organ pla t t 
through the sabaininae the en treogy gy: 




















COLLEGE of 


the 
Stockton, Calif. 


ALLAN BACON, 1. 1.<.0. 


CONCERT ORGANIST 


PACIFIC Avai 


RECITALS, DEDICATIONS, Etc. 








1924 


— 
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VINCENT H. PERCY 


RECITALS and LESSONS 
Euclid Ave. at East 96th St. - 


CLEVELAND 


WILHELM MIDDELSCHULTE 


1705 Ridge Avenue, Evanston, Ill. 


Telephone Evanston 298 


Chicago Studio: Hull House 


Tuesdays and Fridays 











INSTRUCTION ~ 


My method of 
for about five years. 


ORGAN ° 


instruction is patterned otter thas given by fiaxanens GUILMANT, & 
attention and ex ante 


CHARLES GALLOWAY : CONCERT ORGANIST 


rganist and Musica! Director St. Peter’s Episcopal Chureh (St. cise 
Offictai Organist : Lawwienn Por 


Washington University 


THEORY 


Purchase Ezpostiton (1904) 


aninaes tet for oe stud 


chotr and solo accom: ing. reg iis AS lied 
Feat aen Tear yh Address, CH CHARLE IOWA. rift  Masnolla = St. fas 


ALBERT RIEMENSCHNEIDER 


Concert Director of Music Baldwin-Wallace College, Berea, Ohio 
Organist Director and Organist Euclid Ave. Baptist Church, Cleveland, Ohio 
Organ __ Address 10001 Edgewater Drive, Cleveland, Ohio 
Instruction 

oS areas oe 











Pri ‘oO 
FIRMIN SWINNEN, Concert Organist, Pye, Sa ee 
RECITALS AND INSTRUCTION 
His playing of it [WIDOR’S FIFTH SYMPHONIE] was phenomenal...A man with a 
superb organ-technic—Dr. Healey Willan, Toronto Conservatory of Music Reoue. 


Address: 6203 Spruce Street, Philadelphia, Pa. 
In Europe: Rue des Menuisiers, No. 5, Antwerp, Belgium, until September 


FRANK WRIGHT 


Mus. Bac. A. G. O. 


Candidates prepared for A. G. O. or University examinations by correspond- 
ence. Summer Courses for those visiting New York. 


STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 














EMORY L. GALLUP 


Organist and Choirmaster 
St. Chrysostom’s Church, Chicago 





Dr. RAY HASTINGS, 


Concert Organist | 
Temple Auditorium - - LOS ANGELES, CAL. | 














ORGANIST AND peaeee ng 


Organ Instruction 


25 EAST 35th STREET 


JOHN DOANE 


The Chureh of the Incarnation, New York City 
Briveraty rector of the Organ Department, Rortwerere. 
piv ersity School of 


Music 
Three fine Hutchings Organs available tor students’ eelies: 


Recitals 
NEW YORK CITY 








HOMER WHITFORD 


Mus. Bac., F. A. G. O.° 
Organist and Associate Professor 
of Music 
DARTMOUTH COLLEGE 


Concert Organist 


HUGH McAMIS 


F.A. G.O. 


Address care of American Express 
Company, PARIS, FRANCE 


HUGO HAGEN 


CONCERT ORGANIST 
Organist First Presbyterian Church 
Address: Muscial Art Bidg. 

ST. LOUIS, MO. 


RAYMOND ALLYN SMITH 


ORGANIST 


First Baptist Church 
Oak Park, Ill. 
633 Fine Arts Building, Chicago 














PALMER CHRISTIAN 


ORGANIST 


University School of Music 


Management of PHILIP LA ROWE, 
604 E. Madison, ANN ARBOR, MICH. 


MARSHALL BIDWELL 
A. A. G. O. 


CONCERT ORGANIST 


Pupil of Widor—Winner of Premier 
Prix d’Orgu College, 
Cedar Rapids, Iowa 


JAMES ROBERT W. Lawrence | Cook, | A.A.G.0. 
GILLETTE]) “7as.~ 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


Louisville Conservatory of Musc 
AVAILABLE FOR RECITALS 
23 EASTOVER COURT LOUISVILLE, KY- 

















Ernest Prang Stamm 
CONCERT ORGANIST---INSTRUCTION 





Frederic Tristram Egener 


PARVIN W. TITUS 


F. A, G. O. 

Head of Organ Department 
Cincinnati Conservatory of Music 
Organist and Choirmaster Church of 
the Advent 
Address: 

2366 Kemper Lane, Cincinnati, Ohio 





D. KENNETH WIDENOR 


A. A. G. O. 


69th Street Theatre 
PHILADELPHIA 











Teacher of Piano, Organ, Harmony 
and Interpretation 
Studio: 175 Dartmouth St. (T; “a! Court) 
BOSTON, MASS 


Mus. Bac. Mus. Doc. 
B’NAI EL TEMPLE —RECITALS— 
St. Louis, Mo. 133 Lake Street ST CATHARINES ,ONT 
HARRIS S. SHAW/]|| WILLIAM E. BEAZLEY 
A. A. G. O. F.R. C. 0. A. R. A. M. 


CONCERT ORGAN RECITALIST 


1321 Farnham Street 
Davenport, Iowa 


CARL McKINLEY 


Capitol Theatre 


New York City 








WALTER WILD, F.R.C.0. 


Clinton Avenue 
Congregational Church 
BROOKLYN, N. Y. 














J. WARREN ANDREWS 


Concert Organist and Teacher 


Special Ten-Lesson Course in 
Organ and Church Service Playing, 
Short Course, also, in Piano Teaching. 


4 West 76th Street. 


New Yorke. 


BERT WILLIAMS 


Strand Theatre 
HARTFORD, CONN. 


HAROLD TOWER 


GRAND RAPIDS, MICHIGAN 
Organist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 
Chorus—Accompanist Schubert Club 


ZEUCH 


BOSTON 














SIBLEY G. PEASE 
ORGANIST -: COMPOSER 
First Presbyterian Charch, B, P. 0. Elks No. 99 
Private Organist to Mr. and Mrs. Herbert G. Wylie 


1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 


CHANDLER GOLOTHWAITE 


THIS SEASON 


in Europe 


ARTHUR DAVIS, F.R.C.0., F.A.G.0. 


CONCERT ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral 
St. Louis, Mo. 

Organ Recitals and Instruction 
Specialcorrespondence course for A. G.O. 

Examinations. Address 
Christ Church Cathedral, St. tate, Mo. 


J, FRANK FRYSINGER 


Concert Organist 


258 East College Avenue 
YORK, PENNSYLVANIA 














EDWIN LYLES TAYLOR 


F.A.G. O. 


Organist and Music Director 
Tivoli Theatre 
Chattanooga, Tenn. 





ALBERT J. STROHM 
St. Paul’s-by-the Lake Temple Beth-El 


QUARLES -- Organist 


CHARLES E. CLEMENS | 


Mus. Doc. 
Professor of Music and Organist 
Western Reserve University 


Organist Church of the Covenant 
RECITALS and INSTRUCTION 
4617 Prospect Ave., Cleveland, Ohic 














FRANK STEWART ADAMS 
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Here is something _ 
every Choir Director 
will want 


ANTHEMS of Today 


By HAROLD W. THOMPSON, Ph. D. 


The Diapason is publishing in the form of a handsome 
booklet, of convenient pocket size, the results of a carefully- 
conducted questionnaire among prominent organists and choir- 
masters in all parts of the United States, undertaken by Dr. 
Thompson, a member of the faculty of the State College for 
Teachers at Albany, N. Y., organist and director of music of 
the First Presbyterian Church of Albany, and the contributor 
of a valuable monthly choir department in The Diapason for 
more than six years. 


Dr. Thompson made his compilation as the basis for a 
paper read at the convention of the National Association of 
Organists held at Rochester, N. Y., in September, 1923. 
Afterward the results, with the vote in detail and complete 
lists of the anthems declared favorites by the leaders in church 
music in this country, were published in The Diapason. 
These lists, carefully revised and amplified, with interesting 
comment, in addition to a list of the men and women whose 
votes were received, form the contents of the brochure. 


With this booklet in your pocket or at a convenient 
place in your library you will never be at a loss to 
find a suitable anthem for any service. 


For a copy send 25 cents to 


THE DIAPASON, 


1507 Kimball Bldg., Chicago 


(Coin or stamps accepted. On local checks 5 cents must be added for exchange.) 
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Atlantic City Organ’s 
Features Are Analyzed 











The convention organ. this year 
contained so many novel features that 
the visitors were constantly interested 
in the effects secured by the recitalists 
and in discussing tiie unusual controls 
and the layout of the instrument. 

As designer of the instrument it was 
apparently Senator Richards’ careful 
intention to include every possible im- 
provement and yet avoid a freakish 
organ. He was eager to harmonize 
disputed questions of design. He was 
prepared to concede merits to the con- 
tentions of both sides and therefore 
secure the benefits desired by all by 
including features directly opposed in 
theory. Thus the organ is a complete 
straight organ independent of any 
borrowed material. Every department 
is furnished with its complete allot- 
ment of stops and their corroborating 
material as independent sets of pipes. 
In addition there are complete units 
provided so that for those who desire 
it a complete out-and-out unit organ 
is there. These materials are so 
blended and balanced that a concert 
instrument of truly noble proportions 
becomes available. 

The question of high pressures or 
low pressures was settled by having 
ideal examples of both types of dia- 
pasons equally placed. The greatest 
diapasons in existence were studied 
and carefully contrasted, so that 
among the twenty stops each is dis- 
tinctive in color and strength and thus 
the tendency of large scale stops to 
“sympathize” or “quarrel” was avoid- 
ed and the mass of big singing organ 
tone was the admiration of the con- 
vention. 


The question of enclosing the big 
tuba was settled by having two big 
ones—equal scale, equal position, but 
one enclosed in the solo box and the 
other open on the great—with the re- 
sult that when the hearers were sure 
the full organ had been reached an 
unexpected thrilling climax was still 
available to the player. Mr. Philippi 
in particular used this reserve battery 
with stunning effect for a final em- 
phasis which almost brought cheers. 

The question of draw knobs in verti- 
cal oblique jambs or stopkeys above 
the manuals was settled characteristi- 
cally by placing the stopkeys in verti- 
cal oblique jambs and further impos- 
ing a difficulty on the builder by 
making them curved so that all 
registers can be reached easily by 
either hand. The debated issue of 
couplers was settled by placing them 
in the same panels with their depart- 
ment stops but separated and with 
domino tablets instead of stopkeys. 

Conceding some virtue to the blind 
combination system, but considering 
the visible adjustable indispensable, 
the designer provided both, a complete 
system of each. 


An outstanding feature, _fore- 
shadowing important developments 
for large organs, is the compound 
registration applied to certain divi- 
sions of this organ. The separate 
ranks of the grand mixture, the trom- 
bone chorus, the string organ and 
the antiphonal section of the echo 
have each their own stopkey, but a 
special register is provided for the 
group, which in turn is subject to the 
combination pistons. This idea may 
well be carried much farther, com- 
pounding the registration of the dia- 
pason chorus, derived mutation or 
any other fully developed department 
for a special function. This will make 
a large organ as manageable as a 
small one and will reduce the mechan- 


ical complication of a cumbersome 
combination action. It will also ex- 
tend the selective ability of the per- 
former. 

The organ is equipped with a pedal 
to manual coupler by which any 
music written for pedal solos can be 
rendered on the manuals. This was 
a concession to the theory of C. Sei- 
bert Losh that at least one manual of 
the organ ought to have eighty-five 
keys and should control all of the 
musical resources of the organ. He 
points out that it is nearly forty years 
since the, last extension of the man- 
ual compass and that another exten- 
sion is imminent, due to the more ex- 
tended requirements of modern music 
and. the tonal material actually pro- 
vided. 


The fifth manual, controlling as its 
principal feature the trombone chorus, 
is new to this country, though one is 
included in the Liverpool cathedral. 

_ The arrangement of indicator lights 
is new in many ways. The crescen- 
do pedal makes a primary contact to 
operate a red light and successive 
lights as the crescendo builds up. 
Each swell pedal has three lights to 
indicate its position, and the big tubas 
when drawn light up a red signal. The 


blind combinations have the usual 
signal lights. A signal light also in- 
dicates when the swell shoes are 


coupled to the center one, which is ac- 
complished by a pedal stud acting re- 
versibly. 

The fullness and power of tone 
without the suggestion of screaming 
is attributed by the builder to the 
employment of scales halving on the 
nineteenth note instead of the seven- 
teenth note in the scale, which gives 
a caliber of pipe proportionately larg- 
er in the middle and treble portions. 
This matter received special study be- 
cause of the high proportion of mix- 
tures and upper work. The double 
harmonic reeds are also an important 
factor in this smoothness of the trebles 
in the full organ. Their power is in- 


tense, but musical, resembling a 
smoothly played cornet in the 
orchestra. 


The old question of pedal board 
position was settled by making it ad- 
justable vertically, laterally and for 
reach. ‘The question of couplers and 
reeds on the crescendo was solved by 
switches and controls to disconnect or 
add any family of tone instantly. The 
entire crescendo also is adjustable by 
movable plugs. 

Some criticism resulted from plac- 
ing the great stops on the left and the 
orchestral, or swell, on the right; but 
it was explained that the position of 
these departments in the divided 
chambers bears that relation to each 
other. Also the ordinary swell depart- 
ment disappears in this organ, being 
absorbed in the orchestral, which, 
having two boxes, after the manner 
advocated by Dr. Audsley, has com- 
pound expression. 

The outstanding novelty of the in- 
strument is the extensive development 
of derived mutation. Senator Richards 

















The MID-WEST ORGAN 
SUPPLY COMPANY 


Manufacturers of 


Metal and Zinc 
Organ Pipes 


218 East Sixth Street 
ALTON . . ILLINOIS 














B. C. DaShiell—Organ Builder 


Tuning—Installation—General Organ Work 
Additions Built to Order. 
Long Time with Wurlitzer. 


633 33d Avenue N., Seattle, Wash. Tel. East 2706 














Great North Woods 


and Lake Region of Wisconsin and Upper Michigan 


Make your plans now to go early to this wonderful out- 
o’-doors country. Go where you can camp, canoe, fish, 
play golf, hike over pine-scented 
Over 7,000 lakes and hundreds of streams. 


Write for illustrated folder, “SUMMER OUTINGS” 
Low Vacation Fares 


trails or just rest. 


SPLENDID TRAIN SERVICE 


For full information ask any ticket agent or address 


C. A. CAIRNS, Pase’r Traffic Manager 


CHICAGO & NORTH WESTERN RY. 


226 W. Jackson Street, Chicago 71 
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provided the most extensive system of 
specially-provided pipes for artificial 
harmonics which is to be found in 
any modern organ, so that comparison 
of the two systems in the same in- 
strument is easily possible. This is a 
new question for the theorists to fight 
about and those who are interested are 
referred to the Atlantic City organ 
for their answer. 

The trombone chorus was a bold 
proposition in itself, but comprising 
within it the derived mutation of 
reeds and the harmonic interval of five 
and one-third foot pitch, it seemed on 
the face of it sheer folly. However, 
as demonstrated to the convention, it 
was a noble feature—as one expert 
said, a fifty-stop organ in itself. The 
fact that chorus reeds comprise in 
themselves this special harmonic in- 


terval had been overlooked up to this 
time. Everyone just assumed that 
reeds had much the same harmonic 
constitution as open flue pipes. 

The specifications of the Atlantic 
City organ appeared in The Diapason 
March 1, 1923. 





Arthur M. Berthelsen, a pupil of 
Wilhelm Middelschulte in organ and 
theory at the Wisconsin Conservatory 
in Milwaukee, has been appointed or- 
ganist and director of music of the 
Luther Memorial Church at the Uni- 
versity of Wisconsin, Madison. This 
church has a MOller organ of fifty-five 
stops, three manuals and echo. The 
Luther Memorial Church is ranked as 
the largest English church in the 
Lutheran Union of America. 














At Half Price 


uct recently sold. 


out multiple handling. 


121 E. Fourth St., 
Cincinnati, O. 
120 W. 42nd St., 
New York 








CHURCH ORGANS 


BUILT BY BUILDERS OF HIGH REPUTATION—ELECTRO PNEU- 
MATIC AND PNEUMATIC ACTION—TWO MANUAL AND PEDAL. 


ORGANS NOW IN USE AND MAY BE HEARD AND INSPECTED 
BUT MUST BE MOVED SOON. WILL BE THOROUGHLY OVER- 
HAULED, INSTALLED, AND GUARANTEED BY US. 
NOTE: The above instruments are the product of reputable builders 
and have come to us on trade-ins of larger organs of our own prod- 
Specification and proposition will be mailed upon request, but quick 
action will be necessary as we want to move these instruments with- 


Easy Terms to Suit Your Convenience 


WuRLIZE 


THE RUDOLPH V URLITZER COMPANY 


hicago, a 
250 Stockton 8t., 
San Francisco. 


R 


REG. US. PAT.OFF. 


329 S. Wabash Ave. 
Cc mil 
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GENEVA ORGANS 


for Churches, Theatres and Residences. 


Musical elegance and mechanical perfection 


SMITH UNIT ORGANS 





Geneva Organ Company 
GENEVA, ILL. 








The Zephyr 
Electric 
Organ Blower 


is a [Three Bearing Machine 


It is the most Scientifically Constructed 
Organ Blower. 


The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibra- 
tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 


It is the Ideal Blower for Hard Service. 
Built in all sizes from } to 10 H. P. 


A. C, 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 


Discount to the trade on application. 








The Zephyr Electric Organ Blower Company 
Orrville, Ohio 
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LET your satisfaction be 
complete. Specify DEAGAN 
percussions in the Organ you 
purchase or when adding per- 
cussion stops. There is no suc- 
cessful substitute. They are 
used by practically every Organ 
manufacturer in North Amer- 
ica as well as by a number of 
European builders. ° 
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DEAGAN Cathedral Chimes, 
Harp Celestes, Carillon Harps, 
Marimba-Harps, Xylophones, 
Orchestral Bells, etc., are pro- 
duced in the largest factory of 
its kind in the world, by skilled 
craftsmen, trained through 
years of service under the direc- 
tion of the greatest living au- 
thority on percussion tone and 
tuning, J. C. Deagan. 
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Re oa Deagan Inc. 


u 
Deagan Building, 4211 Ravenswood Ave. 
CHICAGO. U.S. A. 


* DEAGAN MASTER TUNERS ARE IN DAILY USE | 


IN THE BUREAU OF STANDARDS AT WASHINGTON 
AS WELL AS IN THE DEAGAN FACTORY 








CASAVANT ORGANS 


have been installed all over 
North America 


For sweetness, balance and breadth of tone, as well 
as for ease of control and reliability of action, the 
CASAVANT is unsurpassed. 


Built by 


CASAVANT FRERES, Ltd. 


St-Hyacinthe, P. Q., 
Canada. 














Established 1898 


GUTFLEISCH & SCHOPP 


Organ Pipes and Supplies 
ALLIANCE, OHIO 











We have been in business continuously for twenty- 
five years, and our reputation with our customers is 
our best recommendation and advertisement. 


Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 
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The Finger Of The 
Organist 


in the days of the tracker action “was in direct con- 
tact with the pipe valve and the organist could 
open and close the valve at just the instant he 
wished, 


Pneumatic and electro pneumatic actions made 
the organ easier to play but took away from the 
finger of the organist this direct contact and abso- 
lute control of the valve. 


DIRECT ELECTRIC ACTION has restored to 
the finger of the organist direct contact with and 
absolute control of the pipe valve, characteristic 
of tracker action, with all the added advantage of 
extreme lightness of manipulation of other actions. 


Address 
Sales Manager 


WICKS PIPE ORGAN CO. 
Highland, Illinois 


GENUINE DEAGAN PERCUSSIONS USED 








Progressiveness 
is the key-note today 


Artistic advance 
and careful at- 
tention to detail 
has resulted in 
the enviable rep- 
utation of 


THE HALL ORGAN 


THE HALL ORGAN COMPANY 


. WEST HAVEN, CONN. 
New York Address,” 665 Fifth"Ave. 














THERE IS A REASON WHY THE 


“ORGOBLO” 


Is the most extensively used Organ Blower 
made and shows ultimately the lowest cost. 
Write For Literature. 


Special “Orgoblo Junior” for Reed and: Student Organs 
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Be 


The Spencer Turbine Company 


Organ Power Dept. 
HARTFORD, CONN. 


Winners of the highest awards at Jamestown and Panama Expositions 








HAVE SOLD OVER 20,000 ORGAN BLOWING EQUIPMENTS 
Chicago Office: 64 East Van Buren St. 











“Pierce Reeds” 


are the standard 
for tonal quality. 


Try a Stop and 
be convinced. 


Samuel Pierce Organ Pipe Co. 
READING, MASS. 
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DELL 
peat 


An effort to attain enormous volume to re- 
duce overhead involves policies in purchasing 
and manufacture in which quality must be 
secondary. Obviously, then, the Odell Organ, 
maintained for 65 years as a “quality product” 
cannot be built by ‘‘quantity methods.” Not 
all who wish to own an Odell Organ can have 
that desire satisfied promptly because of the 
continuation of our unvarying policy of limited 
production. 


Our booklet “The Pipes of a Thousand 
Voices” is for those who wish to know more 
of Odell experience, history and policies. 


J. H. & C. S. Odell 8 Co. 


407-409 West 42nd Street 
New York City 


Established 1859 

















 duesectia for last month’s Diapason (of course you 
keep them) and re-read our advertisement on 
page 30. Paying too little may cost too much. Think 
it over. 


We have built an organ to fit a location and serve a 
purpose. All of the work has been done in our own 
factory. Every connection has been made and 
tested, every pipe set in place, tone regulated and 
tuned. It is a finished product. Do we entrust its 
erection to others. We do not! 


Though completed in every respect, though there 
are no cables to make, though accurate blueprints 
go with the organ and each piece is plainly marked, 
an experienced and responsible Kimball organ builder 
is in charge of the installation. This is work for an 
expert, trained in our principles and methods and 
under our control. 


Notwithstanding the exhaustive information supplied 
to the voicers, the final tone regulating, the balanc- 
ing of powers and qualities must be done with the 
organ in position in the building, finished and furn- 
ished for occupancy. The late Carlton Michell, 
one of the greatest artist voicers this country ever 
knew, used to say he did not care so much who 
voiced the pipes provided he could finish the organ 
in the church. 


The Kimball erecting man is the liaison between 
builder and owner, responsible to both for the per- | 
fection of the finished instrument. 


W. W. KIMBALL CO. 


Kimball Hall CHICAGO 
Established 1857 
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UR 2500th organ contract 

was recently secured. 
Ninety-seven years in business 
and still ‘‘going big.”’ 


New inventions and improve- 


ments in mechanism, together 
with new tonal development, 
make our organs of today the 
acme of perfection. 


HOOK & HASTINGS COMPANY 


Main Office and Works, Kendal Green, Mass. 



















































